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Fiction writers have always been fascinated with history, especially historical
fiction writers or writers who are inspired by history. It is, however, quite rare to
have a novel that merges imagination and history to make it seem real. The
selected novels are able to do just that. They have merged ancient history and
imagination to re-present history. This research studies Ashwin Sanghi’'s novels
Chanakya’s Chant (2010) and The Krishna Key (2012) and Christopher Doyle’s
The Mahabharata Secret (2013) and The Mahabharata Quest: The Alexander
Secret (2014). These novels have been chosen because there is a surge in the
thriller genre known as Bharathi Fantasy in India today. However, there has been
a lack of research on the thriller genre, especially in terms of writing style, and
as such, the current study hopes to explore the area of stylisation in rethinking
history through thrillers that concurrently portray the glorious past and the current
situation in the country in the form of novels. This study aims to explore the
portrayal of chronotopes in the selected novels and investigate the multiple
voices within the novels to show how history is rethought using the concepts of
the chronotope and polyphony to develop the plots. This has ultimately led the
researcher to finally show how the writers use Bakhtin’s five features of
stylisation to stimulate the rethinking of history. This study employs Bakhtin’'s
chronotope and polyphony concepts to analyse plot development and to
investigate the stylisation in the authors’ writing to show how history is rethought.
The findings show that the chronotope of crisis/threshold is the most prevalent
in moving the plots in these thriller novels besides the chronotope of castle,
which emphasises historical elements. Next, this study also shows that each
character moves the plot from his or her perspective. Besides that, polyphony
can also be used to show how history is rethought because throughout the



novels, the findings show history being discussed by different characters and
also by the authors themselves. Though the authors’ voices maybe indirect, their
intentions seem very clear through their writing styles, which conform to all five
features of Bakhtin’s stylisation. Through the five features of stylisation, we can
read the writers’ voices as they narrate events. Besides that, the second feature
shows the voices of the characters. The third feature involves the various forms
of semi-literary (written) everyday narration that is used in the selected novels,
and the fourth feature relates to the extra-artistic authorial speech which the
selected novels include as philosophical records, archaeologic records and so
on. And finally, the fifth feature shows the characters’ thoughts. All these features
bring the characters to life and make the plots vivid, thus stimulating the reader
to rethink history.
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Para penulis fiksyen sentiasa berasa kagum dengan sejarah terutamanya
karyawan fiksyen sejarah atau para karyawan yang diaspirasikan oleh sejarah.
Akan tetapi jarang terdapat novel-novel yang menggabungkan imaginasi dan
sejarah untuk menjadikannya kelihatan realistik. Inilah keistimewaan novel-novel
yang dipilih untuk kajian ini. Karya-karya ini menggabungkan sejarah silam dan
imaginasi untuk mempersembahkan semula sejarah. Kajian ini mengkaiji novel-
novel Chanakya Chant (2010) dan The Krishna Key (2012) oleh Ashwin Sanghi;
The Mahabharata Secret (2013) dan The Mahabharata Quest: The Alexander
Secret (2014) oleh Christopher Doyle. Karrya-karya ini dipilih kerana terdapat
peningkatan mendadak dalam penghasilan genre penggetaran di India dewasa
ini yang dikenali sebagai “Khayalan Bharathi”. Namun begitu terdapat
kekurangan dalam kajian terhadap genre penggetaran terutamanya untuk
menerokai daerah stailisasi dalam memikirkan kembali sejarah melalui karya-
karya penggetaran yang memaparkan kegemilangan silam dan situasi mutakhir
dalam negara. Kajian ini bertujuan untuk menerokai pemaparan kronotop dalam
karya-karya terpilih, menyiasat kepelbagaian suara dalam karya dan bagaimana
sejarah direnung semula dengan menggunakan konsep kronotop dan polifoni
untuk membangunkan plot. Hal ini seterusnya membawa pengkaji untuk
mendedahkan bagaimana para penulis menggunakan lima ciri stailisasi Bakhtin
untuk menstimulasi pemikiran semula sejarah. Kajian ini memanfaatkan
kronotop dan polifoni Bakhtin untuk menganalisis perkembangan plot dan
menyelidik stailisasi dalam penulisan mereka untuk menunjukkan bagaimana
sejarah difikirkan kembali. Dapatan kajian ini menunjukkan bahawa krisis
kronotop merupakan unsur yang paling ketara dalam menggerakkan plot dalam
novel-novel penggetaran di samping kronotop istana yang menekankan unsur-
unsur sejarah. Seterusnya kajian ini juga menunjukkan bahawa setiap watak



turut menggerakkan plot daripada perspektif masing-masing. Selain itu polifoni
juga boleh digunakan untuk menunjukkan bagaimana sejarah difikirkan kembali
kerana dapatan kajian sepanjang novel menunjukkan bagaimana sejarah
dibicarakan oleh watak-watak berbeza dan juga oleh penulis sendiri. Walaupun
suara penulis mungkin berbentuk tidak langsung, matlamat mereka nampaknya
amat jelas melalui gaya penulisan mereka yang menepati kesemua lima ciri
stailisasi Bakhtin. Melalui lima ciri stailisasi ini kita dapat membaca suara penulis
tatkala mereka membicarakan sesuatu peristiwa itu. Di samping itu, ciri kedua
menunjukkan suara watak-watak. Ciri ketiga melibatkan pelbagai bentuk naratif
semiliterari (tulisan) harian yang digunakan dalam novel-novel terpilih. Ciri
keempat pula meninjau pengucapan ekstra artistik pengarang dalam karya-
karya terpilih seperti rekod-rekod falsafah dan arkeologi dan sebagaintya. Akhir
sekali ciri kelima menunjukkan pemikiran watak-watak. Kesemua ciri ini
menghidupkan watak dan membangunkan plot serta mendorong para pembaca
untuk merenungkan semula sejarah.
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CHAPTER 1

INTRODUCTION

“Thrills are much more about anticipation than action. An unfired bullet is more
dangerous than one that has already met its target.”
-Ashwin Sanghi

11 Background of the Study

George Orwell claims in the Tribune that “History is written by winners” (63). This
is further supported by Hayden White in “The Historical Text as Literary Artifact,”
who states that history is indeed reconstructed through the historian’s “historical
imagination” (452). This shows that historians employ narrative techniques that
are usually used by literary writers to convey their messages (Shivakumar 2).
This means that the history books used in school could be the writers’ opinions
of events instead of actual facts. The only things that may be matters of fact are
probably the most basic details such as dates that have been recorded in reliable
sources. Other than that, the history writer would probably have to interpret what
actually happened to be included in a book (Shivakumar 3).

Unlike historians, fiction writers are able to dig deeper and resolve certain
historiographical notions. Of course, the fiction writers’ findings regarding certain
historical events may be questionable, especially when it comes to colonialism,
where the events narrated in the history books are usually written from the
perspective of the colonisers and the voices of the colonised people are silenced.
This is where fiction writers of the colonised countries write their stories by
fictionalising history and mythology. Ashwin Sanghi and Christopher Doyle are
two such postmodern Indian writers in English who have gained much attention
in recent years.

History is a fascinating tool of imagination. Indian writers such as Ashwin Sanghi
and Christopher Doyle, whose novels have been selected for the current study,
fictionalise mythology and historical events in the form of thriller novels that
consist of suspense and action. This form of writing is somewhat different
compared to most other Indian English writers who focus more on postcolonial
matters and issues such as the partition or the treatment of female members of
society. Sanghi and Doyle also do this in a manner that blurs the boundaries
between fiction and fact. Indian fiction writers may retell mythology because they
may thus relate the ancient past to the present (Sawai 163). In the past, the epics
of Mahabharata and Ramayana were only made available through comics and
verbal communications. Today, authors are able to tell these stories from



different points of view in ways that are more acceptable and relatable to the
current readers.

The contemporary writers of today reinterpret ancient events to relate them to
present-day life. The writers who practice retelling these mythological and
historical events usually restructure the ancient plots and characters in order to
fit the setting of their story (Singh 147). The novels by these contemporary writers
have thus revived Indian mythology from its deep slumber. They have awakened
the glorious days that have been buried under the rumble of corruption and
politics. They have done this with the flair of fantasy mixed with the mythology
and history (Singh 148).

Moreover, the contemporary writers have also infused conspiracy theories in
their novels by adding in codes and cryptographic messages of the ultimate
‘truth’ that the protagonists will eventually decipher. These writers have also done
extensive research on their contents and the background of the mythology and
historical events in which they intend to set their novels, thus, retelling ancient
events which appeal to the present-day rational readers who tend to eventually
question the history as it is presented in textbooks. As writers these days retell
events from the past, historians find it difficult to accept that in the postmodern
era, questions have suddenly been raised regarding the validity and accuracy of
their historical accounts (Carrol 3).

The term ‘postmodern’ is frequently used in critical writing in two major ways:
‘postmodernism’ or ‘postmodernity’ (Malpas 9). We shall first look into the term
postmodernism. Today, the term postmodernism seems rather cliché; however,
the origin of the term seems to be rather vague. The term was used in a
published work in 1934 by Frederico de Onis in his Antologia de la poesia
espanola e hispanoamericana (Hassan 120). Then it was used by Dudley Fitts
in the Anthology of Contemporary Latin- American Poetry in 1942 (Hassan 120).
It was then later used in the late fifties and early sixties; however, the term was
more persistently used only in the late 1970s, 1980s and early 1990s in
European and North American society (Malpas 5). In those first few decades, the
term began to be used frequently as a catchword, but it is not used as often now
even though its ideas and concepts are still as important in the contemporary
world today.

Postmodern opinions have close links with feminism, queer theory,
postcolonialism, environmental studies, history, philosophy, and literary criticism
to name a few. It should be noted, though, that its significance for a literature
student may differ compared to other fields because each discipline incorporates
its own sense of postmodernism and postmodernity into deliberations according
to their own respective fields or subjects. As such, it is not easy to generate a
‘one size fits all’ type of definition.



There are many definitions of postmodernism, beginning with Hassan (20), who
considered postmodern as an aesthetic formation, Lyotard (59) and Harvey (121)
considered it as a condition, and Jameson (50) and Connor (38) defined it as a
cultural influence and a culture, respectively. Then, there are Baudrillard (48),
Fukuyama (289) and Vattimo and Snyder (138), who defined postmodern as a
period when the “end of history” was reached, and finally Hutcheon, who
considered postmodernism as “a set of artistic movement using a parodic mode
of self-conscious representation” (200). In considering all these definitions in the
context of literary study, postmodern literature has many defining characteristics,
as well.

Postmodern literature has characteristics such as intertextuality, parody,
pastiche, metafiction, historiographic metafiction, temporal distortion,
technoculture, hyperreality, paranoia, and magical realism. Brian McHale (199)
claims that postmodern fiction blends history and fiction. This is supported by
Hutcheon (3), who upholds that postmodernist writing is best characterised as
works of “historiographic metafiction,” which actually alter history by
incorporating fake narratives of famous incidents of the actual past. Postmodern
writing also contains temporal disorder, through which, as mentioned by Coover,
“history does not repeat, there are no precognitions- and out in that flow all such
assertions may be true, false, inconsequential, or all at the same time” (23).
These characteristics are evident in the selected novels, where history is used
as the base, but to what extent it is true is questionable. However, it should be
noted that this study does not intend to question the validity of the historical
events presented in the novels. The current study focuses on how time-space
and the voices of different characters are used to develop the plots and to rethink
history using chronotope and polyphony besides looking into stylisation.

Jameson states that “the writers and artists of the present day will no longer be
able to invent new styles and worlds — they’ve already been invented; only a
limited number of combinations are possible; the most unique ones have been
thought of already” (7). This is precisely why many contemporary novels
somewhat follow different forms of plot structure from the novels of olden days.
Intertextuality, on the other hand, is a term that was introduced by Julia Kristeva
in 1966 in “Word, Dialogue, and Novel,” which she interpreted from Bakhtin’s
dialogism. Intertextuality claims that a text does not exist on its own, rather it is
moulded by imitating other texts. Therefore, it is normal to see references of
another literary work or an adoption of a certain style in contemporary fiction.
This is also evident in the selected novels, where we see the stories of ancient
mythology being presented in the novels in relation to present-day events.

Paranoia is another feature that is intensely felt by characters in postmodernist
fiction (Lewis 129). We can see many paranoid anxieties in postmodernist
writing, such as the protagonists’ perception that society is conspiring against
him or her, the protagonist not being able to trust the permanence of something,
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or of being restricted to one place or identity. Identity, in postmodern terms, is
described as floating and playful (Degele 1).

Another characteristic of postmodern fiction is the element where both the text
and world are penetrable to the extent that we are not able to separate them, as
mentioned by Lewis in The Routledge Companion to Postmodernism (129). This
form of blending between the text and world happens when the author is found
in the text, which is known as a short circuit. Another form of blur between a text
and the world is when real-life people from history emerge in the text, which is
known as a double bind (Lewis 131). This is also seen in the selected novels for
this study, where the past and present times are blurred by the style of writing.
The writers have portrayed some historical figures in ways that may surprise
readers.

Hyperreality is a notion used to show the power of simulation (Firat 70).
Baudrillard defined hyperreality as “the meticulous reduplication of the real,
preferably through another, reproductive medium, such as photography” (29).
Basically, in the postmodern era, it can be considered that a simulation or an
imitation has replaced the original or real. This is because the postmodern era is
also the era of what Fredric Jameson labels the “cultural logic of late capitalism”
(461), which means it is a society of the information age, where technology is
available for many. Because a simulation is readily available, a picture is
considered to be more important than the original because it adds up the value
of the original (Wolny 76).

Now, as mentioned previously, postmodern is usually mentioned in two ways,
namely, ‘postmodernism’ and ‘postmodernity’. Woods (11), says that
postmodernism describes the artistic and intellectual work of the contemporary
society, whereas postmodernity refers to the socio-economic, political and
cultural conditions. This is later supported by Malpas (9), who claims that
postmodernism usually concentrates on style and genre, while postmodernity is
used to describe or imply a particular cultural perspective or an era. For the
purpose of this thesis, the researcher agrees with Malpas (9). This is because
the novels chosen for this study are postmodern texts that are of a certain style
and genre. The selected texts also indicate the cultural perspective of the
country. Arnold Toynbee is one of the first people to have used the term
‘postmodernity’ in A Study of History, which was published in 1954. He defines
the term as a historical era that began in the last quarter of the nineteenth
century, which also marks a period of almost continual friction that has persisted
until now. As far as Toynbee is concerned, postmodernity is an age of decline, a
time when wars erupt relentlessly, and the humanist projects of the
Enlightenment are neglected. This shows postmodernity as a time of calamity
and thus linked with the deterioration of humanist and Enlightenment standards.



Postmodernism reached out to the world, including India. Indian English
Literature is the result of the English education in India during the colonisation
period. The beginning of the twentieth century saw a gradual increase in the
number of Indian English novelists with writers like Romesh Chandra Dutt,
whose books were translated into English, and T. Ramakrishna, Swarna
Ghoshal, Sir Joginder Singh, but one of the undeniably talented writers, who is
also considered a poet, playwright and painter, is Rabindranath Tagore, who was
honoured with a Nobel Prize in 1912 for Gitanjali.

Many of these writers have written novels on politics, social issues, history and
even religion and mythology. Although early Indian English novels focused
mostly on social and political issues, the authors of the selected novels for the
current study have focussed on the glorious days of ancient Bharat, and they
have done so in the form of thriller novels. These days, Indian English Literature
is known and accepted worldwide, and Indian English literary scholars consider
it a challenge to evaluate postmodern Indian English Literature, which widely
began after 1980 (Vithal 69).

In India, the postmodern period is described as having begun after the 1980s.
India began to rise as a multi-cultural, multi-lingual, post-colonial and
postmodern nation after the 1980s (Subha and Jayasudha 64). Salman
Rushdie’s Midnight Children, with its rare magical realism, marked the beginning
of postmodernism. The older fictions usually highlighted the burden and suffering
of the lower castes or poor people and other social realities and political themes.
With the beginning of the postmodern era in India after the 1980s, different styles
of writing began to emerge mostly because commercial Indian fiction seem to be
on the rise compared to ‘literary fiction’ (Varughese 351). These postmodern
writers leaned more towards social realism, mythical realism, historical romance,
magical realism, extremity in portraying sexual aspects, and so on (Subha and
Jayasudha 67). These writers portray two worlds, such as the past and the
present. There are many writers apart from Ashwin Sanghi and Christopher
Doyle (two writers whose works have been selected for my study) who revisit
history in their work, namely, Amish Tripathi, V. Raghunathan, Nalini Rajan and
Kavita Kané, to name a few. The fiction of these writers, who rely heavily on the
epics of Ramayana, Mahabharata and other literary traditions to include
elements of fantasy, have been categorised as ‘Bharati Fantasy’ (Varughese
352). This is because these stories are set in the ancient days of India known as
Bharat and involve teachings from the Vedas and the Upanishads in addition to
the epics Ramayana and Mahabharata. Not only do these writers include history
and fantasy, but they also shed light on the postcolonial situation of the country.
The ‘Bharathi Fantasy’ stories have been gaining popularity in recent years, the
evidence of which can be seen in the sales and demand for novels of this genre
(Varughese 353).



Ashwin Sanghi and Christopher Doyle are two writers chosen for this study due
to their style of writing, especially in the form of thriller novels. The word “thrill” is
derived from the Middle English word thrillen that means “to pierce,” which is
from Old English thyrlian (Merriam-Webster Online Dictionary). To be thrilled is
a feeling likened to having been pierced by something sharp. This relates to the
nature of a thriller, which includes a visceral sensation. We cannot really consider
the thriller genre in the same manner as other fiction genres. In other words, it is
not the same as how we would consider science fiction as a genre. This is
because the number of stories that comprise thrillers is countless. Thrillers have
always been employed in literature, for example, Homer’s epic Greek poem The
Odyssey, and the Indian epic The Mahabharata. There are many kinds of
thrillers, such as those compiled by David Glover (139), which include racing
thrillers, legal thrillers, psychological thrillers, political thrillers, futuristic thrillers,
spy thrillers, and historical thrillers.

As explained earlier, many of the previous Indian writers have emphasised the
social and political issues of the postcolonial era; however, the selected novels
focus more on the glorious days of Bharat while also showing present-day India.
As such, the researcher aims to first study how chronotopes cause the
characters to act in certain ways which eventually develop the plots. Secondly,
the researcher examines the multiple voices present in the novels by using
polyphony to study the plot movement through different characters’ points of
view. Finally, the researcher explains how the writers use Bakhtin’s five features
of stylisation to rethink history.

The concepts that are taken into consideration for the purpose of this research
are chronotope and polyphony by Mikhail Bakhtin. These concepts are utilised
to analyse how time-space configurations (i.e., chronotopes) move the plot and
the multi-voices that tell the stories in the novels. Moreover, this study aims to
show how Bakhtin’s five features of stylisation are used in the writing to rethink
history in the selected novels.

The Indian English novels that have been chosen for this study are Chanakya’s
Chant (2010) and The Krishna Key (2012) by Ashwin Sanghi and The
Mahabharata Secret (2013) and The Mahabharata Quest: The Alexander Secret
(2014) by Christopher Doyle. Chanakya’s Chant (2010) is a political thriller in
which Chanakya, the kingmaker in ancient Bharat, tries to unite Bharat under
Chandragupta Maurya. It also depicts present-day Gangasagar, who attempts to
make his protégé the prime minister of present-day India. The second book is
The Krishna Key (2012), which is an anthropological and historical thriller that
follows a history professor, Ravi Mohan Saini, who is being framed for murder.
He has to solve the historical and mythological riddles left by the murderer to
stop the villains. The third and fourth books are The Mahabharata Secret (2013)
and The Mahabharata Quest: The Alexander Secret (2014), which are both
historical thrillers. These novels follow Vijay Singh as he solves historical riddles
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with his most trusted friends after the murder of his uncle in order to save his life
and his loved ones’ lives only to learn something new in the process.

These novels also contain fast moving action and elements of suspense.
Suspense is inevitable in these novels as they are all thrillers, and suspense is
a vital element in thriller novels. The action-packed episodes and the dialogues
in these novels also develop and move the plots in certain ways that provoke
many questions about the history that we have always learnt or read. Besides,
these novels could also be considered to have inter-disciplinary grounds in
literature and history. There are some episodes in the novels that depict history
differently compared to what is usually taught in schools. They also show that
mythology could indeed have been real as they show some characters using
weapons from the ancient epic of Mahabharata. Therefore, the researcher aims
to present the rethinking of history through chronotopes and polyphony. As such,
in this thesis, the researcher will focus on stylisation and how time, space and
interaction among the characters in the selected novels move the plots in the
novels and re-present history.

It should be noted that Bakhtin emphasised stylisation in literary studies,
especially in novelistic discourse. This is because there are many voices and a
variety of social speech types and styles present in novels. In this regard, Bakhtin
created a typology of styles known as heterogeneous unities. These typologies
are related in a work of art within a unity of independent components. Bakhtin
calls these various unities the five features of stylisation: direct-authorial
narration, oral everyday narration, and the semi-literary everyday narration,
extra-artistic, and individualised speech of characters (DI 262). Bakhtin also
emphasises that novels are made of social and stylistic heteroglossia and the
dialogic relationships of individual voices (DI 264). Therefore, this research still
falls under literary study since it investigates the voices of characters, time-space
of the events in the narrative and the five features of stylisation as described by
Bakhtin.

1.2 Problem Statement

Although, in India, the postmodern era began in the 1980s, many previous
literary studies have been carried out regarding different features of
postmodernism such as magical realism, mythical realism, romance,
postcolonialism issues, partition, political themes and gender issues, identity,
cultural heritage, contemporary reality, human relationships and emotions. For
example, Rege (350) explained how Rushdie celebrates the tension between
personal and national identity in his Midnight Children (1981). Additionally,
Sarker and Rahman (140) also highlight the issue of caste and politics in Roy’s
God of Small Things (1997). Dhar (20), on the other hand, discusses slavery and
territorial colonialism in Ghosh’s Sea of Poppies (2008).
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Shivakumar (6) categorises the novel Queen of Kittur (2009) as representative
of historiographic meta-fictions. In her study, she analysed the text with regard
to the writer’s opinion that history is merely a human fabrication. Enoch (150-55),
who studied Chanakya’'s Chant (2010), which is one of the selected novels for
the current research, also presented a detailed study on the chronicles of time,
present and past, where he detailed the fictional narrative and history-fiction in
post-independence India. However, the researcher of the current study has
chosen to focus more on Bakhtin’s five features of stylisation utilised by the
selected authors, who wrote the novels in the thriller genre to provoke the
readers to rethink history. Stylisation is also an area that seems to be somewhat
overlooked, particularly in the thriller genre in postmodern Indian novels. To date,
stylisation has not been studied enough (Xodjaeva and Shevchenko 14). In the
words of Bakhtin, artistic style “works not with words, but with the moments of
the world, the values of the world and life, it can be defined as a set of methods
for the formation and completion of a person and his world” (54).

In addition, most studies concerning Bakhtin’s theories or concepts focus on his
other two major publications: Problems of Dostoevsky’s Poetics and Rabelais
and His World (Allan 308). In Problems of Dostoevsky’s Poetics, Bakhtin wrote
about his analysis of Fyodor Mikhailovich Dostoevsky’s literary works. His
analysis brought about interesting ideas about the dialogic influences in the
novel. In Rabelais and His World, Bakhtin wrote about his take on Francis
Rabelais’ literary work. This is the analysis where Bakhtin used the idea of the
carnivalesque so frequently that the word itself often reminds us of Bakhtin. As
such, the researcher has decided to focus on Bakhtin’s other concepts, mainly
chronotope and polyphony, under which he also describes the five features of
stylistics.

While Bakhtin’s chronotope and polyphony have gained attention in the West, it
is still not widely applied in Indian English literature, at least not much in the
thriller narratives. Bakhtin’s theory of literary chronotope was not translated into
English until 1981 and only included the modern and postmodern novels of the
early 20th century. The “intrinsic connectedness of temporal and spatial
relationships” (DI 84) is what is known as a chronotope. A chronotope is a way
of understanding a story because it frames the outline of a plot; however, Bakhtin
considers it a “bridge” from the story’s time-space to the real world (Lawson 384).
Initially, Bakhtin’s literary chronotope was created as an analytical instrument to
establish general categories in the history of Western novels. However, today it
is used as a conceptual tool to enrich various fields such as narratology (Scholz
162), reception theory (Collington 97), cognitive approaches to literature
(Keunen 5), and gender studies (Pearce 10). For Bakhtin, time and space form
a central unity similar to the reality of human experience (Bemong and Borghart
3). Basically, Bakhtin concludes that narrative texts are created of a certain
fictional world or chronotope (Bemong and Borghart 6).



To date, there is a lack of research carried out on the Indian English literature of
the thriller genre that applies Bakhtin’s theory of literary chronotope. Therefore,
the researcher would like to examine the time-space relationship strategy in the
selected novels. This is because the style in which the novels are written is one
in which the events of the past and present are told concurrently in such a way
that the time and space of the two different times and places could be blurred for
readers. This area itself is a grey area that needs analysis which is why this
research relevant.

The concept of polyphony, which was initially borrowed from music, was
developed when Bakhtin read Dostoevsky’s work. Bakhtin claimed that
Dostoevsky’s novel consisted of a “multiplicity of independent and unmerged
voices and consciousness” (PDP 208). With that, Bakhtin developed the concept
of polyphony by stating that the main feature of a polyphonic novel is the position
of the author regarding the hero of the novel. He also stated that it is not the
author’s point of view that develops the plot; instead, in a polyphonic novel, the
plot is presented from the hero’s point of view, as well.

Less attention is paid to the concept of polyphony in Indian English literature,
particularly in postmodern thrillers. To fill this gap, the researcher would like to
address the multiple voices that are present in the selected novels to present
how each character views his or her world and how the plot is developed through
the characters’ points of view. Finally, the researcher aims to present the
stylisation aspect of these writers and how history is re-presented since that is
also a gap in the current literature, where history is rethought or re-presented
using a thriller novel.

1.3 Justification of Text Selection

Ashwin Sanghi has written several best-selling novels, namely, Rozabal Line
(2008), Chanakya’s Chant (2010), The Krishna Keys (2012) and Sialkot Saga
(2016), The Keepers of the Kalachakra (2018), and The Vault of Vishnu (2020).
However, only Chanakya’s Chant (2010), and The Krishna Keys (2012) have
been chosen for this study.

Chanakya’s Chant (2010) is a political thriller, which includes the wit, deception,
treachery, and jealousy that exist in Indian politics. Sanghi took the principles of
the historical figure Chanakya, presents them in the historical setting and applies
them to current political themes. The Krishna Key (2012), on the other hand, is
an anthropological thriller. This novel follows a history professor, who has to
prove his innocence of a murder that he was accused of. It revolves around the
Mahabharata historical events and portrays the biography of Lord Krishna in his
own words in parallel to the storyline.



The Rozabal Line (2008) was not chosen for this study because it is very much
related to the theology of a religion. Since this study is not focussed on religious
study and the researcher has no intention of questioning any sacred texts, the
researcher has decided not to choose The Rozabal Line (2008). Sialkot Saga
was published in April 2016, The Keepers of the Kalachakra in 2018, and The
Vault of Vishnu in 2020; therefore, due to their unavailability at the time the books
were being chosen for this study, they have been left out as well.

Christopher C. Doyle’s best-selling novels are The Mahabharata Secret, which
was published in 2013, The Mahabharata Quest: The Alexander Secret,
published in 2014, A Secret Revealed, published in 2016, The Secret of the
Druids, published in 2016, The Pataala Prophecy: Son of Bhrigu, published in
2018, and The Pataala Prophecy: The Mists of Brahma, published in 2019. For
this study, The Mahabharata Secret (2013) and The Mahabharata Quest: The
Alexander Secret (2014) have been chosen.

The Mahabharata Secret (2013) is about Vijay and his friends, who have to
decrypt a series of clues, which lead them to an overwhelming secret hidden by
a brotherhood known as the Nine Men, who were created by the emperor Asoka.
Meanwhile, The Mahabharata Quest: The Alexander Secret (2014) is also about
Vijay and his friends, but this time, they embark on a quest to know about
Alexander the Great’s secret mission in India while battling bioterrorism.

Again, the first two books of the Secret series by Doyle were chosen due to their
availability. All of these books, which are based on historical and some
mythological themes, contain suspense and they are all thrillers, which are
characteristics this research focusses on. Additionally, these books were chosen
because they are structurally similar to each other whereby the story of the past
and the present time are told concurrently but in different chapters.

These novels have also been selected for the current study due to their extensive
references to historical events. Besides that, it is evident that the writers
extensively researched the historical elements presented in the novels. The
reference list provided at the end of the books and the intertextuality of historical
documents incorporated into the writing of these novels also contribute to the
rethinking of history within the selected texts.

1.4 Brief Synopses of the Selected Novels

Brief synopses of the novels are provided in this section. They have been
included in this section of the chapter in order to facilitate the readers’
understanding of the details of the novels that will be discussed in the findings in
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Chapters 4 and 5. As such, the researcher would like the readers to know about
the story of each novel.

1.4.1 Synopsis of Chanakya's Chant (2010)

In the year 340 BC, a young Chanakya vows revenge for his father’s murder by
an evil tyrant king of Magadha. He escapes the king, and grows up far away and
attends the world’s first university: the Taxila University. He becomes a powerful
political strategist with an absolute disregard of moral values. As he advises the
kings of other kingdoms against the invasion of Alexander the Great, he also
guides the young Chandragupta and succeeds in making Chandragupta a king
who would unite the whole of Bharat, thus giving birth to the Mauryan Empire.

A few centuries later, history is seen to repeat itself, except this time it is not war
or kingdoms fighting to conquer each other. In present-day India, Chanakya is
portrayed in the form of Gangasagar Mishra, a Brahmin teacher who guides a
certain girl from the slums to become the next prime minister of India. The story
of Chanakya during the ancient Bharat and of Gangasagar in present-day India
is told simultaneously in different chapters.

1.4.2 Synopsis of The Krishna Key (2012)

The Krishna Key (2012) revolves around a history professor, Ravi Mohan Saini,
who has to prove his innocence after being accused of the murder of his best
friend, Anil Varshney. He escapes from the police with the help of his students
and together they crack most of the clues that are left by the murderer. Saini
realises that the serial killer who also killed his other friends thinks that he is the
final avatar of Lord Krishna: the Kalki avatar. He also realises that the murderer
is after four pieces of a seal which was used during Lord Krishna’s time in order
to gain entry into the city of Dwarka, which was created by Krishna. Therefore,
Saini begins to uncover the clues by discussing the Mahabharata and goes to
different parts of the country to solve the mystery. He also realises that his
student is one of the antagonists and so, works with the police to detain her and
get the seals again. Sanghi (the author) also narrates the memoir of Lord Krishna
in parallel to the main storyline.

1.4.3 Synopsis of The Mahabharata Secret (2013)

Ashoka, the Mauryan emperor, finds a cave with an astounding secret from the
Mahabharata war in 244 BC. He becomes anxious that it would become
dangerous if it falls into the hands of the wrong people. Therefore, he creates the
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secret Brotherhood of the Nine Unknown Men. These men were to guard the
truth of the secret for centuries to come. Ashoka also removes the chapter in the
Mahabharata epic that relates to the secret that he found in the cave: the Vimana
Parva chapter.

In present-day India, a nuclear scientist named Vikram Singh is murdered by a
LeT militant group led by a man called Farooq. Before he died, Vikram sent a
few emails to his nephew, Vijay in the USA, the content of which Vijay will have
to decipher with his business partner Collin, his childhood friend Radha, whom
Vijay will soon become fond of, and her father, who is a linguist. Bheem Singh,
who is a royal descendant and the current owner of the Rajvirgarh fort, offers to
help the group with his friend Greg White, who is an archaeologist. Little does
Vijay or his group of friends know that Bheem Singh and Greg White are not to
be trusted.

The group manages to decipher the cryptic emails sent by Vijay’s uncle and goes
to many different places following the edicts erected by the emperor Ashoka. As
they find and decode some of the clues, they find a library of the Brotherhood of
the Nine Unknown Men that was created by Ashoka. Meanwhile, Imran Kidwai,
the Intelligence Bureau official, begins investigating Farooq and suspects the
involvement of Bheem Singh. As he investigates, he realizes that Bheem Singh
works with Farooq. Kidwai confronts Bheem and learns about the Vimana Parva
of the Mahabharata and about an element that could make it invisible. Bheem
Singh in the end tries to kill Kidwai but ends up killing himself.

Back to Vijay, the group, having been caught by Farooq and his team, reaches
Marang Buru hill, where they discover the secret vault of the Nine. They discover
the ancient weapon, including nuclear weapons, unaware that Kidwai and the
Indian commandos have surrounded them. Soon they are attacked on every side
as Vijay and his friends are rescued by Kidwai. A grenade explosion destroys the
secret cave of the Nine and its contents, killing Faroog and his team.

Back in his uncle’s fort in Jaungarh, Vijay re-reads his uncle’s emails and finds a
clue within the surroundings of the fort. He finds a secret chamber that has some
documents that had once belonged to the Nine. He also finds a letter from his
uncle addressed to him requesting him to be the guardian of the documents.
With this, Vijay becomes a member of the Nine Unknown Men of the present
day.
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1.4.4 Synopsis of The Mahabharata Quest: The Alexander Secret (2014)

In the year 334 BC, Alexander the Great discovers a secret while traveling to
India with the help of Eumenes, his trusted general. However, Alexander dies;
therefore, Eumenes eliminates the information about the secret that Alexander
found from all historical records. In present-day Greece, Alice Wallace and her
team of archaeologist exhume the tomb of the mother of Alexander the Great
only to discover a cryptic cube. When a group of mercenaries kill her team, Alice
escapes to India. There she meets her former boyfriend, his fiancée Radha,
Colin, and Dr. Shukla. She explains everything that happened to her team. She
then shows them the cube and realizes that the cube has six faces of scripts.
The group immediately tries to decode the meaning of the scripts on the cube.

Meanwhile, Imran Kidwai, an Intelligence Bureau official, finds corpses in a lab
that was burnt down and doubts it could be a bioterrorism attack. He asks for
help from Vijay and his friends, who are now part of a special task force against
terrorism. Later, Kidwai and Radha set off to interview the CMO of the burnt down
lab, Dr. Saxena. Later that night, Kidwai is attacked in his home and ends up in
the hospital, while Radha gets kidnapped and taken to Dr. Saxena’s medical
facility, where he explains to her about Alexander’s secret and about his human
testing. He also tells her that the secret might be helpful to reduce aging and
enable one to become immortal.

Vijay, on the other hand, goes through papers left by his parents, who were
archaeologists, and comes to an understanding that the cube is somehow
related to Alexander’s secret quest in India, particularly in the Kandahar district.
Vijay then gets a call from the kidnappers asking him to solve the puzzle about
Alexander’s quest in exchange for Radha. Vijay then goes to meet the
kidnappers only to find that Radha is not with them, and he is then met by Van
Kleuck, who belongs to an ancient group called The Order. Van Kleuck also
explains to Vijay about the secret of the immortality potion which Alexander
found.

To make long story short, Vijay helps the villains to decipher the scripts on the
cube with the help of his friends back home. Meanwhile, Radha somehow
manages to email her location to Kidwai and tries to escape, but unfortunately,
she gets shot by the guards. Saxena runs away with her remains and eliminates
all information in the facility. Once Van Kleuck gets what he wants, he locks Vijay
in a chamber in the mountain, only to be ambushed by the military, and Vijay is
rescued. The group continues to look for Radha and The Order, although they
suspect Radha to be dead. Towards the end of the book, Vijay receives a call
from a person who claims to be his dad’s friend and proposes to meet Vijay after
six months.
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1.5 Conceptual Framework

The conceptual framework that the researcher has chosen for this research is
based on Bakhtin’s concepts of chronotope, polyphony and his five features of
stylistics. The term chronotope is a combined term from two Greek words:
cronos, which means time, and topos, which means place. The term therefore
covers the blending of inseparable connections of time and space within a novel.
It is also a borrowed idea from Einstein’s relativity theory. Einstein, in 1905,
modified common perceptions of time, space, matter and energy. He postulated
that “time and position at which an event occurred depended on how the
observer was moving” (Stachel 103). When Bakhtin borrowed this idea and
introduced it in literary studies in the late 1930s, it was considered a
“revolutionary representation which is a unique way of depicting phenomena on
the conceptual plane of physical reality” (Tarvi 208). This is because the depiction
of physical reality is limitless in literature (Kuhn 97). When The Dialogic
Imagination was first reviewed, chronotope was characterised as “a distinct set
of presuppositions about time-space designed to draw attention to the way
assumptions about time generate a certain articulation of space and to a
significant degree the image of man in literature ...” (Kinser 304).

In 2004, Holquist updated the definition of chronotope as “particular
combinations of time and space as they have resulted in historically manifested
narrative forms” (109). Both these definitions are in line with the way Bakhtin
introduces chronotope in his “Forms of Time and the Chronotope in the Novel,”
which can be found in The Dialogic Imagination, where he conceptualises
chronotope as “the intrinsic connectedness of temporal and spatial relationships
that are artistically expressed in literature” (84). Bakhtin also emphasised that
every genre in the literature of each culture has its own characteristics that are
related to chronotopes that can be considered “monuments to the community
itself, as symbols of it, as forces operating to shape its members’ image of
themselves” (DI Bakhtin 84). In short, Bakhtin emphasised that people are
inclined to encounter and acknowledge reality within a particular time-space
setting.

He also stressed that a novel or other written work can display more than one
chronotope and may have intricate interactions among them, exclusive to the
particular work or author. These varying chronotopes are “mutually inclusive,
they co-exist, they may be interwoven with, replace or oppose one another or
find themselves in ever more complicated interrelationships” (Bakhtin 252).
When one reads Bakhtin’s work, one can identify four categories of chronotope:
micro-chronotopes, minor chronotopes, major chronotopes and generic
chronotopes. Micro-chronotopes involve units of language and minor
chronotopes, also known as ‘chronotopic motifs’, show the way time-space
functions. A major chronotope is the summary of the dominant notion that is left
with the reader, and finally, a generic chronotope can be considered a
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classification of chronotope that a few different texts can fall under.

Although the current research uses Bakhtin’s concept of the literary chronotope,
it should be noted that the researcher also refers to other Bakhtin scholars such
as Eduard Vlasov (37-58) and Nele Bemong and Pieter Borghart (3-14) in order
to understand some of Bakhtin’s concepts that are sometimes ambiguous. In this
study, the researcher also focusses on two types of chronotope, minor and the
major chronotopes, which will be explained in detail in Chapter 3.

Bakhtin also developed the concept of polyphony. The term polyphony is derived
from a musical term that refers to the synchronisation of independent melodies
becoming whole (Williams 1). In a novel, on the other hand, polyphony is a
metaphor for ‘voice’. Bakhtin, in his poststructuralist view, claims that polyphony
voices are independent expressions united in the creative episode (Petkova 2).
Bakhtin considers Dostoevsky’'s work as the prototype of a polyphonic novel
when he writes in Problems of Dostoevsky (7):

Dostoevsky is the creator of the polyphonic novel. He created a
fundamentally new novelistic genre. Therefore, his work does not fit any
of the preconceived frameworks or historico-literary schemes that we
usually apply to various species of the European novel. In his works a
hero appears whose voice is constructed exactly like the voice of the
author himself in a novel of the usual type. A character’s word about
himself and his world is just as fully weighted as the author’s word
usually is; it is not subordinated to the character’s objectified image as
merely one of his characteristics, nor does it serve as a mouthpiece for
the author’s voice. (Bakhtin 7)

Lodge claims that a polyphonic novel is a “novel in which a variety of conflicting
ideological positions are given a voice and set in play both between and within
individual speaking subjects, without being placed and judged by an authoritative
authorial voice” (86). Lodge’s claim is in line with Bakhtin’s argument in his paper
called “Discourse in the Novel,” which can also be found in The Dialogic
Imagination. In his paper, Bakhtin argues that the main feature of polyphony
includes a variety of viewpoints and voices. In a polyphonic novel, the writer
avoids the dominant voice of one character or the dominant voice of the writer
himself. Bakhtin also explains that a polyphonic novel:

Excludes all one-sided or dogmatic seriousness and does not permit any
single point of view, any single extreme of life or thought, to be
absolutized. All one-sided seriousness (of thought), all one-sided pathos
is handed over to the heroes, but the author who causes them all to
collide in the ‘great dialogue’ of the novel, leaves that dialogue open and
puts no finalising period at the end. (Bakhtin 165)
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This basically means that the characters in the text each have their voice and a
story to tell. Not only do the characters have their own voices but also the
external voice which comes from the historical background, sociocultural
background and the context of the novel (Viswanathan 52). These various
voices contribute in the way readers are influenced by the novel they read. A
polyphonic novel undermines the concept of an all-knowing storyteller, and this
allows the characters to depend on the core moralistic intent of the novel.

For Bakhtin, polyphony entails synchronisation of different views, which is very
prominent in the selected novels wherein differing viewpoints exist between the
protagonists and the antagonists. The diverse viewpoints that exist in the
selected novels fulfil the criteria to be identified as polyphony, which Bakhtin
considers “a plurality of fully valid voices within the limits of a single work” (34).
This plurality of speech also includes the characters’ indirect voices, such as
their thoughts and consciousness, and additionally includes the direct and
indirect voices of the author and readers (Mohammad and Khan 286). Thus, a
polyphonic novel engages its readers as they interact with the text.

Bakhtin’s perception of different voices, whether the voice of the author or the
voices of the characters, seems useful in analysing the dynamic style of the
writers chosen for the current study, namely, Ashwin Sanghi and Christopher C.
Doyle. Since this study also examines stylisation in rethinking history, it is
appropriate that the researcher explains Bakhtin’s views on stylisation. Bakhtin
describes novels as “multiform in style and variform in speech and voice” (261).
Therefore, when a reader reads a novel, he or she interacts with the novel and
faces some ‘heterogeneous unities’ at varying linguistic levels that are
manipulated by stylistic features (Cabrera 33). There are five features of
stylistics formulated by Bakhtin (262) through which a novel is held together:

1. Direct authorial literary-artistic narration

2. Stylisation of the various forms of oral everyday narration

3. Stylisation of the various forms of semi-literary (written) everyday
narration

4. Various forms of literary but extra-artistic authorial speech (moral,
philosophical or scientific statements, oratory, ethnographic
descriptions, memoranda and so forth)

5. The stylistically individualised speech of characters

Based on the five features of stylisation, we can agree with Bakhtin, who states
that “diversity of voices and heteroglossia enter the novel and organise
themselves within it into a structured artistic system” (300). In order to avoid
repetition in this thesis, the conceptual framework will be explained in greater
detail in Chapter 3.
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1.6 Research Objectives

1. Firstly, the researcher aims to explore the portrayal of chronotopes in the
selected novels and how history is re-presented through chronotopes.

As mentioned in the previous section, the chronotope is a means of
comprehending a narrative as it establishes the storyline of a novel. Bakhtin
considers it as a “bridge” from the narrative time-space to the reality of our daily
life (Lawson 384). Bakhtin basically explains that time and space cannot be
separated. In his essay “Forms of Time and Chronotope in the Novel,” which can
be found in The Dialogic Imagination, Bakhtin explains that the “narrative events
of the novel” (250) show certain events in a valuable manner in order to show a
culture and its traditions. Bakhtin also considers that the chronotope also shows
the events in order and asserts that “the chronotope makes narrative events
concrete, makes them take on flesh, causes blood to flow in their veins. An event
can be communicated, it becomes information, one can give precise data on the
place and time of its occurrence” (250). In addition, Bakhtin focuses on literary
images while asserting the importance of the chronotope in a narrative. He also
asserts that “any and every literary image is chronotopic” (251) since they assist
the readers to understand the world which the writer attempts or intends to
create. By applying Bakhtin’s idea of the theory of literary chronotope, the
researcher intends to explore the portrayals of chronotopes that cause the
character to act in a certain way such that the plots of the novels move towards
closure and history is re-presented in thriller form.

2. Secondly, the researcher intends to investigate the multiple voices within the
novel and how history is rethought using the concept of polyphony to develop
the plot in the selected novels.

In “Discourse in the Novel,” which can be found in The Dialogic Imagination,
Bakhtin states that a novel consists of diverse and opposing social voices. Other
than multiple voices, a polyphonic novel also consists of multiple attitudes,
opposing or different views about the world around the characters as they
interact with one another resulting in outcomes where no character or voice is
dominant over the other (Makaryk 416). This is because the characters in a novel
have equal rights to express themselves and their views. As such, the researcher
aims to utilise the concept of polyphony to present how each character views his
or her world and how the plot is further developed through the characters’ points
of view as well as how history is re-presented through the various voices of the
characters.
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3. Finally, the researcher intends to show how Bakhtin’s five features of
stylisation are employed in the writers’ style of writing to rethink history.

Bakhtin states that a “diversity of voices and heteroglossia enter the novel and
organise themselves within it into a structured artistic system” (300). He also lists
the five features of stylisation in a way that “unity” of the novel can be organised.
The list includes 1) direct authorial literary-artistic narration, 2) stylisation of the
various forms of oral everyday narration, 3) stylisation of the various forms of
semi-literary (written) everyday narration, 4) various forms of literary but extra-
artistic authorial speech (moral, philosophical, or scientific statements, oratory,
ethnographic descriptions, memoranda and so forth), 5) the stylistically
individualised speech of characters. Bakhtin points out that individually, these
“heterogeneous stylistics unities” (300) merge in a novel and “form a structured
artistic system and the stylistic uniqueness of the novel as a genre consists
precisely in the combination of these subordinated, yet still relatively
autonomous, unites into the higher unity of the work as a whole” (300). This is
why a novel is defined by Bakhtin as “a diversity of social speech types and a
diversity of individual voices, artistically organised (262). As such, the researcher
of the current study aims to examine how these five features of stylisation are
utilised by the writers in their style of writing in order to provoke readers to rethink
history.

1.7 Research Questions

Based on the explanation above, this study aims to answer the following
questions:

1. How do chronotopes develop the plot and re-present history in the
selected novels?

2. How is the plot developed and history re-presented through
different voices in the selected novels?

3. How do the writers use Bakhtin’s five features of stylisation to
stimulate the readers to rethink history?

1.8 Significance of the Study

It is hoped that this study will contribute to a deeper understanding of the
chronotope, polyphony, rethinking history and stylisation in Indian English
literature of the thriller genre. Today, India is witnessing a rise in thriller writers.
Their style of writing, especially that of Sanghi and Doyle, differs slightly from
most western thriller writers, where there are two stories being told
simultaneously. Since studies on suspense thrillers are quite scarce, this
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research is expected to shed some light on the Indian English literature in this
genre by exploring the time-space strategy employed by the novelists.
Secondly, this study provides a new view on Indian English literature that is not
concerned about common themes such as politics, identity and such. This study
is significant because it examines not only the plots but also the dialogues in the
novels. It explores how the plots are developed not only by the novelists but also
as they are developed from the characters’ points of view, where part of the story
is told from characters’ views instead of the authors’, and by using this strategy,
we may also identify how history is re-presented.

Finally, this study is significant as it sheds light on rethinking history. This is quite
rare in the thriller genre of Indian English literature. Thus, it might be beneficial
for instructors of literature or other writers of the thriller genre so that they may
use the outcomes from my study to instruct future literary students or to include
certain styles of writing in their novels.

1.9 Scope and Limitations of the Study

This study focuses on how the selected books expose history and how they run
parallel to the current time. This is because the style of presenting the past and
present concurrently by the authors of the selected novels is also a grey area
that needs to be researched. This will be done by using Bakhtin’s theory of the
literary chronotope. The researcher will also consider how the plots are
developed and presented through the use of different voices within the novels
by using Bakhtin’s concept of polyphony. Additionally, the study shows how
history and mythology are represented through chronotope and polyphony.

The main idea of this study is not to question recorded histories or to stand
against the past. However, it tries to stress the interpretive and assumptive
quality of histories in the selected novels. The attributes of ancient periods could
be traced through historical writings where literary metaphorical dialogue
dominates the subject. Much like Hutcheon claims, “history is not made obsolete;
it is however being rethought-as a human construct” (6). Moreover, the
researcher is more concerned with the stylisation, plots, and the different voices
present in the novels. In addition, the researcher disregards the roles of female
characters as this is not a gender study.

Additionally, this study will not consider the religious elements that are portrayed
in the books as it is not the intention of the researcher. This study is also limited
to novels of the thriller genre, particularly postmodern Indian thrillers. The
researcher has also limited the chosen concepts to only Bakhtin’s literary
chronotopes and polyphony and his five features of stylisation. Although the
novels selected for this study focused on political, anthropological and historical
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aspects with a little fusion of fantasy elements, the researcher only focuses on
the research objectives and questions set out in this chapter.

1.10 Definitions of Terms

This section presents the definitions of terms that are used throughout this study.

Chronotope: This is a term created by Bakhtin by combining two words: cronos,
which means time, and topos, which means place (Bakhtin 259). Bakhtin also
claims that “the sign of time is to be revealed in space and space must be
understood and measured by time” (260). Basically, in a narrative text, the
progress of the story happens through time and space, and they can never be
separated. This term is explained in detail in section 3.3 in Chapter 3.

Polyphony: This term is a borrowed term from music. In literature, it is a feature
used to present a variety of viewpoints and voices in stories (Bakhtin 208).
Polyphony is innate in a literary text because of the existence of both author and
narrator; however, it can also be explicitly used to structure a narrative through
different voices of various characters (Stolp 3). Bakhtin also adds that “the
character’s word about himself and his world is just as fully weighted as the
author’'s word usually is” (7). In other words, a character's perception of
him/herself makes him/her authentic just as much as the author or any of the
other characters in the novel. This term is explained in detail in section 3.4 in
Chapter 3.

Heteroglossia: This term refers to ‘other-languagedness’. It generally refers to
the ideologies that are natural in the different languages to which we are all
socially connected and by which we are formed as individuals (Bakhtin 324).
Heteroglossia refers to philosophies that are innate to various languages with
which everyone is involved as individuals. These are the languages that are used
in professions and languages used by groups of people who belong to certain
ages, social classes, or regions. This term is explained in detail in Section 3.4 in
Chapter 3.

Stylisation: This term refers to a process by which writers integrate different
(literary) languages. It is invoked when a writer borrows or assumes a style or
notion from some other writers but not in a controversial manner. He/she may do
so with the purpose of merely expressing his/her own view. Bakhtin also asserts
that the act of appropriating a style itself changes the idea from the original
source. Stylisation can be found in many narratives because each created
character has unique characteristics and speech style that differs from the author
(Xodjaeva and Shevchenko 15). Stylisation is intended to replicate existing
discoveries in the artistic area, overcoming boundaries of genre and time.
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Therefore, stylisation is “one of the forms of reviving the past” (Xodjaeva and
Shevchenko 15).

1.11  Thesis Structure

In this section, the researcher has explained the background of the study,
problem statement, justification of the text selection, objectives, research
questions, theoretical framework, and significance, scope and limitations of the
study, ending with definitions of important terms used in the thesis. In the
following chapter, the researcher will discuss the literature review. Since this
study focuses on the thriller genre, she will explain about the thriller genre in
more detail. This study also examines rethinking history; therefore, the
researcher also provides a brief explanation about the historical events that are
related to the selected novels. In addition, the researcher will also provide brief
backgrounds of the writers. Previous studies that employed the same theoretical
concepts used in this study will also be discussed in Chapter 2. In Chapter 3, the
researcher will describe the conceptual framework in detail before explaining the
methodology of the study. Chapters 4 and 5 will present the findings and
discussion, which will be discussed in order according to the research questions
and objectives of the study. Finally, in Chapter 6, the researcher will present a
summary of the key findings, recommendations for future studies and final
remarks.

1.12 Conclusion

To conclude, this research still belongs to literary studies even though it
examines the time-space in plots and characters’ voices in plot development. It
should be noted that character and plot are elements of literature. Besides that,
this research also considers stylisation as described by Bakhtin, who
emphasises that there are many voices and a variety of social speech types and
styles present in novels. Although certain people may consider that writers have
the tendency to romanticize history, that is not the case with the selected novels
as the authors have provided extensive reference to historical events, which
shows that the authors have researched to a great extent.

21



WORKS CITED

Akaija, and Art. “Samudra Manthan.” Samudra Manthan, 2018, pp. 1-22.

Alfaro, Maria Jesus Martinez. “Intertextuality: Origins and Development of the
Concept.” Atlantis, vol. 18, no. 1/2, 1996, pp. 268-84. Jstor,
http://www.jstor.org/stable/41054827.

Allan, Stuart. ““When Discourse Is Torn from Reality’: Bakhtin and the Principle
of Chronotopicity.” Sage Qualitative Research Methods Volume llI,
edited by Paul Atkinson and Sara Delamont, Sage, 2011, pp. 307-30.

Allen, Mike. The SAGE Encyclopedia of Communication Research Methods. 4
vols. SAGE Publications, Inc., 2017. SAGE Research Methods. Web. 26
Dec. 2021, doi:10.4135/9781483381411.

Al-ogaili, Thamer, et al. “Narrative Metafiction in Jaishree Misra’s Ancient
Promises, Tanushree Podder’s Escape from Harem, and Ashwin
Sanghi’s The Krishna Key.” Advances in Language and Literary Studies,
vol. 8, no. 6, 2017, pp. 159-65. Australian International Academic
Centre, doi:10.7575/aiac.alls.v.8n.6p.159.

Anastasova, Maria. “Patterns of Creating Suspense in Stephen King’s The
Shinning.” English Studies at NBU, vol. 2, no. 1, 2016, pp. 44-58.

Azmi, Mohd Nazri Latif. “East Meets West: The Reader Response Theory in
Thriller Fictions.” Procedia- Social and Behavioural Sciences, vol. 174,
2015, pp. 58-63.

Babu, Febi. “Myth versus History: An Analysis of Archetypal Motifs in Ashwin
Sanghi's The Krishna Key.” The Criterion: An International Journal in
English, vol. 10, no. 2, 2019, pp. 1-7.

Bakhtin, Mikhail. The Dialogic Imagination. Translated by Caryl Emerson and
Michael Holquist, edited by Michael Holquist. U of Texas P, 1981.

---. Problems of Dostoevsky’'s Poetics. Translated by Caryl Emerson. U of
Minesota P, 1984.

---. Speech Genres. Translated by Vern W. McGee, edited by Caryl Emerson.
Austin: U of Texas, 1986.

Banerjee, Prathama. “Chanakya/Kautilya: History, Philosophy, Theater and the

Twentieth-century Political.” History of the Present, vol. 2, no. 1, 2012,
pp. 24-51.

128



Barry, David, and Elmes Michael. “Strategy retold: Toward a narrative view of
strategic discourse.” Academy of Management Review, vol. 22, no. 2,
1997, pp. 429-52.

Baudrillard, Jean. Jean Baudrillard: Selected Writings. Stanford UP, 1988.

Beaugrande, Robert. “The Story Grammar and The Grammar of Stories.” Journal
of Pragmatics, vol. 6, 1982, pp. 383-422.

Bemong, Nele, and Pieter Borghart. “Bakhtin's Theory of The Literary
Chronotope: Reflections, Applications, Perspectives.” Bakhtin's Theory
of The Literary Chronotope: Reflections, Applications, Perspectives,
edited by Nele Bemong et al. 1st ed., Gent: AP, 2010, pp. 3-14.

Bemong, Nele. “Internal Chronotopic Genre Structures: The Nineteenth-Century
Historical Novel in The Context of The Belgian Literary Polysystem.”
Bakhtin’s Theory of The Literary Chronotope Reflections, Applications,
Perspectives, edited by Nele Bemong et al. 1st ed., Gent: AP, 2010, pp.
159-74.

Bennett, Andrew, and Royle, Nicholas. An Introduction to Literature, Criticism
and Theory. 3rd ed., Pearson/Longman, 2004.

Biswas, Soutik. “What has brought India’s farmers to the streets?” BBC News, 3
Dec. 2020, www.bbc.com/news/world-asia-india-55157574.

Brady, Colleen A., and Laura D. Attardi. “p53 at a glance.” Journal of Cell
Science, vol. 123, no. 15, pp. 2527-32. doi:10.1242/jcs.064501.

Brancaccio, Pia. “Cave Architecture of India.” Encyclopaedia of the History of
Science, Technology, and Medicine in Non-Western Cultures, 2014, pp.
1-10. doi:10.1007/978-94-007-3934-5_9848-1.

Burke, Beth. A Close Look at Close Reading: Scaffolding Students with Complex
Texts. Edupress, 2013.

Cabrera, Teresa. “Ulysses and Heteroglossia: a Bakhtinian Reading of the
‘Nausicaa’ Episode.” Revista Alicantina de Estudios Ingleses, vol. 9,
1996, pp. 33-40.

Carlson, Marvin. Deathtraps: A Post-Modern Comedy Thriller. Indiana UP, 1993.

Caron, Charlie. “German Expedition to Tibet (1938-1939).” Asia Focus, no. 153,
2021, pp. 2-13.

Carroll, Richard. “The Trouble with History and Fiction.” M/C Journal, vol. 14, no.
3, 2011. doi:10.5204/mcj.372.

129



Chakravarti, Ranabir. “Mauryan Empire.” The Encyclopedia of Empire, edited by
John M. MacKenzie. 1st Ed., John Wiley & Sons, Ltd., 2016, pp. 1-7.
doi:10.1002/9781118455074.wbeoe096.

Clark, Katerina, and Holquist, Michael. Mikhail Bakhtin. Harvard UP, 1984.

Clémentin-Ojha, Catherine. “India, that is Bharat...”: One Country, Two Names.”
South Asia Multidisciplinary Academic Journal, vol. 10, 2014, pp. 1-21.

Collington, Tara. “History Is not just a Thing of the Past: The Chronotopic
Transformations of La Reine Margot.” Lit: Literature, Interpretation,
Theory, vol. 13, no. 2, 2002, pp. 97-116.

Conger, Jay A. “Qualitative Research as the Cornerstone Methodology for
Understanding Leadership.” Leadership Quarterly, vol., 9, no.1, 1998,
pp. 107-21.

Connor, Steven. Postmodernist Culture. 2nd ed., Blackwell, 2006.

Constant, Natasha, and Liz Roberts. “Narratives as a Mode of Research
Evaluation in Citizen Science: Understanding Broader Science
Communication Impacts.” Journal of Science Communication, vol. 16,
no. 4, 2017, pp. 1-18.

Cook, John. 2014. “Events Set in Amber: Bakhtin’s ‘Chronotope of the Castle’
as Solidified Space-Time.” Australian Slavonic and East European
Studies, vol. 28, pp. 51-70.

Coover, Robert. The Public Burning. Grove Press, 2002.

Creswell, John W. Research Design: Qualitative, Quantitative and Mixed Method
Approaches. 3rd ed., SAGE Publications, 2009.

Cunningham, Alexander. “Four Reports Made During the Years 1862-65."
Archaeological Survey of India Report, Vol. 2, 1871, pp. 242-49

Currie, Mark. About Time: Narrative, Fiction and the Philosophy of Time.
Edinburgh UP, 2007. JSTOR, www.jstor.org/stable/10.3366/j.ctt1r1zgb.

Damon, Arwa. “Once A Glorious Site, Babylon Bears Scars of History — CNN.”
CNN, 5 Apr. 2013, edition.cnn.com/2013/04/04/world/meast/iraqg-
babylon-tourism/index.html.

Davidson, Judith. Bakhtin as a Theory of Reading. University of lllinois at
Urbana-Champaign, 2 Sept. 1993, pp. 1-19.

Day, Sara K. “Power and Polyphony in Young Adult Literature: Rob Thomas’s
Slave Day.” Studies in the Novel, vol. 42, no. 1/2, 2010, pp. 66-83.

130



Degele, Nina. Postmodern(ized) Identities (Manuskript). 1998. www.uni-
freiburg.de/Personen/degele/material/pub/Pmi.pdf. PDF file.

Denzin, Norman K, and Yvonna S. Lincoln, editors. The SAGE Handbook of
Qualitative Research. 5th ed., SAGE Publications, 2017.

Derry, Charles. The Suspense Thriller: Films in the Shadow of Alfred Hitchcock.
McFarland, 2010.

Dhar, Nandini. “Shadows of Slavery, Discourses of Choice, And Indian
Indentureship in Amitav Ghosh’s Sea of Poppies.” Ariel: A Review of
International English Literature, vol. 48, no. 1, 2017, pp. 1-35. Project
Muse, doi:10.1353/ari.2017.0000.

Dharma, Krishna. “Mahabharata the Greatest Spiritual Epic of All Time.” Simon
and Schuster, 18 Aug. 2020,
www.simonandschuster.com/books/Mahabharata/Krishna-
Dharma/9781683839200. Accessed 27 Nov. 2021.

Disher, Garry. Exclusive Interview with Garry Disher. Conducted by Lucy Moore,
Female First, 2014.

Doyle, Christopher C. The Mahabharata Quest: The Alexander Secret. Westland
Ltd., 2014.

---. The Mahabharata Secret. Om Books International, 2013.
Edgar, David. How Plays Work. Nick Hern Books, 2009.

Enoch, R. Chronicles of Time Present and Time Past: Fictional Narrative and
History-Fiction in Post-Independence India. 2012. Pondicherry
University, PhD dissertation.

Faizi, Hamed, and Ali Taghizadeh. “Dialogism and Carnival in Virginia Woolf’'s To
the Lighthouse: A Bakhtinian Reading.” Advances in Language and
Literary  Studies, vol. 6, no. 3, 2015, pp. 109-14.
doi:10.7575/aiac.alls.v.6n.3p.109.

Firat, Fuat A. “The Consumer in Postmodernity.” Advances in Consumer
Research, vol., 18, 1991, pp. 70-76.

Felton, Anne, and Theo Stickley. “Rethinking Risk: A Narrative Approach.”
Journal of Mental Health Training, Education and Practice, vol. 13, no.
1, 2018, pp. 54-62.

Francioni, Francesco and Lenzerini, Federico. “The Destruction of the Buddhas
of Bamiyan and International Law.” EJIL, vol. 14, no. 4, 2003, pp. 619-
51.

131



Frederiksen, Kristinna. Time and Space in the Work of James Joyce. 2014.
Alborg University, MA thesis.

Folch-Serra, M. “Place, Voice, Space: Mikhail Bakhtin’s Dialogical Landscape.”
Environment and Planning D: Society and Space, vol. 8, no. 3,1990, pp.
255-74. doi:10.1068/d080255.

Fukuyama, Francis. The End of History and The Last Man. 4th ed., Free Press,
2006.

Gaur, A. S., et al. “Ancient Dwarka: Study Based on Recent Underwater
Archaeological Investigations.” Migration & Diffusion, vol. 6, no. 21,
2005, pp. 56-77.

Glover, David. “The Thriller.” The Cambridge Companion to Crime Fiction, edited
by Martin Priestman, Cambridge UP, 2003, pp. 135-53.

Groot, Jerome de. Consuming History: Historians and Heritage in Contemporary
Popular Culture. Routledge, 2019.

Grun, Armin, et al. “Photogrammetric Reconstruction of the Great Buddha of
Bamiyan, Afghanistan.” The Photogrammetric Record, vol. 19, no. 107,
2014, pp. 177-99. doi:10.1111/j.0031-868x.2004.00278.x.

Haider, Nishat. “Shashi Tharoor’s Riot: A Novel about the Construction of Identity,
the Nature of Truth, Re-presenting and the Ownership of History.” South
Asian Review, vol. 27, no. 2, 2006, pp. 235-60.

Hall, James C. In the Fullness of Time: M. M. Bakhtin, In Discourse and in Life.
2012. Western University, MA dissertation.

Hart, David W. “Caribbean Chronotopes: From Exile to Agency.” Anthurium: A
Caribbean Studies Journal, vol. 2, no. 2, 2004, pp. 1-22.

Harvey, David. The Condition of Postmodernity. 3rd ed., Blackwell Publishers,
1992.

Hassan, lhab. “The Culture of Postmodernism.” Theory, Culture & Society, vol.
2, no. 3, 1985, pp. 119-31. SAGE Publications,
doi:10.1177/0263276485002003010.

Hellekson, Karen. The Alternate History: Refiguring Historical Time. Kent State
UP, 2001.

Higl, Andrew. “Riddle Hero: Play and Poetry in the Exeter Book Riddles.”
American Journal of Play, vol. 9, no. 3, 2017, pp. 374-394.

Holquist, Michael. Dialogism: Bakhtin and His World. Routledge, 1990.
132



Hoeken, Hans, and Mario Vliet. “Suspense, Curiosity, and Surprise: How
Discourse Structure Influences the Affective and Cognitive Processing
of a Story.” Poetics, vol. 26, 2000, pp. 277-286

Hoshmand, Lisa Tsoi. “Narratology, Cultural Psychology, and Counseling
Research.” Journal of Counseling Psychology, vol. 52, no. 2, 2005, pp.
178-186. doi:10.1037/0022-0167.52.2.178.

Hutcheon, Linda. A Poetics of Postmodernism. 1st ed., Routledge, 1988.

Issitt, Micah, and Carlyn Main. Hidden Religion: The Greatest Mysteries and
Symbols of the World’s Religious Beliefs. ABC-CLIO, 2014.

Jameson, Fredric. Postmodernism, or, the Cultural Logic of Late Capitalism. 7th
ed., Duke UP, 1997.

Jayabharathi, M. “Displacement of Myths in The Da Vinci Code and The Krishna
Key: A Comparative Study.” Annals of Philosophy, Social and Human
Disciplines, vol. 2, 2016, pp. 21-27.

Jockers, Matthew L. Macroanalysis. 1st ed., U of lllinois P, 2013.

John, Anne. “Chanakya’s Chant: A Refreshing Familiarisation with the Past and
the Present Sans Alteration.” International Journal of English Language,
Literature in Humanities, vol. 7, no. 7, 2019, pp. 570- 581.

Kak, Subhash. “Evolution of Early Writing in India.” Indian Journal of History of
Science, vol. 29, no. 3, 1994, pp. 375-388.

Kalra, Sanjay. “The Eunuchs of India: An Endocrine Eye Opener.” Indian Journal
of Endocrinology and Metabolism, vol. 16, no. 3, 2012, pp. 377-80.

Keunen, Bart. “Bakhtin, Genre Theory and Theoretical Comparative Literature:
Chronotopes as Memory Schemata.” Comparative Literature and
Culture: A WWWeb Journal, vol. 2, no. 2, 2000, pp. 1-15.

Khanam, Rabia. “Reaffirming Mythology Rediscovering Roots—A Comparative
Study of Myth and Tradition in Ashwin Sanghi Chanakya’'s Chant and
Ashok Banker’s Gods of War.” International Journal of Multidisciplinary,
vol. 4, no. 1, 2019, pp. 2054-56.

Kinser, Samuel. “Chronotopes and Catastrophes: The Cultural History of Mikhail
Bakhtin.” The Journal of Modern History, vol. 56, no. 2, U of Chicago P,
1984, pp. 301-10. JSTOR, http://www.jstor.org/stable/1879092.

Kintsch, Walter. “Learning from Text, Levels of Comprehension or: Why Anyone
Would Read a story Anyway.” Poetics, vol., 9, 1980, pp. 87-98.

133



Kristeva, Julia. “Word, Dialogue, and Novel.” The Kristeva Reader, edited by Toril
Moi, Colombia UP, 1966, pp. 34-59.

Kruglanski, Arie W, and Tallie Freund. “The Freezing and Unfreezing of Lay-
Inferences: Effects on Impressional Primacy, Ethnic Stereotyping, and
Numerical Anchoring.” Journal of Experimental Social Psychology, vol.
19, no. 5, 1983, pp. 448-68. https://doi.org/10.1016/0022-
1031(83)90022-7.

Kuhn, Thomas. The Structure of Scientific Revolutions. The U of Chicago P,
1970.

Kumar, Ravinder. “Class, Community or Nation? Gandhi’'s Quest for a Popular
Consensus in India.” Modern Asian Studies, vol. 3, no. 4, 1969, pp. 357-
76.

Lawson, James. “Chronotope, Story, and Historical Geography: Mikhail Bakhtin
and the Space-Time of Narratives.” Antipode, vol. 43, no. 2, 2011, pp.
384-412. Wiley, doi:10.1111/j.1467-8330.2010.00853.x.

Levitt, Heidi M., et al. “Recommendations for Designing and Reviewing
Qualitative Research in Psychology: Promoting Methodological
Integrity.” Qualitative Psychology, vol. 4, no.1, 2017, pp. 2—22.

Lewis, Barry, “Postmodernism and Literature.” The Routledge Companion to
Postmodernism, edited by Stuart Sim, Routledge, 2001, pp. 121-33.

Lodge, David. After Bakhtin. Routledge, 1990.

Lyotard, Jean-Francois. The Postmodern Condition: A Report on Knowledge. 1st
ed., Manchester UP, 1984.

Mafela, M. J. “Flashback and the Development of Action in TN Makuya’s short
story: ‘Vho-Dambala.” South African Journal of African Languages, vol.
17, no. 4. 1997, pp. 126-29.

Makaryk, Irene Rima. Encyclopedia of Contemporary Literary Theory:
Approaches, Scholars Terms. Translated by Mehran Mohajer and
Mohammad Nabavi, Nashre Agah, 2009.

Malpas, Simon. The Postmodern. Routledge, 2004.

McCarthy, Tara. “Descriptive Writing.” Scholastic Writing Series, Scholastic Inc.,
1998.

McHale, Brian. Postmodernist Fiction. Routledge, 2003.

Meghdadi, Bahram. Literary Criticism: From Plato to Today. Cheshmeh, 2014.
134



Menon, Anjana. “Sexual Violence: India’s Serious Problem, Its Men.” Economic
Times, 11 Dec. 2019, economictimes.indiatimes.com/blogs/et-
commentary/sexual-violence-indias-serious-problem-its-men/.

“Thrill.” Merriam-Webster-Online Dictionary. Desantisart.Com, 2019, merriam-
webster-online-dictionary.desantisart.com/.

Milns, R. D. “The Date of Curtius Rufus and the Historiae Alexandri.” Latomus,
vol. 25, 1966, pp. 490-507

Mohammad, Taj, and Soada Idris Khan. “Dialogic and Novel: A Study of Shashi
Tharoor’s Riot.” International Journal of English and Education, vol. 1,
no. 2, 2012, pp. 285-90.

Morson, Gary Saul, and Caryl Emerson. Michail Bakhtin: Creation of a Prosaics.
Standford, 1990.

Nikulin, Dimitri. “Mikhail Bakhtin: A Theory of Dialogue.” Constellations, vol. 5,
no. 3, 1998, pp. 381-402.

Njoku, Anthony and Eke, Gloria. “Suspense and Catharsis as Devices in Tragic
Narratives: A Reading of Uwem Akpan’s Say You're One of Them and
Wale Okediran’s After the Flood.” European Journal of English
Language and Literature Studies, vol. 4, no. 2, 2016, pp. 22-30.

Orwel, George. “History Is Written by the Winners.” Tribune, 1944, pp. 63-65.

Ortony Andrew, et al. The Cognitive Structure of Emotions. Cambridge UP, 1990.

Otis, Laura. “Blending Sensations Can Make the Unfamiliar Feel Real: Fiction
and Nonfiction Play by the Same Rules.” Psychology Today, 15 Sept.

2018, www.psychologytoday.com/intl/blog/rethinking-
thought/201809/blending-sensations- can-make-the-unfamiliar-feel-
real.

Parween, Shagufta. “Rethinking History: A Study of Shashi Tharoor’s Riot as a
Postmodern Historiographic Metafiction.” International Journal of
Innovative Research & Development, vol. 3, no. 2, 2014, pp. 56-60.

Pathak, Nilima. “Author Ashwin Sanghi: | Hold World Record for Rejection
Letters.” Gulf News, 15 July 2013, https://gulfnews.com/general/author-
ashwin-sanghi-i-hold-world-record-for-rejection-letters-1.1207972.
Interview.

Paul, Poumita. “(Re)-Mythifying the Popular: Are Some Excavations Too
Strenuous for Ordinary Readers.” International Journal of Advance
Research, Ideas and Innovations in Technology, vol. 5, no.1, 2019, pp.
242-44.

135



Pearce, Lynn. Reading Dialogics. Edward Arnold, 1994.

Petkova, Sonya. “Mikhail Bakhtin: A justification of Literature.” Stanford’s Student
Journal of Russian, East European, and Eurasian Studies, vol. 1, pp. 1-
12.

Powers, Janet. “Polyphonic Voices in Nayantara Sahgal’s Rich Like Us.” South
Asian Review, vol. 24, no. 2, 2003, pp. 106-119.

Pribbenow, Bailey. “A Brief History of the Thriller Genre.” Books Tell You Why,
14 July 2017, blog.bookstellyouwhy.com/a-brief-history-of-the-thriller-
genre?

Priya, Lakshmi, and K. Kaviarasu. “Exploring the Interstitial: An Enquiry into
Indian Anti-Detective Discourse.” The International Journal of Analytical
and Experimental Modal Analysis, vol. 11, no. 10, 2019, pp. 1054-65.

Prosser, Ashleigh. “No Place Like Home: The Chronotope of the Haunted House
in Peter Ackroyd’s The House of Doctor Dee.” Aeternum: The Journal of
Contemporary Gothic Studies, vol. 2, 2015, pp. 1-19.

Punch, Keith F. Introduction to Social Research: Quantitative and Qualitative
Approaches. SAGE Publications, 2013.

Punter, David. The Literature of Terror. A History of Gothic Fictions from 1765 to
the Present Day. Volume 2: The Modern Gothic. Revised 2nd ed.,
Routledge, 2014.

Rai, Dipu. “No Country for Women: India Reported 88 Rape Cases Every Day in
2019.” India Today, 30 Sept. 2020, www.indiatoday.in/diu/story/no-
country-for-women-india-reported-88-rape-cases-every-day-in-2019-
1727078-2020-09-30.

Rege, Josna E. “Victim into Protagonist? Midnight's Children and the Post-Rushdie
National Narratives of The Eighties.” Studies in the Novel, vol. 29, no. 3,
1997, pp. 342-75. JSTOR, www.jstor.org/stable/29533221.

Rosenfeld, Gavriel. “Why Do We Ask ‘What If'? Reflections on the Function of
Alternate History.” History and Theory, Theme, no. 41, 2002, pp. 90-103.

Rubin, Martin. Thrillers. Cambridge University Press. 1999.
Sanghi, Ashwin. “Ashwin Sanghi at TEDxTughlagRdChange.” YouTube,
uploaded by Ashwin Sanghi, 24 Apr. 2013,

www.youtube.com/watch?v=fj_S92vz5jc.

---. Chanakya’s Chant. Westland Ltd. 2010.

136



---. The Krishna Key. Westland Ltd. 2012.

Sankhyan, Anek R. “India—A Corridor of Human Migrations Through
Prehistory.” Anthropological Survey of India, 2014, pp. 433-37.
ResearchGate, https://www.researchgate.net/publication/264942875.

Sanujit. “Cultural Links between India & the Greco-Roman World.” Ancient
History Encyclopedia, 12 Feb. 2011,
https://www.worldhistory.org/article/208/cultural-links-between-india--
the-greco-roman-worl/

Sarker, Md. Abdul Momen, and Md. Mominur Rahman. “Intermingling of History
and Politics in The God of Small Things.” Advances in Language and
Literary Studies, vol. 9, no. 4. 2018, pp. 138-42.

Sauerberg, Lars Ole. Secret Agents in Fiction: lan Fleming, John le Carre, and
Len Deighton. St. Martin’s Press, 1984.

Sawai, P. “Mythology: A Genre in Indian English Literature.” The Context, vol. 2,
no. 2, 2015, pp. 163-67.

Scheinman. Diane. “The ‘Dialogic Imagination’ of Jean Rouch Covert
Conversations in Les Maitres Fous.” Documenting the Documentary
Close Readings of Documentary Film and Video, edited by Barry Keith
Grant and Jeannette Sloniowski, 2014, pp. 178-95.

Scholz, Bernhard F. “Bakhtin’s Concept of ‘Chronotope’: The Kantian
Connection.” Mikhail Bakhtin (Sage Masters of Modern Social Thought),
edited by Michael E. Gardiner, Sage, 2003, pp. 145-72.

Shivakumar, Sumathi. “History through Fiction: A Historiographic Study of The
Queen of Kittur.” Scholar Critic, vol. 1, no. 3, 2014, pp. 1-8.

Shivanandam, M. “Mercury Propulsion System in Vedic Vimanas and Modern
Spacecrafts.” International Journal of Research and Analytical Reviews,
vol. 2, no. 2, 2015, pp. 136-44.

Simons, Jennifer. Mikhail Bakhtin Man and His Penultimate Word A Radical
Humanistic Philosophy of the Unfinalizable Whole. 1988. Simon Fraser
University, PhD dissertation.

Simpson, Philip. “Noir and the Psycho Thriller.” A Companion to Crime Fiction,
edited by Charles J. Rzepka and Lee Horsley, Wiley-Blackwell, 2010.
doi:10.1002/9781444317916.CH14.

Singh, Vikram. “Rewriting Myth: A Critical Analysis of Amish Tripathi’'s Shiva
Trilogy.” International Research Journal of Management Sociology &
Humanity, vol. 7, no. 3, 2016, pp. 146-49.

137



Skulsky, Harold. “On Being Moved by Fiction.” Journal of Aesthetics and Art
Criticism, vol. 39, 1980, pp. 5-14.

Smuts, Aaron. “The Desire-Frustration Theory of Suspense.” The Journal of
Aesthetics and Art Criticism, vol. 66, no. 3, 2008, pp. 281-90. JSTOR,
www.jstor.org/stable/40206345.

Solanki, Shailesh B. Ancient Indian History. 1st ed., Createspace Independent
Publishing Platform, 2015.

Spencer, Dorothy M. “Indian Literature in English.” India, Pakistan, Ceylon,
edited by W. Norman Brown, U of Pennsylvania P, 2016, pp. 86-87.
https://doi.org/10.9783/9781512814866-018.

Stachel, John. Einstein’s Miraculous Year. Princeton UP. 1998.

Steinby, Liisa. “Bakhtin’s Concept of the Chronotope: The Viewpoint of and
Acting Subject.” Bakhtin and His Others: (Inter)Subjectivity, Chronotope,
Dialogism, edited by Liisa Steinby and Tintti Klapuri, Anthem Press,
2013.

Stolp, Susan. The Motif of Meeting: A Content Analysis of Multi-Voiced Young
Adult Novels. 2019,
scholarworks.montana.edu/xmlui/bitstream/handle/1/15604/StolpTheM
otifOfMeeting2019.pdf?sequence=4&isAllowed=y.

Strauss, Anselm, and Juliet Corbin. Basics of Qualitative Research: Techniques
and Procedures for Developing Grounded Theory. 3rd ed., SAGE
Publications, 2008.

Strout, Cushing. “Border Crossing: History, Fiction, and Dead Certainties.”
History and Theory, vol. 31, no. 2, 1992, pp. 153-62.

Subha, M., T. Jayasudha. “Indian Postmodern English Novels: A Diachronic
Survey.” International Journal of English Language & Translation
Studies, vol. 2, no. 3, 2014, pp. 63-76.

Subramanian, Roshni. “Christopher C. Doyle Spills His Research Secrets,
Passion for Music and What's in Store for His Readers.” Outlook
Traveller, 12 Jan. 2020,
www.outlookindia.com/outlooktraveller/travelnews/story/69991/discover
-the-storied-life-of-author-christopher-c-doyle.

Sugandhi, Namita. “Context, Content, and Composition: Questions of Intended

Meaning and the Asokan Edicts.” Asian Perspectives, vol. 42, no. 2,
2003, pp. 224-46.

138



Tabrizi, Sanaz A, and Khosravi, Robab. “A Bakhtinian Perspective on the
Nineteenth Century Chronotope: Charlotte Bronté’s Jane Eyre as a
Chronotopic Counterpart for Gustave Flaubert’'s Madame Bovary.”
Theory and Practice in Language Studies, vol. 5, no. 9, 2015, pp.1945-
51. doi:http://dx.doi.org/10.17507/tpls.0509.26.

Tarvi, Ljuba. “Chronotope and Metaphor as Ways of Time-Space Contextual
Blending: The Principle of Relativity in Literature.” Bakhtiniana, vol. 10,
no. 1, 2015, pp. 207-21. doi:10.1590/2176-457320664.

Tang, Lorinda. “Traumatic Change: The Dynamics of Character and Chronotope
When Bakhtin’s ‘Other’ Is Harmful.” CINDER, no. 1, Sept. 2018.
doi:10.21153/cinder2018art758.

Tiupa, Valerij I. “Narratological Bakhtin.” The Dostoevsky Journal, vol. 16, 2015,
pp. 29-37. doi:10.1163/23752122-01601005.

Todorov, Tzvetan. The Poetics of Prose. Basil Blackwell, 1977.
Toynbee, Arnold. A Study of History. Oxford UP, 1954.

“University of Oxford.” Times Higher Education (The), 2021,
www.timeshighereducation.com/world-university-rankings/university-
oxford.

Varughese, Dawson. “Celebrate at Home: Post-Millennial Indian Fiction in
English and the Reception of ‘Bharati Fantasy’ in Global and Domestic
Literary Markets.” Contemporary South Asia, vol. 22, no. 4, 2014, pp.
350-61. http://dx.doi.org/10.1080/09584935.2014.963513.

Vattimo, Gianni, and Jon R. Snyder. The End of Modernity: Nihilism and
Hermeneutics In Postmodern Culture. 2nd ed., Johns Hopkins UP,
1991.

Venkateswaran, S. “The Three I's in The Krishna Key: An Analysis of the
Intricacies of Identity.” Journal of English Language and Literature, vol.
1, no. 1, 2014, pp. 36-42.

Vice, Sue. Introducing Bakhtin. Manchester UP. 1997.

Viswanathan, Uma. “Polyphony of Midnight's Children: Dispersion of Voices and
Genres in Midnight's Children.” Acta Scientarium, Language and
Culture, vol. 32, no. 1, 2010, pp. 51-59.
doi:10.4025/actascilangcult.v32i1.1255.

Viswanath, Anurag. “Why the Huge Problem of Rape in India Isn’t Going Away.”
Channel News Asia, 21 Dec. 2019,

139



www.channelnewsasia.com/news/commentary/gang-rape-murder-
india-sex-crimes-women--12190756.

Vithal, Jaybhaye. “Wings of Fire: The Indian Post-Modern Autobiographical
Document.” Proceedings of National Seminar on Postmodern Literary
Theory and Literature, 2012, p. 69-70.

Vlasov, Eduard. “The World According to Bakhtin: On the Description of Space
and Spatial Forms in Mikhail Bakhtin’'s Works.” Canadian Slavonic
Papers, vol. 37, no. 1, 1995, pp. 37-58.

Waghmare, Panchappa R. “Mikhail Bakhtin’s Dialogism and Intertextuality: A
Perspective.” Indian Streams Research Journal International
Recognized Multidisciplinary Research Journal, vol. 1, no. 4, 2011, pp.
1-4. doi:10.9780/22307850.

Walia, Richa. “A Saga of Qualitative Research.” Social Crimonol, vol. 5, no. 2,
2015, pp. 1-3.

Wei, Jioa. “Past and Present: Historical Views in Graham Swift's Waterland.”
Journal of Contemporary Educational Research, vol. 3, no. 4, pp. 19—
22. doi:10.26689/jcer.v3i4.758.

White, Hayden. “The Historical Text as Literary Artifact.” The History and
Narrative Reader, edited by Geoffrey Roberts, Routledge, 2001, pp.
375-464.

Wilems, Brian. “Thrilling Objects: The Scales of Corruption in Political Thrillers.”
Film-Philosophy, vol. 21, 2017, pp. 78-94.

Williams, Paul A. “Writing the Polyphonic Novel.” Writing in Practice, vol. 1, 2015,
pp. 1-10. www.nawe.co.uk/DB/wip-editions/articles/writing-the-
polyphonic-novel.html.

Wolny, Ryszard W. “Hyperreality and Simulacrum: Jean Baudrillard and
European Postmodernism.” European Journal of Interdisciplinary
Studies, vol. 3, no. 3, 2017, pp. 75-79.

Woods, Tim. Beginning Postmodernism. Manchester UP, 1999.

Xodjaeva, Nargiza, and Elena Shevchenko. “Stylization as a Method of Literary
Style.” Journal of Central Asian Social Studies, vol. 2, no.2, 2021, pp.
13-18. https://doi.org/10.37547/jcass/volume02issue02-a3.

Yanal, Robert. “The Paradox of Suspense.” The British Journal of Aesthetics,
vol. 36, no. 2, 1996, pp. 146-58. doi:10.1093/bjaesthetics/36.2.146.

140



Yourcenar, Marguerite. “Notebooks on Memoirs of Hadrian.” Anchor Review, vol.
2, 1957, p. 168-172.

Zagorin, Perez. “History, the Referent, and Narrative: Reflections on
Postmodernism Now.” History and Theory, vol. 38, no. 1, 1999, pp. 1-
24,

Zayed, Jihan, and Shaista Maseeh. “Polyphony of Toni Morrison’s God Help the
Child.” Global Journal of Arts, Humanities and Social Sciences, vol. 4,
no. 4, 2016, pp. 34-41.

Zillmann, Dolf. “The Psychology of Suspense in Dramatic Exposition.”
Suspense: Conceptualizations, Theoretical Analyses and Empirical
Explorations, edited by Peter Vorderer, et al., Lawrence Erlbaum
Associates, Inc., 1996, pp. 199-232.

141





