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Abstract of thesis presented to the Senate of Universiti Putra Malaysia in fulfilment of
the requirement for the degree of Master of Arts

IDENTITY FORMATION IN THE LYRICS OF MALAYSIAN
CHINESE POP SONGS

By
WONG SIEW KI
October 2019

Chairman : Associate Professor Lim Choon Bee, PhD
Faculty : Modern Languages and Communication

Since independence, Chinese community in Malaysia has undergone identity
modification through a series of processes, including immigration and assimilation to
become a part of the country. Due to differences in racial, cultural and nationality
recognitions, Chinese community is facing difficulty and confusion with their identity.
How did Malaysian Chinese come to accept their nationality over the past decades?
What were some cultural, racial and nationality obstacles faced to come to where they
are today? This study aims to scrutinise social thinking of the Chinese community on
their identity in the past decades in order to grasp a better understanding of Malaysian
Chinese.

Popular literature is the closest to one’s life, it is widely enjoyed by the masses. This is
because popular literature is easy to understand and can be easily accessed. Song lyrics
is one of the favourable aspects in popular literature.

Today, songs have become one of the most important factors in shaping societies in the
world. Thousands of new songs are produced every year, but studies on them are
limited. It was not until recent years that related researches started to take place in
China, Hong Kong, Taiwan and Singapore. However, in Malaysia, research in this
field of study is still lacking.

Song lyrics is one of the most important elements in literature. The content, structure
or style of lyrics can effectively reflect the characteristics of a society. This thesis aims
to identify the relationship between Chinese pop songs lyrics and identity formation
among Malaysian Chinese by looking into the history between these two notions. The
ultimate purpose is to demonstrate the important influence of popular literature in
cultural identity shaping among Malaysian Chinese.

Keywords: Malaysia, Pop Songs, Lyrics, Chinese, Identity, Culture, Identity Building
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Abstrak tesis yang dikemukakan kepada Senat Universiti Putra Malaysia sebagai
memenuhi keperluan untuk ijazah Master Sastera

PEMBENTUKAN IDENTITI DALAM LIRIK LAGU POP CINA DI
MALAYSIA

Oleh

WONG SIEW K

Oktober 2019

Pengerusi  : Profesor Madya Lim Choon Bee, PhD
Fakulti : Bahasa Moden dan Komunikasi

Sejak kemerdekaan, masyarakat Cina tempatan di Malaysia telah melalui proses
imigrasi, penetapan dan menjadi sebahagian daripada negara ini. Disebabkan identiti
bangsa, identiti budaya dan identiti kenegaraan yang berbeza, masyarakat Cina
mengalami kesukaran dan kekeliruan tentang persoalan identiti mereka. Bagaimanakah
identiti kenegaraan masyarakat Cina telah berubah secara perlahan-lahan dalam
puluhan tahun ini? Bagaimanakah masyarakat Cina mengatasi perbezaan antara identiti
budaya, bangsa dan kenegaraan mereka? Kajian tentang pembinaan identiti masyarakat
Cina Malaysia adalah amat penting untuk menjawab persoalan-persoalan ini dan
seterusnya memahami masyarakat Cina Malaysia dengan lebih mendalam.

Sastera popular ialah sastera yang digemari dan dinikmati oleh rakyat jelata. Oleh itu,
sastera popular merupakan sastera yang terdekat dengan kehidupan rakyat dan
menyentuh hati pembaca. Hal ini kerana sastera popular mempunyai ciri-ciri seperti
mudah difahami dan senang didapati oleh masyarakat. Lirik lagu merupakan salah satu
kategori yang besar dalam sastera popular.

Lagu telah menjadi salah satu alat penyebaran yang penting di dunia. Ribuan lagu
baharu dihasilkan setiap tahun, tetapi kajian tentang lirk lagu masih sangat terhad dan
tidak luas. Hanya sejak kebelakangan ini, terdapat usaha yang memulakan kajian-
kajian berkenaan di China, Hong Kong, Taiwan dan Singapura. Walau bagaimanapun,
kajian berkenaan masih kurang di Malaysia.

Sebagai salah satu komponen yang penting dalam kesusasteraan moden, isi, corak
penulisan atau gaya penggubahan lirik lagu mampu menggambarkan realiti masyarakat.
Dengan menjejaki sejarah perkembangan industri musik Cina serta sejarah masyarakat
Cina tempatan, tesis ini cuba mengulas hubungan antara lirik lagu pop Cina Malaysia



dan pembinaan identiti masyarakat Cina. Tesis ini seterusnya membuktikan
kepentingan sastera atau budaya popular dalam proses pembinaan identiti.

Kata Kunci: Malaysia, Lagu Pop, Lirik, Cina, Identiti, Budaya, Pembinaan Identiti
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