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Abstract of thesis presented to the Senate of Universiti Putra Malaysia in fulfilment
of the requirement for the degree of Doctor of Philosophy

TEXTUAL AND EXTRA-TEXTUAL ELEMENTS IN
YU GUANGZHONG’S SELF-TRANSLATED POETRY INTO ENGLISH

By

LI SHENGNAN

October 2024

Chairman : Associate Professor Hazlina Abdul Halim, PhD

Faculty : Modern Languages and Communication

Yu Guangzhong, a distinguished Chinese literary scholar, poet and translator, is a
shining figure in the practice of self-translation, masterfully rendering Chinese poetry
into English. This study focuses on Yu Guangzhong’s self-translated poetry collection
The Night Watchman, examines his self-translation strategies and proposes a practical
prototype model based on these strategies. The aim is to offer a framework and

methodology for poetry self-translation and literary translation.

This study draws on the theoretical framework of Dastjerdi et al. (2008) and Lefevere’s
(1975) theory of translation strategies in poetry. Dastjerdi et al. (2008) presents a
framework that analyses Yu Guangzhong’s poetry based on textual elements,
including form, sound, image, word, tone, content and extra-textual elements such as
culture-specific words. Lefevere’s (1975) theory outlines seven strategies for
translating poetry. The integration of these two theoretical frameworks enables an
analysis of the translation strategies employed by Yu Guangzhong to reproduce textual

and extra-textual elements from the original poems in the translated texts, thereby



achieving logical and emotional appeal and coherence.

This study selects 11 poems from Yu Guangzhong’s poetry collection The Night
Watchman, which are presented both in the original language and in English. These
poems cover the major themes of his poetic genres, including nostalgia, love, self-
reflection, social issues, time, seasons and nature. The selected works represent Yu
Guangzhong’s distinctive style and allow for a broader analysis of his self-translation
strategies. This selection is in line with the criteria for qualitative textual analysis and
ensures that each selected poem serves as a significant case study of Yu Guangzhong’s

self-translation strategies.

The findings show that Yu Guangzhong employs five translation strategies: metrical
translation, literal translation, blank verse translation and interpretation strategy. Yu
Guangzhong employs diverse translation strategies on the textual and extra-textual
level. On the form level, he often uses metrical and literal translation to maintain the
form and structure of the original poem. On the tonal and extra-textual level, he often
employs metrical and blank verse translations so that the translation reflects the
original poem and at the same time takes into account the readability and

comprehensibility of the translated text.

The study presents a prototype model of self-translation and offers theoretical
guidance for poets and self-translators in the translation of poetry. This model analyses
and clarifies Yu Guangzhong’s self-translation strategies on both the textual and extra-
textual levels, and also addresses the specific challenges faced by self-translators of

poetry, especially when translating rhymes from Chinese poetry into English poetry,

il



thus contributing to translation studies.

Future research may investigate further self-translations of Yu Guangzhong’s poems
to extend the current model of self-translation. This study may also explore the
translation strategies adopted by self-translators from different countries to facilitate

the global application of the model of self-translation.

Keywords: Yu Guangzhong, self-translation, The Night Watchman, translation
strategies, poetry translation, prototype model

SDG: GOAL 4: Quality Education

il



Abstrak tesis yang dikemukakan kepada Senat Universiti Putra Malaysia sebagai
memenuhi keperluan untuk ijazah Doktor Falsafah

ELEMEN TEKSTUAL DAN EKSTRATEKSTUAL DALAM PUISI
TERJEMAHAN KENDIRI OLEH YU GUANGZHONG KEPADA BAHASA
INGGERIS

Oleh

LI SHENGNAN

Oktober 2024

Pengerusi : Profesor Madya Hazlina Abdul Halim, PhD

Fakulti : Bahasa Moden dan Komunikasi

Yu Guangzhong, seorang sarjana sastera Cina yang terkemuka, penyair, dan
penterjemah, merupakan tokoh yang unggul dalam amalan terjemahan kendiri, dengan
mahir menterjemahkan puisi Cina kepada bahasa Inggeris. Kajian ini memberikan
tumpuan pada koleksi puisi terjemahan kendiri oleh Yu Guangzhong, The Night
Watchman, meneliti strategi terjemahan kendirinya dan mencadangkan model
prototaip praktikal berdasarkan strategi tersebut. Tujuannya adalah untuk menawarkan

rangka kerja dan metodologi bagi terjemahan kendiri puisi serta terjemahan sastera.

Kajian ini menggunakan rangka kerja teoretikal Dastjerdi et al. (2008) dan teori
strategi terjemahan Lefevere (1975) dalam puisi. Dastjerdi et al. (2008)
memperkenalkan rangka kerja yang menganalisis puisi Yu Guangzhong berdasarkan
elemen tekstual, termasuk bentuk, bunyi, imej, perkataan, nada, kandungan, dan
elemen ekstratekstual seperti perkataan yang khusus budaya. Teori Lefevere (1975)

menggariskan tujuh strategi untuk penterjemahan puisi. Integrasi kedua-dua rangka

v



kerja teoretikal ini membolehkan analisis terhadap strategi terjemahan yang digunakan
oleh Yu Guangzhong untuk menghasilkan semula elemen tekstual dan ekstratekstual
daripada puisi asal kepada teks terjemahan, sekali gus mencapai daya tarikan logik

dan emosi serta koherens.

Kajian ini memilih 11 puisi daripada koleksi puisi Yu Guangzhong, The Night
Watchman, yang dipersembahkan dalam bahasa asal dan bahasa Inggeris. Puisi-puisi
ini merangkumi tema-tema utama dalam genre puisinya, termasuk nostalgia, cinta,
refleksi diri, isu sosial, masa, musim, dan alam semula jadi. Karya-karya terpilih
mewakili gaya Yu Guangzhong yang unik dan membolehkan analisis yang lebih
meluas terhadap strategi terjemahan kendiri beliau. Pemilihan ini adalah selaras
dengan kriteria untuk analisis teks kualitatif dan memastikan setiap puisi yang terpilih
berfungsi sebagai kajian kes yang penting bagi strategi penterjemahan kendiri oleh Yu

Guangzhong.

Dapatan kajian menunjukkan bahawa Yu Guangzhong menggunakan lima strategi
penterjemahan: penterjemahan metrik, penterjemahan literal, penterjemahan sajak
bebas, dan strategi interpretasi. Yu Guangzhong menerapkan pelbagai strategi
penterjemahan pada peringkat tekstual dan ekstratekstual. Pada peringkat form, beliau
sering menggunakan penterjemahan metrik dan literal untuk mengekalkan bentuk
serta struktur puisi asal. Pada peringkat nada dan ekstratekstual, Yu Guanzhong kerap
menggunakan penterjemahan metrik dan sajak bebas agar terjemahan mencerminkan
puisi asal dan pada masa yang sama mengambil kira kebolehbacaan dan kefahaman

teks terjemahan.



Kajian ini mengemukakan model prototaip penterjemahan kendiri selain menawarkan
panduan secara teori untuk penyair dan penterjemah kendiri dalam penterjemahan
puisi. Model ini menganalisis dan menjelaskan strategi penterjemahan kendiri oleh Yu
Guangzhong pada peringkat tekstual dan ekstratekstual, serta menangani cabaran
khusus yang dihadapi oleh penterjemah kendiri puisi, terutamanya dalam
menterjemahkan rima daripada puisi Cina kepada puisi Inggeris, sekali gus

menyumbang kepada kajian terjemahan.

Penyelidikan masa hadapan boleh meneliti dengan lebih lanjut penterjemahan kendiri
puisi-puisi oleh Yu Guangzhong untuk memperluas model penterjemahan kendiri
sedia ada. Kajian ini juga boleh meninjau strategi penterjemahan yang digunakan oleh
penterjemah kendiri dari pelbagai negara untuk mempermudah aplikasi antarabangsa

bagi model penterjemahan kendiri.

Kata Kunci: Yu Guangzhong, penterjemahan kendiri, The Night Watchman, strategi
penterjemahan, penterjemahan puisi, model prototaip
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1.1 Problem Statement

CHAPTER 1

INTRODUCTION

Self-translation is a common practice that has existed for quite some time, and writers

can translate their work across every inhabited continent (Grutman, 2013). However,

self-translation varies significantly globally as self-translation is often used

exclusively in areas where the author and many readers are multilingual (Gentes &

Bolderen, 2021). China is predominantly a monolingual country, where the number of

writers with fluency in multiple languages is quite limited. As a result, self-translation

is a rarity in China, leading to most works (literary and non-literary) being translated

by others. Only a select few writers, like Lin Yutang, Bai Xianyong, Lin Huaimin,

Yang Gang, Yu Lihua, Xiao Qian, and Eileen Chang, have translated their works (Sang,

2010; Wu, 2020). Nevertheless, most of their self-translated works include novels and

essays (Table 1.1 for details).

Table 1.1 : Self-Translated Works by Some of the Self-Translators in China

Author Name Category | Original Works Self-translated Works
T WL B M5 3L/ i | Confucius Saw Nancy and
ARVE essay A Other Translations
(Lin Yutang) essay W 2 ]E.etween Tears and
aughter
S novel FHiBE—ILANO Hong Kong 1960
(Bai Xianyong) novel EEITN Taipei People
NI Fragment of a Lost
(Yang Gang) novel Dia%y A
A novel i Spinners of Silk
(Xiao Qian) novel C Chestnuts
_ novel o3 2 7% The Golden Cangue

IRE T novel 2 7 Naked Earth
(Eileen Chang) ==

novel FEAEZE R /N B K Shame, Amah

novel & Little Finger Up




Table 1.1 : Continued

essay g;lslﬁf;s Life  and BRI
essay Chinese Religion W E N SR
essay Wife, Vamp, Child TEERAT
essay Still Alive FENE ORI AR
novel The Sprout Song FRER
novel The Rouge of the North | 2%
Stale Mates: A Short
Story Set in the Time -
novel When Love Came to SRS
China

(Sang, 2014)

Although there are many translations of Chinese poetry, most of these are done by
professional translators. The reasons for this might be twofold: first, there are very few
poets who can translate their works, and second, translating poetry appears to be more
difficult than translating other literary genres, as Dastjerdi et al. (2008) states that it
involves considering the equivalence of words, sentences, the flow of syllables,
symbolic images, and the overall rhythm of the finished work. Moreover, it is not an
easily attainable goal, especially if the poems are the work of a poet who deftly
manipulates various poetic devices (Neshkovska et al., 2021). Indeed, Francis (2006)
even regards translating poetry as an unanalyzed black box. In other words, translating
poetry is not an accessible task for everyone. Even professional translators with
exceptional ability in a source and target language might not translate poetry skillfully,

let alone poet-translators.

While literary self-translation has received greater attention in disciplines such as
postcolonial, transnational, and translation studies (Costa, 2015), there is still a lack
of research on self-translated poetry. For instance, Esplin (2015) notes that

multilingual self-translators often have benefits and duties within the bounds of



creativity and originality. He compares Rosario Ferré’s The House on the Lagoon and
La House de la Laguna. Sorvari (2018) believes that I vdntan pd en jordbdvning, a
novel by Russian and Finlando-Swedish author Zinaida Lindén, is more than just a
secondary procedure but rather an art that generates original, unexpected meanings.
Chen (2021) uses purposive theory as an analytical framework to examine the cultural
default in Eileen Chang’s self-translated novel The Rouge of the North. Fu (2019)
examines the self-translation of The Rice-Sprout Song, The Rouge of the North, and
Stale Mates by Eileen Chang from Bourdieu’s Sociological Theory. In Lin Yutang’s
The Little Critic, Wang (2021) enumerates fifty self-translated prose works and
characterizes their self-translational characteristics. Hu (2022) examines Stan Lai’s
self-translated play collection, Selected Plays of Stan Lai, regarding his translation
methods and strategies. Although numerous genres, especially novels, essays, and
dramas, have received considerable scholarly attention, self-translated poetry still

needs to be explored.

Few research has been undertaken into the self-translation of poetic texts in Chinese
culture. In contrast, most of the research has focused on the differences in self-
translators’ styles from other countries or the self-translated poetry of other nations.
For instance, Wanner (2018) examined the distinctive nature of self-translation and its
poetics of displacement in the works of bilingual Russian-American poets Andrey
Gritsman and Katia Kapovich. Costa (2015) reads Sekiguchi Ryoko’s self-translated
poems from Japanese into French to show how self-translation undermines original
and translation, as well as her multilingual public readings to emphasize the
importance of understanding languages as historically positioned systems and to

encourage readers to challenge normative linguistic paradigms. Rigby (2017)



illustrates via the poetry of Urayoan Noel, Juan Gelman, and Yolanda Castao that they
each utilize self-translation combined with a multilingual presentation to explain their
contemporary, hybrid identities. Cullell (2014) examines literary translation, cultural
identification, status, and aesthetic trends as factors in Margarit’s successful literary
shift through her self-translated poems and analyzes what her self-translated poem
means for Catalan and Spanish literary traditions. The research above identifies a
notable gap: although self-translation in poetry has been explored across different
cultural contexts, there needs to be more emphasis on Chinese self-translated poetic

texts.

Self-translation is uncommon in China’s monolingual context; only a few poets can
translate their works. Due to the peculiarities and difficulties of the self-translation of
poetry, most self-translated works are novels, essays, and plays. Only a few studies on
self-translation examine the styles of poetry self-translators or poetry self-translation.
Research on self-translation strategies covers what translators employ and what
problems they have addressed, not how to create a framework or model for self-

translation.

Yu Guangzhong’s translation career has received attention from scholars in the last 20
years. However, few know that Yu Guangzhong is a competent and experienced self-
translator. Scholars have primarily concentrated on Yu Guangzhong’s translations of
others’ works, such as those of Lust for Life by Irving Stone, The Old Man and the Sea
by Ernest Hemingway, and Oscar Wilde’s plays (Lady Windermere’s Fan: A Play
About a Good Woman, The Importance of Being Earnest, A Woman of No Importance,

and An Ideal Husband). For instance, Ge (2020) compares three translations of Lady



Windermeres Fan, one of which is translated by Yu Guangzhong from a cultural
studies perspective and demonstrates the influence of time on translators. Yang (2020)
analyzes the humor translation in Lady Windermere’s Fan, translated by Yu
Guangzhong, using the memetics theory. However, Yu Guangzhong’s translations are
constrained by national culture, tradition, and psychological factors, limiting both the
translation and the dissemination of its modality. Chen (2021) studies The Old Man
and the Sea by Yu Guangzhong from the translator’s behavior criticism, concluding
that this theory enhances the evaluative quality of translated works. Most studies
concentrate on Yu Guangzhong’s translations of other works, neglecting to examine
and analyze his translation strategies and styles. Additionally, there has been a lack of

efforts to summarize these strategies into an integrated framework.

Academics who have examined Yu Guangzhong’s self-translated poetry have done so
from the perspective of aesthetics reception, intentionality theory, or rewriting theory.
For instance, Yang (2020) uses the intentionality theory to investigate Yu
Guangzhong’s self-translated poetry and finds that his self-translation addresses the
target language audience in his self-translation. Zhu and Cao (2020) examine the
phenomenon of rewriting in the translation of The Night Watchman using Lefevere’s
rewriting theory, concluding that Although Yu Guangzhong’s translation has
undergone significant alterations, it remains primarily loyal to the original text’s
substance and purpose. Zhou (2016) examines Yu Guangzhong’s self-translation using
Reception Aesthetics and concludes that he uses a flexible translation strategy to
address the rhyme scheme’s limitations by adjusting elements that does not match the
target language audience’s reading preferences. Existing research primarily employs

theoretical frameworks to investigate the phenomena in Yu Guangzhong’s self-



translated poems. However, there is a lack of comprehensive analysis regarding Yu
Guangzhong’s self-translation process and a comparative examination of his original
poems alongside their self-translations, which can be approached from both textual

and extra-textual levels.

This study addresses multiple gaps in the literature concerning self-translation,
explicitly focusing on Chinese-English poetry. Extensive research exists on self-
translated poetry within Western contexts; however, there is a paucity of studies
focusing on Chinese poets’ self-translated works, particularly regarding their
translation strategies of distinct linguistic and cultural challenges. Moreover, this study
diverges from previous research that examines translations by common translators or
self-translated novels, essays, and dramas, focusing instead on Yu Guangzhong’s self-
translated poetry and self-translation strategy from textual and extra-textual levels. It
examines Yu Guangzhong’s strategies for maintaining poetic qualities—such as form,
sound, image, word, tone, content, and culture-specific terms—in comparing original
Chinese and English translations. Furthermore, it extends beyond mere textual
analysis to propose a practical model of self-translation informed by Yu Guangzhong’s

translation techniques, a perspective infrequently addressed in existing literature.

For the reasons above, this research focuses on the style and strategies of Yu
Guangzhong’s self-translation of poetry, aiming to provide a practical prototype model
for self-translation of poetry to other self-translators or poets interested in self-
translation of poetry, as well as to provide new translation ideas for Chinese culture

and Chinese poetry to go global.



1.2 The Master Poet, Yu Guangzhong

One of contemporary China’s few multilingual literary giants, Yu Guangzhong (1928-
2017), is a well-known writer, poet, translator, and philosopher (Chen, 2022; Gu, 2019;

Shan, 2019).

Figure 1.1 : The Image of Yu Guangzhong
(Source: National Sun Yat-sen University)

Yu Guangzhong was born in Nanjing, Jiangsu Province in 1928. When the Japanese
conquered Nanjing in 1937, Yu Guangzhong and his mother wandered about until
1938, when the family reunited in Chongqing (Gu, 2019). Despite the war, Yu
Guangzhong’s parents did not neglect his education. They sent him to the Nanjing

Qing Nian Hui Middle School (Fd 55 23 H1%%), where he met his first English
teacher, Sun Liangji (¥ K %), and some well-known Chinese teachers, Chen Mengjia
(F:%51%) and Dai Bogiong (¥{H%x), who provided him with a good foundation in

Chinese and English (Chen, 2001).



In 1947, Yu Guangzhong was accepted into Peking University and the University of
Nanking (now known as Nanjing University). He picked the University of Nanking
because The War of Liberation was happening up north in China and because of his
devotion to his hometown and mother (Gu, 2019). American churches sponsored the
University of Nanking, therefore, Yu Guangzhong furthered his education in English
(Chen, 2001). When The War of Liberation approached Nanjing in early 1949, Yu
Guangzhong’s family migrated to Xiamen, where he continued his education at
Xiamen University. It was during this time at Xiamen University that Yu Guangzhong
started writing poems. In July 1949, when the People’s Liberation Army moved south,
Yu Guangzhong’s family moved to Hong Kong to escape the war. However, the family
then opted to go to Taiwan since Yu Guangzhong could not attend university in Hong

Kong (Chen, 2001).

In 1950, Yu Guangzhong was accepted to the National Taiwan University, where he

met an influential literary figure, Liang Shiqiu (¥£5Z#k), with whom he became

closely associated. Liang Shiqiu particularly liked Yu Guangzhong’s poetry collection,

The Boatman'’s Lament (F+1 J:5HK), which was released in 1952. Liang Shiqiu’s

support of Yu Guangzhong increased his confidence in composing poetry.

Fan Wocun (J8FAF), Yu Guangzhong’s wife, is also a crucial role in his literary and
translation endeavors. Zhang Xiaofeng (7Ké/X.), a Chinese Taiwanese essayist and

scholar, referred to Fan Wocun as “the one who guards the well (in this case, the well
refers to Yu Guangzhong)” because she supported and took care of her husband from
all aspects for over sixty years of their marriage (Shan, 2019, p.262). For example,

when Yu Guangzhong translated Lust for Life, he sent the first draft to Fan Wocun with



the translation on the front and a love letter on the back. When Fan Wocun got the first
draft, she started transcribing it and sending the transcribed translation back to Yu
Guangzhong. The two of them worked together to finish translating Lust for Life,

which became known as an example in the literary and translation worlds (Shan, 2019).
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Figure 1.2 : The 1956 Wedding Portrait of Yu Guangzhong and Fan Wocun
(Source: National Sun Yat-sen University)

As the development of modern poetry in Taiwan evolved, poetry genres with varying

ideas started to appear intermittently, with the Xin Xian Dai Zhu Yi Shi Qun CHT I
% RFEE) and the Blue Star Poetry Society (¥ A 1+741) being the most prominent.
The Xin Xian Dai Zhu Yi Shi Qun advocated incorporating the concepts and forms of
Western poetry into modern Chinese poetry. Although Yu Guangzhong and other poets
did not directly undertake the task of passing on traditional Chinese culture, they
opposed the idea of mixing Western poetry with Chinese poetry hastily (Li, 2012).
Therefore, in 1945, when Qin Zihao (X 1 %%), Zhong Dingwen (#f 4% ), Deng
Yuping (X[ £ °F), and Xia Jing (2 %) proposed forming the Blue Star Poetry Society

to oppose the Xin Xian Dai Zhu Yi Shi Qun, Yu Guangzhong agreed without hesitation

(Hou, 2003).



Figure 1.3 : Yu Guangzhong with the Blue Star Poetry Society Poets on 14 July
1957 in Xiamen
(Source: National Sun Yat-sen University)

From 1958, Yu Guangzhong began a life that spanned both Eastern and Western
countries. In 1958, Yu Guangzhong attended the University of lowa to study literature
and contemporary art at the lowa Writers” Workshop run Paul Engle. In this climate of
openness and creativity, students could pick their courses, talk freely, and even engage
in debates with their lecturers, which was not possible in China then. Yu Guangzhong
believes that he would not have been able to understand the core of modern art if he

had not had access to an accessible learning environment (Chen, 2001; Xu, 2016).

Figure 1.4 : Yu Guangzhong Getting Master’s Degree on 10 August 1959 at the
University of lowa, USA
(Source: National Sun Yat-sen University)
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In 1959, Yu Guangzhong completed his Master of Fine Arts and returned to Taiwan as
a National Taiwan Normal University lecturer. However, when everyone believed that
Yu Guangzhong would contribute new energy and vigor to Taiwan’s literary world as
a scholar, translator, and poet, he became a literary critic (Chen, 2001). Yu
Guangzhong produced over 200,000 words of literary criticism between 1959 and
1964, explaining his opinions on the development of modern poetry, his experience
and understanding of classical and modern Chinese poetry, and his perspectives on
developing modern prose (Chen, 2017). According to Xu (2016), Yu Guangzhong’s

artistic philosophy was established from 1959 to 1964.

From 1964 to 1974, Yu Guangzhong made two trips to the United States to deliver
lectures on Chinese literature at colleges and institutions in the Midwest and East (Xu,
2016). Yu Guangzhong taught at the Department of Chinese Language and Literature
at the Chinese University of Hong Kong from 1974 until 1985. During his 11 years in
Hong Kong, Yu Guangzhong’s creative career flourished with many masterpieces, and
his artistic ideas matured (Chen, 2001; Xu, 2016). Yu Guangzhong, who was 46 years
old when he arrived in Hong Kong, needed a fresh atmosphere and a new challenge to
stimulate and motivate his creativity. During his 11 years in Hong Kong, Yu
Guangzhong created an unprecedented amount and quality of poetry and translations,
prose, and literary criticism (Gu, 2012; Wu, 2021). Mainly, between 1977 and 1982,
he composed one hundred and twenty two poems, over twenty essays, and a

retranslation of Lust for Life.

11



Figure 1.5 : Yu Guangzhong Discussing Literature with His Classmates at the
Chinese University of Hong Kong in 1975
(Source: National Sun Yat-sen University)

Since 1992, he has been a visiting professor at over twenty universities in Mainland

China, including Nanjing University, Xiamen University, and Sun Yat-sen University.
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Figure 1.6 : Yu Guangzhong Delivering a Speech at Yuelu College in Changsha,
Hunan Province, on September 19, 1999
(Source: National Sun Yat-sen University)
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Yu Guangzhong’s travels allow him to articulate transcultural experiences in his

literary works from the perspectives of individuals in Mainland China, Taiwan, Hong

Kong, and Western nations, having been born in Mainland China, dwelling in Taiwan

for six decades, working in Hong Kong, and studying in Western countries. In a career

spanning more than six decades, Yu Guangzhong, a prolific author, has produced more

than 55 volumes of poetry and prose. He also created several acclaimed translations

of English-language works, notably a 1956 Mandarin translation of Irving Stone’s

Vincent van Gogh historical novel Lust for Life. Table 1.2 is a sample of his writings.

Table 1.2 : Yu Guangzhong’s Works

Category

Title of Works

Poetry
Collection

F+FHIAEER (The Lament of the Boats) 1952

W 1P € (Blue Feather) 1954

JiZE71 (Halloween) 1960

BhFf (Stalactites) 1960

FEECAE (The Lotus Connection) 1964

FLE /D4 (Youth of Wealthy Family) 1967

KIE I T (The Night Market in Heaven) 1969

Mi4T 5 (Music Percussive) 1969

£ )1\ (The White Jade Bitter Gourd) 1974

RIS (Sirius) 1976

57K [E4R (Tug of War with Eternity) 1976

7K W% (Kannon Bodhisattva across the Sea) 1983

RIEHRFIE 1949-1981 (Selected Poetry Collection of Yu Guangzhong
1949-1981) 1981

230K (The Bauhinia) 1986

RICH R (Selected Poems of Yu Guangzhong) 1988

2 L3 (Dream and Geography) 1990

Z A K8 (The Pomegranates) 1996

XAJK (The Double Bed) 1996

R RFIESE (—4)  Selected Poems of Yu Guangzhong 1997

T.AT7JcBH (By All Five Elements) 1998

RIEHRFIE 1982-1998 (Selected Poetry Collection of Yu Guangzhong
1982-1998) 1998

5§ N4l (Neighboring with the Sea) 1999

RICHIELE (Selected Works of Yu Guangzhong) 1999

XTI (A Hight Window Overlookig the Sea) 2000
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Table 1.2 : Continued

Pz R H: 75 (Reading Yu Guangzhong: A Volume of Poetry)
2002

RICHREELE (Selected Works of Yu Guangzhong) 2002

KL HAEN (Yu Guangzhong’s Classic Works) 2003

FEFHIELL (Palm Print of the Left Hand) 2003

#i4% (The God of Lotus Root) 2008

KA H ST ERFIE (Selected Poems from Sixty Years of Yu
Guangzhong) 2008

AN HER R (Selected Humorous Poems by Yu Guangzhong) 2008

& 4£E (The Collection of Yu Guangzhong’s Works) 2008

&N EFAN (P Yu Guangzhong Poetry Series (4 volumes) 2013

Prose Collection

EFHIZBE (Left-handed Muse) 1963; 1970; 1980

1E3EJF (A Happy Excursion) 1965

HZ 4 (Pan of Looking Home) 1968; 1974

A N\ (Cremation of the Crane) 1972

AT ABYA R (Listen to the Cold Rain) 1974

HH LR (The Sadness) 1977

CIZ B —FEK (Memories As Long As the Rails) 1987

FE—ik i (With a Map) 1988

P8 (Ghost Rain) 1989

k7K (Calling cross the Sea) 1990

HEZE (FFCA%E)  The Chinese Knot (A Collection of Poems and
Essays) 1993

Mri#5 55 43, (Bridge across the Golden Lane) 1996

#HE (Yu Guangzhong Works) 1996

RICHECL (Yu Guangzhong’s Prose) 1997

B EEAE (High-speed Association) 1997

R ECCESE (&) Selected Prose of Yu Guangzhong (4
volumes) 1997

I8 —FEK (Memories As Long As the Rails) 1997

H A7 % (Home Where the Sun Never Sets) 1998

W52 B H (Place Full of Stars and Moon) 1999

RIAHFIELE GHCCHE)  (Selected Proses of Yu Guangzhong) 1999

KFE N (Great Beauty as Beauty) 2001

RICH B IEEE (Selected Prose of Yu Guangzhong) 2003

KEEJF R ZHLIE (The Flying Carpet Turns out to be A Map) 2003

RICHE (%A ) The Collected Works of Yu Guangzhong (10
volumes) 2004

&% 1 2B (A Son of Nanjing and A Journeyman) 2005

H4i1—%F (A Dream in Bronze) 2005

BRI By ERSCIE  (Selected Humorous Essays by Yu Guangzhong) 2005

15N B EEAZL (The Lover’s blood Ss Particularly Red) 2005

S0t fk (The Heart And Good Fortune) 2005

RICHFEESE (Selected Works of Yu Guangzhong) 2006
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Table 1.2 : Continued

PR BUOCE (Reading Yu Guangzhong: A Volume of Essays)
2008

YHILE (Living in Sha Tin) 2009

Collection
Literary
Translation
Critics

of
and

% [ (Rain in the Palm) 1964; 1970; 1980

537K _E (On the Watershed) 1981

MAREEE BIHE S (From Xu Xiake to Van Gogh) 1994

HIRE T (Preface Anthology) 1996

Z R IEATF (Muse’s Right and Left Hand) 1997

W5 SR/K A N (Downstream of The Miluo River) 1998

#I %P1t (Chain of Brilliant Plans) 1999

KRG EE (LR SE) Selected Works of Yu Guangzhong
(Collection of Literary Criticism) 1999

RICHIERE GEXRIFEILE) Selected Works of Yu Guangzhong (A
Collection of Language and Translation Treatises) 1999

AV 1RENFE (Yu Guangzhong on Translation) 2002

Eroint g, JRSRKEN R TEESE (A Collection of Comments on the
Liang Shiqiu Translation Prize) 2002

RIEHIRFFIC (Yu Guangzhong on Poetry) 2002

WHSCRIMan 2 ti—— A8 (The Language Master Yu Guangzhong on
Chinese and Western) 2006

MR (Raise the Glass and Smile to the Sky) 2008

#H4E (Yu Guangzhong Volume) 2013

Translation
Collection

4% (Lust for Life) E-C 1957; 1978

# N5 (The Old Man and the Sea) E-C 1957

JLivf1EyE Translation from English Poetry (with notes) E-C 1960

F[E1Fi%k (Anthology of American Poetry) E-C 1961

JeEIARFFIE (Modern English and American Poetry) E-C 1968; 1980;
2017

IR NHIBE T (Lady Windermere’s Fan: A Play About a Good Woman)
E-C 1992

] JLAK (The Importance of Being Earnest) E-C 1983

AEEH L N (A Woman of No Importance) E-C 2008

FEAE YK (An Ideal Husband) E-C 1995

SEHEEH (Bartleby the Scrivener) E-C 1972

T HHIACRFIE (Selected Modern Turkish Poetry) E-C 1984

Gr % 4 % % 1& (JOHN KEATS A Huge Cloudy Symbols of High
Romance) E-C 2012

New Chinese Poetry (Ji§1¥7E) C-E 1960

Acres of Barbed Wire (Jifi H 18k 22 ) C-E 1971

The Night Watchman (57 \) C-E 1992; 2004; 2007

15




1.2.1 Yu Guangzhong and Translation

The poetry, prose, and even criticism of Yu Guangzhong have attracted significant
academic and popular interest for many years. Consequently, Yu Guangzhong is often
referred to or addressed as a poet, prose writer, or critic. However, he is seldom
regarded as a professional translator. Yu Guangzhong even states that while he
composes poetry with his right hand and prose with his left, translating is a side job
(Jin, 1998). However, this is by no means an exhaustive account of Yu Guangzhong’s
achievements in translation. Regardless of the quality, amount, frequency, or variety
of genres of his translation works, Yu Guangzhong has managed to maintain

translation as a stable and ongoing output channel parallel to his poetry and prose.

Yu Guangzhong refers to translation as the tenth muse (there are nine muses in Greek
mythology), and he thinks that translation can even replace the ninth muse responsible
for astronomy (Yu, 2002). However, Yu Guangzhong’s first translation experience was
unplanned (Shan, 2019). He stumbled across the book The Barretts of Wimpole Street
during his first year at Nanjing University. During that time, Yu Guangzhong was
highly interested in translation and wanted to translate the materials he read. However,
his early attempts at translation were unsatisfactory; therefore, he referred to them as
a “clumsy attempt” (Shan, 2019, p.194). In his senior year, he translated several short
poems published in the magazine The Students’ English Digest that he had previously
considered excellent translations. Noteworthy is the year 1952, which marks the
commencement of Yu Guangzhong’s translation activities (Siu, 2012). In the same

year, Yu Guangzhong’s first Chinese poetry collection, A+ 747254 (Sailor’s Sad

Songs), was published in Taipei. From December 1952 to January 1953, Yu

Guangzhong’s translation of The Old Man and the Sea by Ernest Hemingway, which
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won both the Pulitzer Prize for Literature and the Nobel Prize for Literature, was
published in the Great China Evening News. Yu Guangzhong’s work as a translator is
as significant as his career as a poet, given that they both began around the same time
(Jin, 1999). Therefore, it is reasonable to assert that their existence and growth

paralleled one another throughout Yu Guangzhong’s literary career.

Lust for Life, taking 11 months to complete, is an American biographical fiction about
the challenging life of the well-known Dutch painter Van Gogh (Gu, 2019; Xu, 2016).
Yu Guangzhong held Van Gogh in high regard, seeing him as a painter and a man of
literature whose words were as potent as his paintings. Even though translating Lust
for Life was a big job, the story of Van Gogh provided Yu Guangzhong with the
fortitude to overcome several obstacles, including physical and emotional anguish

during his military duty that he began in 1954 (Xu, 2016).

From 1958 to 1959, Yu Guangzhong pursued a Master of Fine Arts at the University
of Towa, United States. During this time, his first Chinese-English work and also his
master thesis, New Chinese Poetry, was published in 1960 by Heritage Press. Then,
Translations from English Poetry (with Notes) was released in 1960 by Wen Xing
Bookstore, which contained 37 Chinese translations and Yu Guangzhong’s
introduction and analysis of each poem to aid readers unfamiliar with English literary
traditions. The Anthology of American Poetry came afterward (1961). This work
featured the work of six translators, including Liang Shiqiu, Eileen Chang, Lin Yiliang,
Yu Guangzhong, Xia Jing, and Xing Guangzu, and was published in Hong Kong by
World Today Press. Yu Guangzhong has already translated seventy-six poems (Shan,

2019).
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In the 1970s, Yu Guangzhong translated Bartleby the Scrivener by Herman Melville

into Chinese, published by World Today Press in 1972. With Qi Bangyuan (55 F8%%),
John J. Deeney, He Xin (fifiX), and Wu Xizhen (3% 2 ), Yu Guangzhong co-edited,
collated, and translated An Anthology of Contemporary Chinese Literature in 1975.
This collection contained over 80 of Yu Guangzhong’s translated poems, including
nine self-translated poems, and works by other modern Chinese poets such as Zheng
Chouyu (#8%F), Lin Huanzhang (Bt Z), Luo Qing (¥ %), and Ha Jin ("4 4).
However, Yu Guangzhong considered this translation work “a thankless job” since the

poets above did not express gratitude to him (Shan, 2019, p.200).

Since the 1990s, Yu Guangzhong has translated four of Oscar Wilde’s plays from
English to Chinese. The translation of The Importance of Being Earnest was released
by three publishers in Taipei, Hong Kong, and Beijing in 1983, 1984, and 1986,
respectively. The translation of Lady Windermere s Fan was published in 1992 by the
Vastplain Publishing House in Taipei. The translation of An Ideal Husband was
released in 1995 by the same publisher. In 2008, Chiu Ko Publishing Co., Ltd. released
the translation of 4 Woman of No Importance, signaling the completion of Yu

Guangzhong’s translations of the Irish playwright’s four comedies.

Although most of Yu Guangzhong’s efforts were devoted to translating Oscar Wilde’s
plays, he continued translating poetry. Released by Lin Bai Publishing Co. in 1984,
the Anthology of Modern Turkish Poetry was a collection of 69 pieces of Turkish
poetry that were indirectly translated from English to Chinese. The Night Watchman,
an anthology of Yu Guangzhong’s poetry in self-translation, was released in 1992 in

Taiwan and included 68 of his poems, of which only 27 were taken from Acres of
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Barbed Wire, and the rest were recent translations. In 2004, Yu Guangzhong extended
this poetry collection extensively and published The Night Watchman in Taiwan. The
second edition had 85 bilingual poems. In 2017, the third edition of Night

Watchman was released in both mainland China and Taiwan.

Yu Guangzhong was both a successful poet and an active translator. However, the
quantity of his translation works pales compared to the number of his poems. Since
the 1950s, Yu Guangzhong has continued to export translations, each of which has
been released many years apart but is of high quality. Novels, biographies, poetry,
drama plays, and essays are all represented in Yu Guangzhong’s translations, and he
pushes himself into diverse literary genres. Translation is a two-way street for Yu
Guangzhong since he can translate foreign writings into Chinese and vice versa. He
has translated works by British, American, Turkish, Spanish, Indian, and Chinese

authors.

1.2.2 The Night Watchman

The Night Watchman contains roughly 80 pieces. A collection of translated poetry
differs from a typical selection of creative writing when the only objective is to choose
the most significant and representative work (Yu, 2017). Yu Guangzhong (2017)
mentions that the translator is likely to accomplish regrettably less despite
excruciatingly considerable efforts when translating a distinctive poem due to its
historical background, cultural setting, or linguistic style. The poetry of Yu
Guangzhong covers a broad variety of subjects, including daily life, social issues, and
nostalgia (Liang, 2004). Depending on the poem’s content and main topic, Duan (2020)

puts Yu Guangzhong’s poem in The Night Watchman into the following categories,
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shown in Tables 1.3 to 1.7.

Table 1.3 : Yu Guangzhong’s Self-Translated Poems on Nostalgia

No. | Poem Title (Chinese) | Poem Title (English) Year Anthology
1 +tZET Seven Layer Beneath 1965 N
2 EEZ]qi) When I Am Dead 1966 '%&ﬂf%
3 KAGF Grey Pigeons 1966 ;Musw .
. . ercussive)
4 BNFR The Single Bed 1966
FEV R I AR
5 Elgniecy To the Reader 1966 (In Time of Cold
War)
6 /A A Folk Song 1971
7 EZ: Nostalgia 1972 SESTIN
8 I The Call 1972 (The White Jade
9 CEE T The White Jade Bitter 1974 Bitter Gourd)
Gourd
B 7K AR
— : . Kannon
10 | Xk&FH Teasing Li Po 1980 ](30 A
the Sea)
ek
11 | & In Praise of Hong Kong | 1989 (The
Pomegranates)
12 | #1ph Holding My Grandson 1993 Bk il
13| JEZz i No Lullaby 1994 ggmengl Five
All through This M BT
14 PHEA Life: To M%)ther 7| 1995 ('_AJ&‘HXP;}IE Window
Ha Was the World: Overlookin the
15 T Toli\l/)l}(;ther 2 Sea) i
16 | KR In Memory of Chopin 1999 il e
17 | KBk Great Is a Mother’s Love | 2008 go Ii)et)GOd of Lotus

(Duan, 2020)

Nostalgia is the most striking topic in Yu Guangzhong’s poetry (Liang, 2004). His

poems on homesickness inherit the national sentiment in Chinese poetry, fully

conveying the intense sentiments of patriotism and heritage. His nostalgic poems are

filled with layers of meaning, capturing a sense of longing for home and hinting at a

deep sense of national identity and pride, for instance, The White Jade Bitter Gourd.
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Interestingly, Wen Jiabao, the Chinese premier at the time, used the poem Nostalgia in
a meeting while visiting the United States in 2003 to argue for a potential reunion with
Taiwan, which the Communist Party views as a part of China. Using the Chinese
translation from Yu Guangzhong’s poetry, Wen Jiabao says: “The shallow strait is our
deepest nostalgia and largest pain.” The following (Table 1.4) are his self-translated

poems on love.

Table 1.4 : Yu Guangzhong’s Self-Translated Poem on Love

No. | Poem Title (Chinese) Poem Title (English) Year | Anthology
1 | AR The Double Bed 1966 | 1EA (KIS AR
e g If There’s War Raging (In Time of
2| R Ti A X 1966 | ot War)
SRS
S . (The White
3 VSR gt The Begonia Tattoo 1971 Tade Bitter
Gourd)
A5t
4 2RI The Pearl Necklace 1986 | (Dream and
Geography)

(Duan, 2020)

Many of Yu Guangzhong’s poems extol love on spiritual and material planes (Duan,
2020). However, most poems on love in The Night Watchman use themes of love and
sexuality to communicate anti-war messages like The Double Bed and If There's a War
Raging Afar. Additionally, Yu Guangzhong composed many poems praising his wife,
Fan Wocun, one of which is The Pearl Necklace, which he wrote for her in 1986, on
their 30th wedding anniversary. The following poems (Table 1.5) are his self-

translated poems on self-reflection.
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Table 1.5 : Yu Guangzhong’s Self-Translated Poems on Self-Reflection

No. | Poem Title (Chinese) | Poem Title (English) Year | Anthology
1| P Hsilo Bridge 1958 %Tglt“aﬁctites)
2 RGE ] A Cat with Nine Lives 1967
3 H ¥ Self-Sculpture 1967
4 MR Green Bristlegrass 1967 | #EA KR
5 %K The White Curse 1967 | (In Time of Cold
6 | HURm A Coin 1968 | War)
7 —R 2ot The Death of a Swordsman | 1968
8 Z N2 The Death of an Old Poet 1969
9 VARl Alone on the Road 1970 .
10 | # Building Blocks 972 | HEER
THEZIN The Night Watchman 1973 ](the R Lite Tigle
— itter Gourd)
12 | M5 Beethoven 1974
13 | X The Kite 1974
14 | $Emipkik T The Pole-Vaulter 1976 .
15 | Bk When Night Falls 1977 | 3 k8
16 | Wrifid Listening to a Bottle 1977y | (Tug_ of War
W - : with Eternity)
17 | S7KMEHIm] Tug of War with Eternity 1978
18 | K The Crystal Prison 1978
25 5 3
19 | [a)dk Once upon a Candle 1985 | (Dream and
Geography)
20 | LA On My Seventicth Birthday | 1998 | mikkxtifs
(A High
21 | e At the Twilight Hour 1998 | Window
Overlooking the
Sea)

(Duan, 2020)

The themes of Yu Guangzhong’s self-reflective poetry mostly center on his beliefs and
thoughts towards survival and death, which make up a significant percentage of his
poetic production (Duan, 2020; Liang, 2004). The poem Hsilo Bridge reflects Yu
Guangzhong’s contemplation on the essence of life. On the other hand, The Death of
an Old Poet showcases his courage in confronting the inevitability of physical dying.

Table 1.6 shows his self-translated poems on social issues.

22



Table 1.6 : Yu Guangzhong’s Self-Translated Poems on Social Issues

No. | Poem Title (Chinese) Poem Title (English) Year | Anthology
1 RAH The Black Angel 1966 | mdT &
2 | RS There Was a Dead Bird | 1966 ;MUS‘C :
ercussive)
3 EgO) The Field Gun 1966 . .
4 7K Sense of Security 1967 E{é\&‘m AR
5 |, REI Often I Find 1968 ggl q 3\};’;‘)‘3 o\
6 TN —NF I Dream of a King 1969
SRS
7 FH 1G5 The Telephone Booth 1972 gclil: \gﬂz:
Gourd)
5K 18 kW
8 KT The Power Failure 1977 | (Tug of War
with Eternity)
2
9 | AT The Langlois Bridge 1990 | (The
Pomegranates)

(Duan, 2020)

Yu Guangzhong’s poems on social issues are a powerful medium through which he
articulates his deep concern for society and offers thought-provoking critiques of
social realities, political events, and human frailty. The poems Black Angel and There
Was a Dead Bird were written in 1965 when the magazine Wen Xing was outlawed
due to political factors. When Yu Guangzhong learned about the news, he was
reportedly furious and penned these two poems to convey his astonishment and
anguish (Chen, 2001; Xu, 2016). Table 1.7 shows Yu Guangzhong’s self-translated

poems on time, season, and nature.
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Table 1.7 : Yu Guangzhong’s Self-Translated Poems on Time, Season, and Nature

No. | Poem Title (Chinese) | Poem Title (English) Year | Anthology
EARAS
1 ik Smoke Hole Cavern 1965 | (Music
Percussive)
A I
2 JICHH Chimney Smoke 1968 | (In Time of
Cold War)
SRS
o . . The White
3 LU ik Passing Famgliao 1972 ga de v -
Gourd)
4 i h A% %7 A Tale on the Hill 1979 |
5 bk Mosquito Net 1980 | PAZKME
6 A Autumn Equinox 1980 | (Kannon
. Bodhisattva
7 ﬂﬁJﬁ# The Umbrella 198 | - cross the Sea)
8 EREILES The Painter Shiy De Jinn 1981
9 W Evening 1982
. mmer Though f i
10 | P2t i}lloumzineer oughts ot 2 |gogs | wesmms N
1| BB Tick Tick Tock 1982 | (The Bauhinia)
12| kM The Spider Webs 1984
13 | k& The Swimmer 1986
14 | TR What is the' Rain Saying 1936
through the ngh.t . 15 5
5 | BT+ Ezflr(les of Kenting National 1986 (Dream ond
16 | B5E Dream and Bladder 1987 | Geography)
17 | BELR The Gecko 1987
18 | mHZ The Sunflowers 1988
19 | Bk The Diver 1988 | ZAifd
20 | FEHTIE I E L By the Darkening Window 1990 g)l;}rlzegranates)
AT
21 | fEZ KHIBHE On Such a Windy Night 1994 | (By All Five
Elements)
22 | REHRE The Emerald White Cabbage | 2004
23 | UKeh, FHik Aunt Ice, Aunt Snow 2007
24 | #EIR EERE S Cirrus over Cape Cod 2008 | s
25 | FR At the Dentist’s 2008 | (The God of
26 | ML Arco Iris 2008 | Lotus Root)
27 | KEHI] Tug of War with the river 2008
28 | BMNF R A Visitor from Mongolia 2011
20 | EREEAL E L T }“o Chris on His Going West 1971 Uncollected
rom Denver Poems

(Duan, 2020)
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Yu Guangzhong also produces poems that laud nature and describe the passage of time
and seasons. The poems Autumn Equinox, Dusk the Smuggler, and Evening portray

the beauty of nature while generating Yu Guangzhong’s praise for nature.

As shown in Table 1.8, Yu Guangzhong mainly composed poetry about everyday life
and self-reflection for self-translation, whereas issues related to society and romantic

love account for the least number of poems.

Table 1.8 : Topics of Yu Guangzhong’s Poetry

Number Topic Quantity
1 time, season, and nature 29

2 self-reflection 21

3 nostalgia 17

4 social issues 9

5 love 4

Even though nostalgic poems are Yu Guangzhong’s most archetypal, they constitute

only one-fifth of The Night Watchman.

Yu Guangzhong and his poetry collection The Night Watchman were selected for this
study for a few reasons. First, while Yu Guangzhong is a prominent figure in
translation and poetry writing, few studies have been conducted on his poetry’s
strategies and on proposing a framework for the self-translation of other poems.
Second, because the poems included in The Night Watchman are numerous and
thematically diverse, the self-translation framework derived from the analysis of these
poems is arguably universal and generalizable across themes. Third, these poems

provide ample data for a thorough, in-depth analysis of his methods.
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1.3 Research Objectives

This study examines Yu Guangzhong’s self-translated poetry based on Dastjerdi et
al.’s (2008) framework and Lefevere’s (1975) poetry translation strategy. It also
intends to propose a practical poetry self-translation model based on the analysis of
Yu Guangzhong’s self-translated poetry. There are four objectives, which are listed
below:

1. To analyze the logical and emotional appeals at the form level in Yu

Guangzhong’s self-translated poems.

2.  To examine the logical and emotional appeals at the sound level in Yu

Guangzhong’s self-translated poems.

3. To investigate the logical and emotional appeals at the image level in Yu

Guangzhong’s self-translated poems.

4. To interpret the logical and emotional appeals at the levels of word choice,

tone, and content in Yu Guangzhong’s self-translated poems.

5. To discuss the coherence in Yu Guangzhong’s self-translated poems at the

extra-textual level.

6. To propose a practical translation model for different kinds of poems.

1.4 Research Questions

Based on the stated research objectives, the following are the research questions:

1. What are the logical and emotional appeals at the form level in Yu

Guangzhong’s self-translated poems? (Section 4.2)

2. What are the logical and emotional appeals at the sound level in Yu

Guangzhong’s self-translated poems? (Section 4.3)

3. What are the logical and emotional appeals at the image level in Yu

Guangzhong’s self-translated poems? (Section 4.4)
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4.  What are the logical and emotional appeals at the level of word, tone, and

content in Yu Guangzhong’s self-translated poems? (Section 4.5)

5. How does Yu Guangzhong maintain coherence in his self-translated poems

at the extra-textual level? (Section 4.6)

6. How can Yu Guangzhong’s self-translation model be applied to different

kinds of poems? (Section 4.7)

1.5 Scope of the Study

This study is limited to analyzing and exploring Yu Guangzhong’s poetry self-
translation strategies and developing a new translation prototype model based on these

strategies and methodologies.

Yu Guangzhong is a significant figure in modern Chinese literature, recognized for his
notable achievements in poetry and his roles as a translator, prose writer, and literary
critic. Simultaneously, he is among the few self-translating poets in China. The self-
translated poetry collection The Night Watchman comprises over 80 poems, a
substantial quantity compared to other self-translating poets, such as Mudan, with 12
poems, and Bian Zhilin, with 20. The Night Watchman explores diverse themes,
including nostalgia, love, self-reflection, social issues, time, season, and nature.
Published in 1992, 2004, and 2017, The Night Watchman remains accessible through

libraries, bookstores, and online platforms.

The 11 poems chosen for this study represent Yu Guangzhong’s most representative
works, effectively reflecting his distinctive style and encapsulating the traits of his

self-translation. Meanwhile, these 11 poems, similar to many of Yu Guangzhong’s
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poems, examine themes encompassing the entirety of his poetry collection, facilitating
a broader analysis of his self-translation strategies. This targeted selection aligns with
the criteria for qualitative textual analysis, emphasizing depth and richness of content
over quantity. It also ensures that each selected poem serves as a meaningful case study

for examining Yu Guangzhong’s strategy to self-translation.

1.6 Research Significance

This study has both theoretical and practical applicational reasons. Theoretical reasons
include the lack of theoretical research on contemporary Chinese poetry and poetry
self-translators, specifically how they translate current poetry into English. The
prominent Chinese poet and translator, Yu Guangzhong’s research, may fill the gap in

current Chinese poetry self-translation.

As for the practical-applicational reasons, by examining Yu Guangzhong’s style and
methods, academics teaching poetry will be able to disseminate Yu Guangzhong’s
techniques of self-translation to a new generation of Chinese poets. It is also hoped
that poets interested in poetry translation can replicate Yu Guangzhong’s translation
strategies and translate their poems to reach an international audience. Furthermore,
translators, especially poetry translators, can leverage Yu Guangzhong’s framework
for self-translation to increase the quantity and quality of Chinese translations to the
international arena. It is akin to learning the methods of music composers of the past,

like Bach and Chopin, and then creating new works based on those styles.
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1.7 Glossary of Key Terms

The following section defines key terms used in this study so that readers can better

understand them.

One of the most widely accepted definitions of self-translation is provided by
Grutman (2009), who defines self-translation as the process of translating one’s works
into another language and the outcome of such an endeavor. Recently, Sirkinti (2022)
stated that self-translation is a twofold writing process that various words, such as

rewriting and contextualization may define.

Textual elements have six components: form, sound, words, image, tone, and content
(Dastjerdi et al., 2008). In this study, the components of textual elements in poetry
include form (structure, appearance, and meter of poetry), sound (rhyme, rhythm,
alliterations, and other sound patterns of poetry), image (the use of rhetorical devices),
word (vocabulary use), tone (atmosphere and environment of poetry), and content (the

overall message conveyed in poetry).

Extra-textual elements include coherence and implicature (Dastjerdi et al., 2008).
Coherence in poetry means the translated text conveys the same content and
information as the original poem. Implicature is the implied meaning the speaker
communicates to the listener (Sanatifar & Cha’bi, 2021), which often happens
between dialogues. Extra-textual coherence is achieved when the textual information
received by the target language reader when reading the translated text is consistent or

like the source language reader’s when reading the original poem.
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1.8 Conclusion

This chapter presents the background of this study. The problem of self-translation in
Chinese poetry has also been examined. Six research questions and objectives have
been developed to address the problem above. A further step of mentioning the scope,
importance, and purpose has been discussed. In addition, background information
about Yu Guangzhong has been provided. The chapter concludes with an overview of
the topic of Yu Guangzhong’s self-translated poetry collection, which leads to an
overall interpretation and comprehension of his self-translation methods. In the next
chapter, the research relates to concepts often used in discussing modern Chinese
poetry and elaborates on their use and importance to this research; the analysis theory

will be described in detail.

30



REFERENCES

Abdullayev, S., & Kholbekova, B. (2023). Stylistic Analysis of Poetic Form: Meter,
Rhyme, and Versification. Scientific Impulse, 1(11), 737-743.

Abrams, M. H. (2014). 4 Glossary of Literary Terms (11th ed.). Cengage Learning.

Ahmed, E. A. A. A. (2022). A Study of Figurative Language in Proverbs, with Special
Reference to Simile, Metaphor, Personification, and Hyperbole. Egyptian
Journal of FEnglish Language and Literature Studies, 11(1), 35-62.
https://doi.org/10.21608/ejels.2022.285062

Al-Harahsheh, A. M. (2022). Cohesion and coherence shift in Jabra’s translation of
Hamlet. Onomazein Revista de Lingiiistica Filologia y Traduccion, 56, 122—
143. https://doi.org/10.7764/onomazein.56.07

Al-Harahsheh, A. M., & Al-Omari, M. M. (2019). Self-translation: A Faithful
Rendition or a Rewriting Process? Haikal’s Autumn of Fury as an Example.
3L: Language, Linguistics, Literature, 25(1), 144-157.
https://doi.org/10.17576/3L-2019-2501-11

Al Dilaimy, H., Al-Rawe, M., & Suleiman, S. (2022). Donald Trump’s Aggressive
and Offensive Language Before and After His Inauguration Speeches: A
Critical Discourse Analysis. [International Journal of Linguistics and
Translation Studies, 3(1), 1-9. https://doi.org/10.36892/ijlts.v311.200

Ali, A. Q. (2022). The Challenges of Translation of Homonym. University of Diyala.

Alvi, A., Alvi, R., & Alvi, A. A. R. (2021). Mystical Representation of Death in the
Poetry of John Donne and Abul-Alaa Al-Ma’arri: A Comparative Study.
Eralingua: Jurnal Pendidikan Bahasa Asing Dan Sastra, 5(1), 19-35.

Amini, M., Ng, S. H., Ooi, H., & Siau, C. S. (2021). “Explicitation” in Malay to
English Translation of Usman Awang’s Sahabatku (Kepada Dr M K
Rajakumar). The Asian Journal Of English Language And Pedagogy, 9(1), 80—
91.

Angga, P. P., Elfiondri, E., & Diana, C. H. (2020). The Study of Personification and
Hyperbole in Sharon Hendrick’s Poems. Universitas Bung Hatta.

Arbi, S. A. (2018). Analysis of Imagery in Five Selected Poems by Maya Angelou.
British (Jurnal Bahasa Dan Sastra Inggris), 7(1), 43-59.

Arini, S. R. (2017). A Study on Logical Appeal of Zakir Naik in Answering Question
at The International Public Speaking Forum. University of Mataram.

Askarovich, K. A. (2020). Expression of Connotative Meaning in Onomatopoeia.
Scientific Reports of Bukhara State University, 5(81), 76-80.

Attwater, J. (2005). Perhappiness: The Art of Compromise in Translating Poetry or:
“Steering Betwixt Two Extremes.” Cadernos de Tradugdo, 1(15), 122—143.

276



Aughterson, K. (2018). ‘Too hot, too hot’: The Rhetorical Poetics of Soliloquies in
Shakespeare’s Late Plays. In Shakespeare and the Soliloquy in Early Modern
English  Drama  (pp. 119-138). Cambridge University  Press.
https://doi.org/10.1017/9781316779118.010

Ayoub, M. T., Awan, A. G., & Abbas, G. (2016). Textual Analysis of Print Media
Text Discourse. New Media and Mass Communication, 50, 15-20.

Babié, Z., Bijeli¢, T., & Penda, P. (Eds.). (2017). Rethinking Tradition in English
Language and Literary Studies. Cambridge Scholars Publishing.

Bacang, B. C., Rillo, R. M., & Alieto, E. O. (2019). The Gender Construct in the Use
of Rhetorical Appeals, Hedges and Boosters in ESL Writing: A Discourse
Analysis. Asian EFL Journal, 25(5), 210-224.

Baker, M. (1992). In Other Words. Routledge.

Baldick, C. (2015). The Oxford Dictionary of Literary Terms. Oxford University Press.
https://doi.org/10.1093/acref/9780198715443.001.0001

Bandin, E. (2015). The Role of Self-translation in the Decolonisation Process of
African Countries. Estudios Humanisticos: Filologia, 35-53.

Banerjee, A. (2023). The Historic Role of Hu Shih in the May Fourth Movement. In
China’s May Fourth Movement. Routledge India.

Bao, C. (2019). Solutions To Common Problems In Chinese-English Translation of
Graduate Students. Proceedings of the 2nd Symposium on Health and
Education 2019 (SOHE 2019), 265-270. https://doi.org/10.2991/sohe-
19.2019.46

Barbaresi, M. B. (2002). Text Linguistics and Literary Translation. In A. Riccardi
(Ed.), Translation Studies : Perspectives on an Emerging Discipline (pp. 120—
132). Cambridge University Press.

Barnstone, T., & Chou, P. (Eds.). (2010). The Anchor Book of Chinese Poetry: From
Ancient to Contemporary, The Full 3000-Year Tradition. Anchor.

Barnstone, W. (1993). The Poetics of Translation. Yale University Press.

Baro, H., & Dwivedi, P. (2020). Stylistics Analysis of Sound Device Using
Parallelism on the Selected Tigrina Poems. Humanities & Social Sciences
Reviews, 8(2), 61-68. https://doi.org/10.18510/hssr.2020.828

Bassnet, S. (1991). Translation Studies (Second). Routledge.
Bassnet, S. (1996). Translation Studies. Routledge.

Bassnett, S.  (2002).  Translation  Studies  (3rd ed.). Routledge.
https://doi.org/10.4324/9780203427460

277



Bassnett, S. (2013). The Self-translator as Rewriter. Self-Translation: Brokering
Originality in Hybrid Culture, 13-26.

Bassnett, S. (2015). The Complexities of Translating Poetry. Ticontre. Teoria Testo
Traduzione, 3, 157-168.

Bassnett, S., & Lefevere, A. (1998). Constructing Cultures: Essays on Literary
Translation. Multilingual Matters.

Beaugrande, R.-A. de, & Dressler, W. (1981). Introduction to Text Linguistics.
Longman.

Beaujour, E. K. (1989). Alien Tongues: Bilingual Russian Writers of the First
Emigration. NCROL.

Bell, D. A. (2017). Comparing Political Values in China and the West: What Can Be
Learned and Why It Matters. Annual Review of Political Science, 20(1), 93—
110. https://doi.org/10.1146/annurev-polisci-051215-031821

Biddlestone, M., Green, R., & Douglas, K. M. (2020). Cultural Orientation, Power,
Belief in Conspiracy Theories, and Intentions to Reduce the Spread of
COVID-19. British Journal of Social Psychology, 59(3), 663—673.
https://doi.org/10.1111/bjso0.12397

Biel, L. (2017). Genre Analysis and Translation. In The Routledge Handbook of
Translation  Studies and Linguistics (pp. 151-164). Routledge.
https://doi.org/10.4324/9781315692845-11

Bilyk, N. L. (2019). Synesthesia in the Novel by M. Pavi¢: “Landscape Painted with
Tea.” Alfred Nobel University Journal of Philology, 2(18), 153-159.
https://doi.org/10.32342/2523-4463-2019-2-18-9

Blokland, H. (2019). Freedom and Culture in Western Society. Routledge.

Boase-Beier, J. (2013). Poetry Translation. In C. Millan & F. Bartrina (Eds.), The
Routledge Handbook of Translation Studies (1st Editio). Routledge.

Boerma, T., Leseman, P., Timmermeister, M., Wijnen, F., & Blom, E. (2016).
Narrative Abilities of Monolingual and Bilingual Children with and without
Language Impairment: Implications for Clinical Practice. International
Journal of Language & Communication Disorders, 51(6), 626—638.
https://doi.org/10.1111/1460-6984.12234

Bohnacker, U. (2016). Tell Me a Story in English or Swedish: Narrative Production
and Comprehension in Bilingual Preschoolers and First Graders. Applied
Psycholinguistics, 37(1), 19-48. https://doi.org/10.1017/S0142716415000405

Bolongaro, E. (2009). Calvino’s Encounter with the Animal: Anthropomorphism,

Cognition and Ethics in Palomar. Quaderni d’italianistica, 30(2), 105-128.
https://doi.org/https://doi.org/https://doi.org/10.33137/q.1.v30i2.11905

278



Bradshaw, C., Atkinson, S., & Doody, O. (2017). Employing a Qualitative Description
Approach in Health Care Research. Global Qualitative Nursing Research, 4,
1-8. https://doi.org/10.1177/2333393617742282

Brown, L. B. (1973). Ideology. In Baltimore. Penguin Education.

Bu, D. (1996). 2 #H1&E1%k (On the Hu Shi’s Poetry Genre). ZU///A 245 ( 74t
SR Z M) (Journal of Sichuan University Social Science Edition), 04.

https://kns.cnki.net/kcms2/article/abstract?v=3uoqlhG8C44YLTIOAiTRKjkp
gKVITINKZNmMQNo4kSVrxiCBeii41js0DDd5LgQ-fkO-gXwqEdhnWOV -
GTtWpOvyshlimA AZz&uniplatform=NZKPT

Buswell, R. E. (2004). Encyclopedia of Buddhism. Macmillan Library Reference.

Campbell, S., Greenwood, M., Prior, S., Shearer, T., Walkem, K., Young, S.,
Bywaters, D., & Walker, K. (2020). Purposive Sampling: Complex or Simple?
Research Case Examples. Journal of Research in Nursing, 25(8), 652—661.
https://doi.org/10.1177/1744987120927206

Cao, X. (2020). /R U 15N BE T3 BITERFSS (A Study of the Poetry of the Xiao Liang
Shan Poets Group) [ = B Jfi & K % (Yunnan Normal University)].

https://kns.cnki.net/kcms2/article/abstract?v=3uoqlhG8C475KOm_zrgu4lQA
Rvep2SAkyRJRH-nhEQBuKg4okgcHYIGfpPA7z-
9k008039JsAvy1Pk2nB32X-jryNh00Kz61&uniplatform=NZKPT

Caro, K., & Mendinueta, N. R. (2017). Lexis, Lexical Competence and Lexical
Knowledge: A Review. Journal of Language Teaching and Research, 8(2),
205-213. https://doi.org/10.17507/j1tr.0802.01

Catford, J. C. (1965a). 4 Linguistic Theory of Translation. Oxford University Press.
Catford, J. C. (1965b). A Linguistic Theory of Translation. Oxford University Press.
Cellier-Smart. (2013). Self-Translation.

Chamangul, S. (2023). Anaphora As A Syntactic-stylistic Too. International Bulletin
of  Applied Science and Technology, 3(5), 1058-1061.
https://doi.org/https://doi.org/10.5281/zenodo.7980280

Chen, B. (2021). sk 2 B/t (£ HiC) B XAREHNBFRBHAR (A
Study on the Translation Strategy of Cultural Default in Eileen Chang’s Self-
Translated Novel The Rouge of the North). Z/F€Z&5Z (Modern English), 13,

41-44.

Chen, G. (2019). FEH X 5 (Modern Chinese Literature) (5th ed.). It KFH
R4t (Peking University Press).

Chen, H. (2021). RIEFFEAR (EAL5E) NiEHEFTAMR (A Study of Translator
Behavior in Yu Guangzhong’s Translation of The Old Man and the Sea). j#

279



SFZETE (Oversea English), 5.

Chen, J. (2001). 2Z 2 g9#& # KA H 1% (The Shepherd God Who Looks to the
Homeland Biography of Yu Guangzhong). B %5 H iik#t (Tuan Jie Chu Ban
She).

Chen, L. (2017). £ {X2) WHEARLHXFEHITEESRD (On Yu Guangzhong’s
Literary Critical Activities During the Development Period of Wenxing
Magazine). /K5 iEIFFFA Z ZIR (Journal of Guangdong University of
Foreign Studies), 28(6), 84—89.

Chen, Q., Shen, L., Ochs, S., & Xiao, K. (2022). Points of View and Readers’
Immersion in Translation: A Neurocognitive Interpretation of Poetic
Translatability. Frontiers in Psychology, 13.
https://doi.org/10.3389/fpsyg.2022.877150

Chen, S., Li, B, He, Y., Chen, S., Yang, Y., & Zhou, F. (2022). The Effects of
Perceptual Training on Speech Production of Mandarin Sandhi Tones by Tonal
and Non-tonal Speakers. Speech Communication, 139, 10-21.
https://doi.org/10.1016/j.specom.2022.02.008

Chen, Y. (2020). Corpora-based Investigations into the Differences in Translation
Styles between Translators and Self-translators . SKASE Journal of
Translation and Interpretation, 13(1), 50-68.

Chen, Y. (2022). Yu Guangzhong: A Lonely Translator and a Brilliant Matchmaker:
A Study of Literary Retranslation from the Perspective of Ecological
Translation Studies. Shanghai Journal of Translators, 167(6), 79—84.

Chen, Zi. (2000). #EHLAX FZFIT REL=1TFFEXFL (Changes in
Modern Chinese Literature.: A History of Chinese Literature in the Last Thirty
Years). 855 4 k4t (Shanghai Classics Publishing House).

Cheng, D. (1981). T¥ (FrRF RN EUERE) —SHNRIRE SR # (Review of
New Aesthetic Principles on the Rise-Discussion with Comrade Sun
Shaozhen). 757/ (Shi Kan), 4-4.

Cheng, F. (1923). 5z [ f#IEX (Poetry Defense Battle). £//7&/Z#7 (Chuang Zao Zhou
Bao), 1.

Cheng, G. (2003). #7325 15 & (History of Modern Chinese Poetry) (1st ed.). #
AR KZFEH k4t (China Renmin University Press).

Chernyakhovskaya, L. A. (2011). The Structure of Text Contents. Russian Journal of
Communication, 4(3-4), 280-300.
https://doi.org/10.1080/19409419.2011.10756814

Chu, S. Y. S. (2018). When Poetry Argues: On the Translation of Argument in
Classical Chinese Poems and Revisiting the Nature of Poetry Translation.

280



UCL Institute of Education.

Clontea, P., & Miu, A. (2008). Extratextuality in Translating Edgar Allan Poe’s The
Masque of the Red Death. In The Ministry of Education, Research and Youth
(Vol. 2, pp. 7-15). Pitesti University Press.

Cole, J., & Symes, C. (2020). Western Civilizations (Full Twentieth). W. W. Norton
& Company.

Colebrook, C. (2000). The Meaning of Irony. Textual Practice, 14(1), 5-30.
https://doi.org/10.1080/095023600363328

Cookey, S. A., & [jioma, P. N. (2023). An Analytic Study of Two English Translations
of “Le Loup Et Le Chien” of La Fontaine. Journal of Modern European
Languages And Literatures, 17(1).

Costa, E. (2015). A Tale of Two Tongues: Self-translation in Sekiguchi Ryoko’s
Poetry. Contemporary Japan, 27(2), 111-130.

Cui, J. (2012). Untranslatability and the Method of Compensation. Theory and
Practice in Language Studies, 2(4), 826—-830.
https://doi.org/10.4304/tpls.2.4.826-830

Cullell, D. (2014). Crossing Borders: Identity and Culture in Translation in Joan
Margarit’s Bilingual Poetry. Electronic Journal of Theory of Literature and
Comparative Literature, 11, 93—109.

Dai, F., & Zheng, W. (2019). Self-translation and English-language Creative Writing
in China. World Englishes, 38(4), 659-670.
https://doi.org/10.1111/weng.12377

Dai, X. (1995). B E#H 5T Ik Z 1L 892 A (Reasons for the Diversification of
Styles and Genres of Modern Chinese Poetry). RMIFZFZ#H (Journal of
Quanzhou Normal University), 2, 61-65.

Dastjerdi, H. V., Hakimshafaaii, H., & Jannesaari, Z. (2008). Translation of Poetry:
Towards a Practical Model for Translation Analysis and Assessment of Poetic
Discourse. Journal of Language & Translation, 9(1), 7-40.

Davis, A. R. (1962). The Penguin Book of Chinese Verse. Penguin Books Ltd.

Demirdégen, U. D. (2010). The Roots of Research in (Political) Persuasion: Ethos,
Pathos, Logos and the Yale Studies of Persuasive Communications.
International Journal of Social Inquiry, 3(1), 189-201.

Deng, X., An, S., & Cheng, C. (2019). Cultural Differences in the Implicit and Explicit
Attitudes toward Emotion Regulation. Personality and Individual Differences,
149, 220-222. https://doi.org/10.1016/J.PAID.2019.05.057

Dennis, T. A., Cole, P. M., Zahn—Waxler, C., & Mizuta, 1. (2002). Self in Context:
Autonomy and Relatedness in Japanese and U.S. Mother—Preschooler Dyads.

281



Child Development, 73(6), 1803-1817. https://doi.org/10.1111/1467-
8624.00507

Dharlie, K. A., & Samanik, S. (2021). Imagery Analysis in Matsuoka’s Cloud of
Sparrows.  Linguistics  and  Literature  Journal,  2(1), 17-24.
https://doi.org/10.33365/11j.v2i1.514

Dong, Y. (2012). RIERFTNHRHE—FE (#X) L (The Eulogy of the
National Willpower: Interpretation of Mudan’s Poem Adulation). & 7/£/H &=
(Masterpieces Review), 33, 77-79.

Dosi, I., & Douka, G. (2021). Effects of Language Proficiency and Contextual Factors
on Second Language Learners’ Written Narratives: A corpus-based Study.
International Journal of Research Studies in Education, 10(5), 1-18.
https://doi.org/10.5861/ijrse.2021.5076

Du, Y. (2017). NEEFARFE“FEFFR--LHIFANRE 501 (From
the Group of Young Poets to the New Genre of Chinese Poetry: The
Convergence and Differentiation of the Jiu Ye Poets). A T/iE Z =K
(Journal of Neijiang Normal University), 32(1), 55-58.

Duan, H. (2020). RIEF (FHRA) FHEFEZ K" (Analysis of “Truth
Transmission” in Yu Kwang-chung’s Self-Translated Poetry Anthology The
Night Watchma). £/ it K= (Central China Normal University).

Duanmu, S. (2004). Tone and Non-tone Languages: An Alternative to Language
Typology and Parameters. Language Linguistics, 5(4), 891-924.

El-dali, H. M. (2011). Towards an Understanding of the Distinctive Nature of
Translation Studies. Journal of King Saud University - Languages and
Translation, 23(1), 29—-45. https://doi.org/10.1016/j.jksult.2010.01.001

Esplin, M. H. (2015). Self-Translation and Independence: Reading Between Rosario
Ferré’s The House on the Lagoon and La casa de la laguna. Translation
Review, 92(1), 23-39. https://doi.org/10.1080/07374836.2015.1094432

Fabb, N. (2015). What is Poetry?: Language and Memory in the Poems of the World.
Cambridge University Press.

Fagsao, J. D., Docallas, J. G. M., Codod, C. L. C., Tuazon, J. R. C., & Sumeg-Ang, D.
A. (2023). Building Igorot Identity: Examining the Improvisation and
Anaphora in Selected Igorot Ethno Music of Salidummay Cultural Group, the
Living Anitos and the Petune. In Recent Trends in Arts and Social Studies Vol.
9 (pp. 39-56). B P International (a part of Sciencedomain International).
https://doi.org/10.9734/bpi/rtass/v9/6296C

Fan, Z. (2019). &R XRRZE & 19X 4L EE (Activating the Cultural Genes
Embodied in Chinese Agricultural Civilization). 7 W %717 (Agriculture
Knowlege), 14, 1-1.

282



Fan, Z. (2022). &5¢tH B 1545 23847 (An Analysis of the Characteristics of Yu
Guangzhong’s Self-reflection Poetry). #FE2L 5 #( & (Cross-Straits Lifelong
Education), 25(2), 73-80.

Fei, Y. (2023). The Differences in Thinking Patterns Between English and Chinese in
Chinese Students’ English Writing. In Proceedings of the 2nd International
Conference on Education, Language and Art (ICELA 2022) (pp. 277-285).
Atlantis Press SARL. https://doi.org/10.2991/978-2-38476-004-6 36

Feng, Z., & Patulny, R. (2021). Should I Use My ‘Weak’ Social Capital or ‘Strong’
Guanxi? Reviewing and Critiquing Two Theories in the Context of Western-
Chinese = Migration.  Journal  of  Sociology, 57(2), 464-482.
https://doi.org/10.1177/1440783320925152

Fitch, B. T. (1988). Beckett and Babel: An Investigation into the Status of the Bilingual
Work. University of Toronto Press.

Francis, J. (2006). Unlocking the Black Box: Researching Poetry Translation
Processes. In Translation and Creativity: Perspectives on Creative Writing
and Translation Studies (pp. 59—74). Continuum.

Fu, Y. (2019). Bt F B T K ERZEGE/) i B EHFF (A Study of Eileen
Chang’s English Novels in Self-translation from Bourdieu’s Sociological
Perspective). | ZRIMEYM R K2 (Guangdong University of Foreign Studies).

Gafurovna, R. Z. (2021). Translation Theory: Object of Research and Methods of
Analysis. International Journal of Progressive Sciences and Technologies,
24(2), 35-40.

Gao, Q. (2001). The Difficulty in Translating Chinese Poetry as Exemplified by Ezra
Pound. Comparative  Literature: East & West, 3(1), 83-98.
https://doi.org/10.1080/25723618.2001.12015296

Gargani, A. (2016). Similes as Poetic Comparisons. Lingua, 175-176, 54—68.
https://doi.org/10.1016/j.lingua.2015.10.019

Ge, T. (2020). X #6757 & T HIXEEILady Windermere'’s Fan ;X 1£ K G55 (A Study
of the Chinese Translation of the Play Lady Windermere’s Fan from the
Perspective of Cultural Studies). - 85MNETE X2 (Shanghai International

Studies University).

Gentes, E., & Bolderen, T. Van. (2021). Self-translation. In S. G. Kellman & N.
Lvovich (Eds.), The Routledge Handbook of Literary Translingualism.
Routledge. https://doi.org/10.4324/9780429298745

Grutman, R. (1998). Auto-Translation. In M. Baker (Ed.), Routledge Encyclopedia of
Translation Studies (pp. 17-20). Routledge.

Grutman, R. (2009). Multilingualism. In M. Baker & G. Saldana (Eds.), Routledge
Encyclopedia of Translation Studies.

283



Grutman, R. (2013). Beckett and Beyond. Orbis Litterarum, 68(3), 188-206.
https://doi.org/10.1111/01i.12022

Gu, Y. (2012). RAHEETEMN LKL H I (Yu Guangzhong’s Influence and
Controversies in Hong Kong). ZL IS5 FhrZRA X L2RIZ 4k (Journal
of Yancheng Teachers University Humanities & Social Sciences Edition),
32(1), 34-39.

Gu, Y. (2019). £EH1Z7: kx99 2 F (Yu Guangzhong’s Biography Endless
Nostalgia). 13T X2 1 ikt (Changjiang Literature & Art Publishing House).

Guan, M. (2018). L8/ 62 20T IR 159 B TERIEE 1 i 55 (Shanghai/Taiwan:
A Cross-Domain Study of Ji Xian’s Modernist Poetry Writing). f£ZRIFSE R
% (East China Normal University).

Guo, Z., Yi, X., Sun, M., Li, W., Yang, C., Liang, J., Chen, H., Zhang, Y., & Li, R.
(2019). Jiuge: A Human-Machine Collaborative Chinese Classical Poetry
Generation System. Proceedings of the 57th Annual Meeting of the Association

for  Computational  Linguistics:  System  Demonstrations,  25-30.
https://doi.org/10.18653/v1/P19-3005

Hadla, L. (2015). Coherence in Translation. Research on Humanities and Social
Sciences, 5(5), 178—184.

Hambali, G., Masadi, M. A., Rohman, M. N., Rizki, G., & Aliyah, A. (2023). Forms,
Techniques, and Meanings in Abu Al-Aswad Al-Duali’s Poems. Proceedings
of the 4th Annual International Conference on Language, Literature and
Media (AICOLLIM 2022), 59—69. https://doi.org/10.2991/978-2-38476-002-
27

Han, H. (2018). The Influence of Differences in Values between Chinese and Western
Cultures on Communication Modes. Proceedings of the 6th International

Conference on Social Science, Education and Humanities Research (SSEHR
2017), 180—-183. https://doi.org/10.2991/ssehr-17.2018.43

Hao, H., Zhang, H., Chen, Y., & Dong, Y. (2023). Study of Stylistic Deviation in Two
Selected Poems from I am a Rohingya. Journal of Innovation and
Development, 4(1), 50-53.

Hariyanto, S. (2003). Problems in Translating Poetry.

Hays, P. L. (2015). Hemingway as Social and Political Writer. The Hemingway
Review, 34(2), 111-117. https://doi.org/10.1353/hem.2015.0011

He, H., Usami, S., Rikimaru, Y., & Jiang, L. (2021). Cultural Roots of Parenting:
Mothers’ Parental Social Cognitions and Practices From Western US and

Shanghai/China. Frontiers in Psychology, 12.
https://doi.org/10.3389/fpsyg.2021.565040

284



Heltai, P. (2014). Quality Levels in Translation. In J. Horvath & P. Medgyes (Eds.),
Studies in Honour of Marianne Nikolov (pp. 475-486). Lingua Franca Csoport.

Henry, K. (2019). The State of Translation in China: Appraisal of the French Version
of President Xi Jinping’s The Governance of China. CLINA, 5(1), 11-26.
https://doi.org/10.14201/clina2019511126

Higgins, C., & Walker, R. (2012). Ethos, Logos, Pathos: Strategies of Persuasion in
Social/Environmental = Reports. Accounting Forum, 36(3), 194-208.
https://doi.org/10.1016/j.accfor.2012.02.003

Hinton, D. (2008). Classical Chinese Poetry: An Anthology. Farrar, Straus and Giroux.

Hokenson, J. (2013). History and the self-translator. In Self-Translation : Brokering
Originality in Hybrid Culture (pp. 39-60). Bloomsbury Academic.
https://doi.org/10.5040/9781472542038.ch-003

Hokenson, J. W., & Munson, M. (2006). The Bilingual Text History and Theory of
Literary Self-Translation. Routledge. https://doi.org/10.4324/9781315759838

Holenstein, E. (2020). Aisthesis and Logos — One or Two? Two Kindred Poems by
Qianlong Di and Goethe. In K.-Y. Lau & T. Nenon (Eds.), Phenomenology
and the Arts: Logos and  Aisthesis (pp. 59-85). Springer.
https://doi.org/10.1007/978-3-030-30866-7 5

Holmes, J. S. (1988). Translated!: Papers on Literary Translation and Translation
Studies. Rodopi.

Hong, W., Liu, R.-D., Ding, Y., Hwang, J., Wang, J., & Yang, Y. (2021). Cross-
Country Differences in Stay-at-Home Behaviors during Peaks in the COVID-
19 Pandemic in China and the United States: The Roles of Health Beliefs and
Behavioral Intention. International Journal of Environmental Research and
Public Health, 18(4), 2—14. https://doi.org/10.3390/ijerph 18042104

Hong, Z., & Liu, D. (2005). #7/F 5 A #15 & (History of Modern Chinese Poetry) (Y.
Zhang (Ed.); 1st ed.). 6 ZL K2 H ikt (Peking University Press).

Horbacauskien¢, J., KasperaviCiené, R., & Petroniené, S. (2016). Issues of Culture
Specific Item Translation in Subtitling. Procedia - Social and Behavioral
Sciences, 231, 223-228. https://doi.org/10.1016/j.sbspro.2016.09.095

Hou, Z. (2003). 15 27 IR FH AR TWR-U L OFR =KL AT+
1> (The Contribution of the Lan Xing Shi She to the Development of Xian Dai
Shi She-Centering on Three Polemics in the 1950s). X ZZ#r1£ (Literature in
a New Key), 51-72.

Hu, H. C. (1999). Cohesion and Coherence in Translation Theory and Pedagogy.
WORD, 50(1), 33—46. https://doi.org/10.1080/00437956.1999.11432482

285



Hu, M. (2022). 3175 )11 B 3 3R 09 E0 3 SR8 AN 777% X BRI EIESE) &
BERR A5 (Translation Strategies and Methods of Stan Lai’s Self-translated

Plays: The English Translation of Selected Plays of Stan Lai as an Example).
HRIEX X F 1615 (Forum for Chinese Literature of the World), 3, 93-102.

Hu, T. (2013). A Case Study of Formal Translation of Tang Poetry. Theory and
Practice in Language Studies, 3(12), 2343-2349.
https://doi.org/10.4304/tpls.3.12.2343-2349

Hu, X. (2015). “BEBE"HEHE X F1E1E (The New Meaning and Dilemmas of
Min Jian Xie Zuo). #A5A/F 1815 (Tribune of Social Sciences), 8, 163—190.

Hua, Y. (2023). The Translation Strategies of Chinese Reduplicated Words From a
Skopos Theory Perspective. Sino-US English Teaching, 20(4), 151-157.
https://doi.org/10.17265/1539-8072/2023.04.005

Huda, N., & Sa’dudin, 1. (2019). Stylistica of Maulid Simtud Durar’s Repetition
Created by Habib Ali Bin Muhammad Husein Al-Habsyi. Jurnal Al-Bayan:
Jurnal  Jurusan  Pendidikan =~ Bahasa  Arab, 11(2), 232-253.
https://doi.org/10.24042/albayan.v11i2.4815

Huntsinger, C. S., & Jose, P. E. (2009). Parental Involvement in Children’s Schooling:
Different Meanings in Different Cultures. Early Childhood Research
Quarterly, 24(4), 398—410. https://doi.org/10.1016/j.ecresq.2009.07.006

Hussain, J., Shahzad, S. K., Sadaf, N., Farman, H., & Sarwat, S. (2020). Rhetorical
Analysis of Surah An Naba of the English Translated Version by Muhammad
Marmaduke Pickthall. International Journal of English Linguistics, 10(5),
240-249. https://doi.org/10.5539/ijel.v10n5p240

Ibragimovna, G. M., & Ismatova, G. (2022). Figurative Words and it’s Types in
English. Miasto Przysztosci, 28, 303-307.

Imami, T. R., Mu’in, F., & Nasrullah. (2021). Linguistic and Cultural Problems in
Translation. Proceedings of the 2nd International Conference on Education,
Language, Literature, and  Arts (ICELLA 2021), 178-186.
https://doi.org/10.2991/assehr.k.211021.024

Inpok, N., Webb, R. K., & Nimmannit, S. (2019). An Analytical Study of Figurative
Language Used in Emily Dickinson’s Selected Poems. Veridian E-Journal,
Silpakorn University (Humanities, Social Sciences and Arts), 12(3), 1066—
1080.

Isai, K. I. A., Lin, T. M., Ching, H. S., Selvajothi, R., & Maruthai, E. (2020). Using
Rhetorical Approach of Ethos, Pathos and Logos by Malaysian Engineering
Students in Persuasive Email Writings. Malaysian Journal of Social Sciences
and Humanities (MJSSH), 5(4), 19-33.
https://doi.org/10.47405/mjssh.v5i4.386

286



Jafari, Z., & Karimnia, A. (2015). A Survey of Poetry Translation According to
Antoine Berman’s (1985) Text Deformation System: A Case Study of English
Translation of Book II of Mathnavi Manavi. Journal of Applied Linguistics
and Language Research, 2(2), 54-65.

Jakobson, R. (1959). On Linguistic Aspects of Translation. In R. A. Brower (Ed.), On
translation (pp. 232-239). Harvard University Press.

Jamal, V., & Langroodi, A. A. A. (2022). Synesthesia in Mahmoud Darwish and
Qahar Asi’s Poems A Case Study on Don’t Apologize for What You’ve Done
and from the Fire from the Silk. Journal of Comparative Literature , 14(26),
93-123.

Ji, C. 2021). ®EF S5 HHI#HFAXZE (On the Mysterious Relationship Between
Emperors and Dragons). #EFFrZ#K (Journal of Xiangnan University),
41(3), 33-37.

Jiang, C. (2021). 21 2FT TIHFRM T B IRFESE X AE A (Spatial Oscillation and
Meaning Generation in 21st Century Chinese Worker Poetry). 25 A X 15
(Contemporary Literary Criticism), 2, 134—139.

Jiang, S. (2005). ALK, REBRREHAXFEH —XTHIIIXFRAR”
(Realistic Concern, Underclass Consciousness and New Humanism: On the
Phenomenon of Worker Literature). X Z & IE (Literary and Artistic
Contention), 3, 30-32.

Jibreel, 1., Sharafuddin, M., & Al-Shameri, H. H. (2021). Translation of Twenty
Yemeni Short stories: Evaluation of the Problems and the Strategies Employed.
International Journal of English Language & Translation Studies, 9(2), 19—
30.

Jin, B. (2018). Reduplication in Classical Chinese Poetry. Universiteit Leiden.

Jin, S. (1999). &tH: =FE5—HIF%EX (Yu Guangzhong: Translator of Three-
in-One). In Q. Su (Bd.), 2 51 X- mAFSE4L 1 ZF K16 X Z (Knotted
Webs and Poetic Style: Essays on Yu Guangzhong’s 70th Birthday Celebration)
(pp. 15-42). Chiu Ko Publishing Co.,Ltd.

Jones, A. (2020). Beowulf: A Translation in Blank Verse. University of South Carolina.

Jones, F. R. (2011a). Poetry Translating as Expert Action (Vol. 93). John Benjamins
Publishing Company. https://doi.org/10.1075/btl.93

Jones, F. R. (2011b). Poetry Translating as Expert Action (Vol. 93). John Benjamins
Publishing Company. https://doi.org/10.1075/btl.93

Jones, F. R. (2011c). The Translation of Poetry. In The Oxford Handbook of
Translation Studies. Oxford University Press.
https://doi.org/10.1093/0xfordhb/9780199239306.013.0013

287



Jones, F. R. (2019). Literary translation. In M. Baker & G. Saldanha (Eds.), Routledge
encyclopedia of translation studies. Routledge.

Juraboyeva, G., & Usmonova, S. D. (2023). Exploring the Cultural Aspects of
Alliteration in English and Russian Linguistics. Fergana State University
Conference, 385-393.

Jirgens, A.-S., Darragh, L., Peace, P., Agha, R., Viana, J. N., & Richards, 1. (2024).
Studying Science in Pop Culture through Textual Analysis. An Introduction to
Examining Science in Visual Texts — Street art, Comics and (animated) Film.

Journal of Science Communication, 23(03).
https://doi.org/10.22323/2.23030401

Karoly, A. (2014). Translation in Foreign Language Teaching: A Case Study from a
Functional Perspective. Linguistics and Education, 25(1), 90-107.
https://doi.org/10.1016/J.LINGED.2013.09.009

Karwacka, W. (2016). Anthropomorphism in Translation: Human/animal Binary,
Distance and Proximity. In P. Gorszczynska & W. Karwacka (Eds.), Pod
pretekstem stow: ksiega jubileuszowa dla Profesora Wojciecha Kubinskiego
(Issue 4, pp. 359-375). Czgsci Proste.

Kayaalti, M. (2021). A Short Critique on Dylan Thomas’s “Do Not Go Gentle Into
That Good Night.” RumeliDE Dil ve Edebiyat Arastirmalar: Dergisi, 09, 229—
335. https://doi.org/10.29000/rumelide. 984784

Kenesei, A. (2010). Poetry Translation through Reception and Cognition: The Proof
of Translation is in the Reading. Cambridge Scholars Publishing.

Khamdamovna, M. U. (2021). The use of Irony in Uzbek Poems as a Speech
Decoration. Central Asian Research Journal for Literature, Philosophy and
Culture, 2(11), 17-20.

Kim, R. (2006). Use of Extralinguistic Knowledge in Translation. Meta, 51(2), 284—
303. https://doi.org/10.7202/013257ar

Kipling, R. (1943). 4 Choice of Kipling’s Verse (T. S. Eliot (Ed.)). Charles Scribner’s
Sons.

Klavan, S. A. (2019). Sung Poems and Poetic Songs: Hellenistic Definitions of Poetry,
Music and the Spaces in between. The Classical Quarterly, 69(2), 597-615.
https://doi.org/10.1017/S0009838820000075

Koller, W. (1979). Einfiihrung in die Ubersetzungswissenschaft. Quelle & Meyer.

Kostopoulou, G. (2007). The Role of Coherence in Text Approaching and
Comprehension: Applications in Translation Didactics. Meta, 52(1), 146—155.
https://doi.org/10.7202/014729ar

Kukkonen, K. (2013). Flouting Figures: Uncooperative Narration in the Fiction of
Eliza Haywood. Language and Literature: International Journal of Stylistics,

288



22(3), 205-218. https://doi.org/10.1177/0963947013489238

Kurnia, P. D. A., & Bram, B. (2021). Translation Procedures of Culture-specifc Terms
in Indonesian Poems in On Foreign Shores. Linguistik Indonesia, 39(2), 181—
203. https://doi.org/https://doi.org/10.26499/11.v39i2.255

Kuvandikovich, S. A. (2019). Inversion as a Stylistic Instrument in Poetic Speech.
Proceedings of The ICECRS, 3.
https://doi.org/https://doi.org/10.21070/icecrs.v3i0.297

Lai, X. (2021). R ARG 5 S8 “BMEL" XA ES M50 (Visual Systems and
the Transmedia Practice of Surreal Poetry in Taiwan). X = 72¥7% (Literary
Review), 49-56.

Lambrecht, K. (2000). When Subjects Behave Like Objects. Studies in Language,
24(3), 611-682. https://doi.org/10.1075/s1.24.3.06lam

Landers, C. E. (2001). Literary Translation: A Practical Guide. Multilingual Matters.

Latif, A., Ajmal, M., & Magbool, S. (2022). A Stylistic Analysis of Robert Frost’s
Selected Poems. Journal of Development and Social Sciences, 3(II).
https://doi.org/10.47205/jdss.2022(3-11)08

Lea, R. B., Elfenbein, A., & Rapp, D. N. (2021). Rhyme as Resonance in Poetry
Comprehension: An Expert-novice Study. Memory & Cognition, 49(7), 1285—
1299. https://doi.org/10.3758/s13421-021-01167-0

Lefevere, A. (1975a). The Translation of Poetry: Some Observations and a Model.
Comparative Literature Studies, 12(4), 384-392.

Lefevere, A. (1975b). Translating Poetry: Seven Strategies and a Blueprint. Van
Gorcum.

Lefevere, A. (1992). Translation, Rewriting, and the Manipulation of Literary Fame.
Routledge.

Li, L., & Xiao, H. (2019). The Influence of Differences between Chinese and Western
Diet Culture on International Business. International Journal of Arts and
Social Science, 2(2), 102—110.

Li, Q. (2012). 20 #£7 th [FH 3 157 f 5% (A Study of Modern Poetry Genres in 20th
Century China) (J. Zhao (Ed.)). FE*t &85 H k4t (China Social Sciences
Press).

Li, S. (2023). “FLHM"1E 17 I (Review of Nine Regions). F7EFZL £ AZ#K (Social
Sciences In China Press).

Li, W., & Ma, Y. (2021). E a7k A B8 ¥ 5% Mg s (Cultivation of Marine
Spiritual Qualities for People in the Future). 778 A ZZ R (#H BRI FZ k)
(Journal of Ningbo University Educational Science Edition), 43(2), 2-5.

289



Li, Xi., & Wang, H. (2007). Jh ZE &8, AN EH—FEXT L4 (ERILEF
B9 X 1k ¥ ) (Frontier Poetry, Macro Examination-Review of Ren
Wenjing’s Cultural Interpretation of Tang Dynasty Frontier Poetry). A77€A
¥ (Times Figure), 1, 157-157.

Li, Y. (1990). X AERFHE R —EEGBFARILER (KE) M (SKIEHRT)
(A Poetic Philosophy of Life - Read Taiwanese Poet Yu Guangzhong’s Tian
Wen and Tug of War with Eternity). & /£/X & (Masterpieces Review), 1, 39—
42.

Li, Y., Tang, C., Lu, J., Wu, J., & Chang, E. F. (2021). Human Cortical Encoding of
Pitch in Tonal and Non-tonal Languages. Nature Communications, 12(1),
1161. https://doi.org/10.1038/s41467-021-21430-x

Liang, X. (2004). AR Z . RIEF 1516 (The Magnificent Poet: An Essay on the
Poetry of Yu Guangzhong) [ 7+ M K % (Su Zhou University)].

https://kns.cnki.net/kcms2/article/abstract?v=3uoqlhG8C447WN1SO36whB
a000kzJ23ELn_-3AAgJSenmUaXDTPHrLyh-EVFLOp1Y-
J7CBMu3PbrjUlo5uSNrAmdfYycNRxY &uniplatform=NZKPT

Liao, Z. (1992). fiX Tk (A Brief Discussion of Poetry Genres). X 5%/~
(Wen Xue Yi Chan), 5, 14-16.

Lin, H., & Hui, Y. (2016). The Translation of “Chinese Elements” in Mao Zedong’s
Poems. Proceedings of The Fifth Northeast Asia International Symposium on
Language, Literature and Translation, 74—80.

Lin, J. (2019). FE“R" 5 F7“H "X XF b2 3] (Comparative Study of Chinese
Dragon and Western Dragon). “£7x(/Z/ 7/ (Kao Shi Zhou Kan), 37.

Lin, J. C. (1972). Modern Chinese Poetry: An Introduction. University of Washington
Press.

Lin, M. C. (1965). Tradition and Innovation in Modern Chinese Poetry. University of
Washington.

Liu, H. (2020). 21 t##47“#] T 153" B 52 4/F % (Research on the Phenomenon of
Chinese Worker Poetry in the 21st Century). B 1 K5 (Heilongjiang
University).

Liu, M. (2020). A Study of College English Translation Strategies Under the Influence
of Eastern and Western Cultural Differences. Proceedings of the 6th
International Conference on Humanities and Social Science Research

(ICHSSR2020), 323-325. https://doi.org/10.2991/assehr.k.200428.070

Liu, W.-C., & Lo, 1. Y. (1975). Sunflower Splendor: Three Thousand Years of Chinese
Poetry. Indiana University Press.

290



Liu, Y. (2013). Z5X BB 1FAI B E 5 B 7~ (The Evolution and Revelation of English-
Chinese Picture Poetry). #/F X F( 242 %5) (Jian Nan Literature Jing Dian
Jiao Yuan), 9, 242-243.

Liu, Y. H. (2011). Syntactic Differences and Foreign Language Reading Anxiety: An
Investigation of Taiwanese University Students. Ohio State University.

Liu, Z., & Liu, H. (2021). A Study on the Translation of the White Paper of the Chinese
Government from the Perspective of the Functional Equivalence A Case
Study of the Translation of Fighting COVID-19: China in Action. Academic
Journal  of  Humanities &  Social  Sciences, 4(7), 70-76.
https://doi.org/10.25236/AJHSS.2021.040713

Long, J. (2013). Translation Definitions in Different Paradigms. Canadian Social
Science, 9(4), 107-115.
https://doi.org/10.3968/j.css.1923669720130904.2703

Lourenco, F. (2002). Contrast, a Rhetorical Device in Euripidean Lyric. Euphrosyne,
30, 39-48. https://doi.org/10.1484/J.EUPHR.5.125641

Low, P. (2003). Translating Poetic Songs: An Attempt at a Functional Account of
Strategies. Target International Journal of Translation Studies, 15(1),91-110.
https://doi.org/10.1075/target.15.1.051low

Lu, W., & Fang, H. (2012). Reconsidering Peter Newmark’s Theory on Literal
Translation. Theory and Practice in Language Studies, 2(4), 741-746.
https://doi.org/10.4304/tpls.2.4.741-746

Lu, Y. (2019). &£t IR EE S XL1IAE (Yu Guangzhong’s Poetry Writing
and Cultural Identity). RA X5 (Quanzhou Literature), 2, 68-71.

Lufiani, R. (2023). The Translation Techniques on Rupi Kaur’s: The Sun and Her
Flowers . Universitas Pasundan.

Luo, H. (2019). B3R EFIFAEFAIRK (Exploring Poetic Styles in Guo Moruo’s
Modern Poetry). Z 71t 4% (Eastern Forum), 4, 32-47.

Luo, Q. (1978). M Z/EZR=IEH (From Xu Zhimo to Yu Guangzhong). 7R ¥ H iR
#t (Elite Books).

Luo, Q. (2020). N E T4 FHREE—MWZE1FIH —+F12 (More Than a Survival
Strategy Twenty Years of Internet Poetry). #7737 77 7/ (Yangtze Jiang Poetry
Journal), 4, 29-34.

Luo, W. (2022). HRIFHMMTIRF 5IRFE —hUTAMEFRNE RS
2 415 (Local Aesthetics and Geographical Turn in Chinese Modern Poetry -

The Formation and Naming of Regional Poetry Groups in Jiangxi as an
Example). g/1E1¥iE (Chuang Zuo Ping Tan), 3, 53-56.

291



Luo, Z. (2002). #1FH 1€ Z X i L1t (History of Chinese Modern Poetry) (Y.
Feng & Z. Luo (Eds.); 1st ed.). #+ &R Z @k B ikt (Social Sciences
Academic Press).

Lyu, Y., & Han, Z. (2023). Applying Data-driven Learning in Self-translation of
Academic Discourse: A Case Study of a Chinese Medical Student. Frontiers
in Psychology, 14, 1-10. https://doi.org/10.3389/fpsyg.2023.1071123

Ma, G. (2015). Food, Eating Behavior, and Culture in Chinese Society. Journal of
Ethnic Foods, 2(4), 195-199. https://doi.org/10.1016/J.JEF.2015.11.004

Ma, W. (1987). £ & R M 1F T EI1E (On the Poetry Translation of Zha Liang

Zheng). In Y. Du (Ed.), —MNEEELZEF.: 25 - HFEFxEL (4
Nation Has Arisen: In Memory of the Poet-Translator Mu Dan). 5T A AN R H
R4t (Jiangsu People’s Publishing House Co., Ltd.).

Ma, Y. (2021). The Comparisons of Hypotaxis and Parataxis in English and Chinese.
International Journal of Social Science and Education Research, 4(2), 268—
271.

Madrakhimova, I. B. (2022). The Interpretation of Autumn in the Poetry of Usman
Azim. Galaxy International Interdisciplinary Research Journal, 10(10), 336—
340. https://doi.org/https://giirj.com/index.php/giirj/article/view/281 1

Magher, M. (2017). Reasons We Use Alliteration.
https://education.seattlepi.com/reasons-use-alliteration-6735.html

Mai, G. (2012). The Critical Study On Xu Yuanchong’s Theory of Metrical
Translation. Overseas English, 4, 139—143.

Mar, K. K., & Win, S. (2020). The Use of Alliteration and Its Effects in Hopkin’s
Poems. Mandalay University of Foreign Languages Research Journal, 11(1),
20-29.

Mason, I. (2001). Coherence in Subtitling: The Negotiation of Face. In F. Chaume &
R. Agost (Eds.), La Traduccion en los Medios Audiovisuales (pp. 19-31).
Jaume I University of Castellon.

Masoudzade, A. B., & Rad, N. F. (2023). Analyzing Poetry Translation Strategies in
Sohrab-e Sepehri’s Poems. Journal of New Advances in English Language
Teaching and Applied Linguistics, 5(1), 1069-1087.
https://doi.org/10.22034/Jeltal.2023.5.1.1

Matin, A. A. (2021). Turkish Soaps: Understanding Pleasure Among Iranians and the

Underlying Political Economy. Jurnal Komunikasi: Malaysian Journal of
Communication, 37(2), 19-36. https://doi.org/10.17576/JKMJC-2021-3702-
02

Matiu, O. (2008). Translating Poetry Contemporary Theories and Hypotheses.
Professional Communication and Translation Studies, 127-134.

292



Mauk, K. L. (2017). Qualitative Designs: Using Words to Provide Evidence. In
Evidence-based Practice for Nurses: Appraisal and Application of Research
(pp. 221-254). Jones & Bartlett Learning.

Melloni, C., & Basciano, B. (2018). Reduplication across Boundaries: The Case of
Mandarin. In The lexeme in descriptive and theoretical morphology (pp. 339—
380). Language Science Press.

Memon, M. 1., Tunio, F.-N., & Awan, M. (2021). Stylistic Analysis of the Poem ‘If’
by Rudyard Kipling. International Journal of English Research, 7(1), 35-37.

Menzel, K., Lapshinova-Koltunski, E., & Kunz, K. (2017). New Perspectives on
cohesion and coherence: Implications for translations. Language Science
Press.

Merriam, S. B., & Tisdell, E. J. (2015). Qualitative Research: A Guide to Design and
Implementation (4th ed.). John Wiley & Sons.

Miao, Y. (2021). MR ZHEFAR KT FA—FENALESEEREZ (From
Ivory Tower Poet to Warrior Poet - Li Ying’s Life and Writing
Transformation). AF25JE5E % ke F IR 41 = Rl F Mk (Journal of Langfang
Normal University Social Sciences Edition), 37(4), 5—12.

Miller, R., & Greenberg, R. A. (1981). Genre. In Poetry (pp. 158-202). Macmillan
Education UK. https://doi.org/10.1007/978-1-349-06317-8 8

Ming, J. (2020). B EEB RN “AMN"THARZOM 2 518 %F (Core Views and
Controversies in the Study of “Nine Regions” in China in the Past Hundred
Years). #FE# = (Geography Teaching), 18, 8-12.

Mirzayev, H. A. (2020). Consonance as an Expression of Artistic Expression in the
Modern Lyrical Genre. Proceedings of the First International Volga Region
Conference on Economics, Humanities and Sports (FICEHS 2019), 374-378.
https://doi.org/10.2991/aebmr.k.200114.089

Mohamad, H. A. (2022). Analysis of Rhetorical Appeals to Logos, Ethos and Pathos
in ENL and ESL Research Abstracts. Malaysian Journal of Social Sciences
and Humanities (MJSSH), 7(3), 1-23.
https://doi.org/10.47405/mjssh.v7i3.1314

Monget, E. (2020). Computational Stylistics: A Study of Enjambment. Université de
Strasbourg.

Moss, J. (2014). Right Reason in Plato and Aristotle: On the Meaning of Logos.
Phronesis, 59(3), 181-230. https://doi.org/10.1163/15685284-12341266

Moynihan, H., & Patel, C. (2021). Restrictions on Online Freedom of Expression in
China. The domestic, regional and international implications of China’s
policies and practices.

293



Muhudullaev, F. (2023). Inversion As A Syntactic Opportunity. Science and
Innovation, 2(1), 402—405.

Mujiyanto, Y. (2020). Intratextual Factors in Source Text Trimming for Indonesian-
English Machine Translation. IOP Conference Series: Materials Science and
Engineering, 846(1), 1-13. https://doi.org/10.1088/1757-899X/846/1/012043

Munim, R., & Islam, S. M. (2014). The Author as Self-Translator: A Conversation
with Syed Manzoorul Islam. World Literature Today, 88(3), 66—68.
https://doi.org/10.1353/wl1t.2014.0138

Murthy, M. L., & Ghosal, M. (2014). A Study on Aristotle’s Rhetoric. Research
Journal of English Language and Literature, 2(4), 249-255.

Muxamatjonova, D. R. qizi. (2022). The Effectiveness of the Use of Repetition
Translation in Poetry. Central Asian Research Journal for Interdisciplinary
Studies, 2(1), 369-372. https://doi.org/10.24412/2181-2454-2022-1-369-372

Najafi, E., Valizadeh, A., & Darooneh, A. H. (2022). The Effect of Translation on
Text Coherence: A Quantitative Study. Journal of Quantitative Linguistics,
29(2), 151-164. https://doi.org/10.1080/09296174.2020.1774297

Neagu, M. (2015). Extra-textual and Intra-textual Differences between Alternative
Romanian Translations of Shakespeare’s King John. In E. Croitoru (Ed.),
Translation Studies: Retrospective and Prospective Views (Vol. 18, pp. 71—
80). Editura Casa Cartii de Stiinta.

Negryshev, A. A. (2020). The Macrostructure of News Media Text: Discursive
Approach. Russian Linguistic Bulletin, 1(21), 154—156.

Neshkovska, S., Kitanovska-Kimovska, S., & Andonovska-Trajkovska, D. (2021).
Translators’ Dilemmas in Translating Poetry: The Case of Gane Todorovski’s
Poetry in English. Studies in Linguistics, Culture, and FLT, 9(1), 21-39.
https://doi.org/10.46687/SILC.2021.v09101.002

Newmark, P. (1981). Approaches to Translation. Oxford: Pergamon Press.
Newmark, P. (1988). A Textbook of Translation. Prentice-Hall International.

Newmark, P. (2001). 4 Textbook of Translation. Shanghai: Shanghai Foreign
Language Education Press.

Ngiigi, wa T. (2009). Translated by the Author: My Life in Between Languages.
Translation Studies, 2(1), 17-20.
https://doi.org/10.1080/14781700802496134

Nida, E. A. (1964). Toward a Science of Translating. Brill Archive.

Nida, E. A. (1993). Language, Culture and Translation. Shanghai Foreign Language
Education Press.

294



Nie, Y. (2020). & EH & B FFH D K3 (Classical Chinese Poetry Classification
Study). X 5Z# &(_F) (Literature Education), 10,116-117.

Nitta, Y. (1986). Problems of Machine Translation Systems: Effect of Cultural
Differences on Sentence Structure. Future Generation Computer Systems, 2(2),
101-115. https://doi.org/10.1016/0167-739X(86)90004-X

Nord, C. (1988). Ubersetzungshandwerk —"Ubersetzungskunst. Was bringt die
Translationstheorie fiir das literarische Ubersetzen? Lebende Sprachen, 33(2),
51-57. https://doi.org/10.1515/1es.1988.33.2.51

Nord, C. (1997). Defining Translation Functions. The Translation Brief as a Guideline
for the Trainee Translation. /lha Do Desterro, 33, 41-55.

Nord, C. (2005). Text Analysis in Translation: Theory, Methodology, and Didactic
Application of a Model for Translation-Oriented Text Analysis. Rodopi.

Nord, C. (2014). Translating as a Purposeful Activity: Functionalist Approaches
Explained. Routledge.

Oripova, G. M. (2021). Genesis And Essence Of Genre Concept. The American
Journal of Social Science and Education Innovations, 03(12), 90-94.

Othman, A. A. M. (2023). Cohesion and Coherence for Poetry Interpretation and
Translation. Arab World English Journal For Translation and Literary Studies,
7(2), 176—196. https://doi.org/10.24093/awejtls/vol7no2.13

Ouyang, Y. (2012). Giving Birth to the Self. In R. Wilson & L. Gerber (Eds.), Creative
constraints: Translation and authorship (pp. 67-75). Monash University
Publishing.

Owen, S. (2006). The Late Tang: Chinese Poetry of the Mid-Ninth Century (827-860).
Harvard University Asia Center.

Pan, L., & Zhou, M. (2020). A Study on Fang Zhong’s Translation of Tao Yuan-
Ming’s Poems from the Perspective of Supermemes of Translation. Journal of
Literature and Art Studies, 10(11), 979-984. https://doi.org/10.17265/2159-
5836/2020.11.003

Pellatt, V., & Liu, E. T. (2010). Thinking Chinese Translation. Routledge.
https://doi.org/10.4324/9780203849316

Peng, Y. (2020). K& iF: w5 EMNEHE NS (Picture Poetry: A Cross-Media
Fusion of Poetry and Painting). J#7£E A Z 7K (Hubei Institute of Fine
Arts Journal), 02, 72-77.

Perry, M. (2015). Western Civilization: A Brief History (11th ed.). Cengage Learning.

Piciucco, P. P. (2017). The Use of Animal Imagery in Ted Hughes’s Animal Poems.
In C. Concilio & M. Festa (Eds.), Word and Image in Literature and the Visual
Arts (Vol. 4, pp. 187-202).

295



Pilshchikov, 1. (2016). The Semiotics of Phonetic Translation. Studia Metrica et
Poetica, 3(1), 53—104. https://doi.org/10.12697/smp.2016.3.1.03

Pisanski Peterlin, A. (2019). Self-translation of Academic Discourse: The Attitudes
and Experiences of Authors-translators. Perspectives, 27(6), 846—860.
https://doi.org/10.1080/0907676X.2018.1538255

Platas, M. L. D., Bermudez, H., Ros, S., Gonzalez-Blanco, E., Corcho, O., Gémez, O.
K., Hernandez-Lorenzo, L., De Sisto, M., de la Rosa, J., Pérez, A., Diez, A.,
& Rodriguez, J. L. (2022). Description of Postdata Poetry Ontology V1.0. In
Tackling the Toolkit: Plotting Poetry through Computational Literary Studies
(pp- 19-34). Institute of Czech Literature of the Czech Academy of Sciences.
https://doi.org/10.51305/ICL.CZ.9788076580336.02

Popovi€, A. (1976). Dictionary for the Analysis of Literary Translation. University of
Alberta.

Pound, E. (1915). Affirmations. New Age.

Pratiwi, M., Mulyanto, T. S., & Suminar, A. R. (2019). Students’ Strategies and
Problems in Translating a Poem. English Education and Applied Linguistics
(EEAL) Journal, 2(3), 179-187.

Prynne, J. H. (2010). Difficulties in the Translation of “Difficult” Poems. Cambridge
Literary Review, 1(3), 155-161.

Putra, O. P., Setianingrum, H. W., Alawiyah, S., Fitriyah, & Juniato. (2020). Analysis
of Figurative Language in Bohemian Rhapsody’s Lyric by Queen. LADU:
Journal of Languages and Education, 1(1), 43-50.
https://doi.org/10.56724/ladu.v1i1.10

Qin, F. (2008). FREVS [KIb —RILH (WMARK) « (WARZTHKFE) Tt
(In Bed VS Out of Bed - An Appreciation of Yu Guangzhong’s Double Bed
and "If There‘s War Raging Afar). X Z7¥7% (Literature Review), 3, 17.

Quackenbush, K. C., Quackenbush, D. A., Epe, P. K. C., & Epe, P. I. T. C. (2019).
Stylistics Analysis of Sonnet 18 by William Shakespeare. International
Journal of Applied Research, 5(5), 233-237.

Raft, Z. (2012). The Limits of Translation: Method in Arthur Waley’s Translations
of Chinese Poetry. Asia Major, 25(2), 79-128.

Rahimovna, T. M. (2022). Anticipating problems in translating alisher navoi’s works
into English. ACADEMICIA: An International Multidisciplinary Research
Journal, 12(5), 747-750. https://doi.org/10.5958/2249-7137.2022.00485.2

Rakei, F. (2021). Some Reflections on the Translatability or Untranslatability of
Contemporary Persian Poetry . Language Studies, 12(2), 311-350.

Rigby, M. B. (2017). Interliminal Tongues: Self-translation in Contemporary
Transatlantic Bilingual Poetry. University of Oregon.

296



Risnawaty, R., Sembiring, M., Fadilah, 1., Subagiarti, H., & Hasibuan, A. (2022).
Macrostructure Analysis of Indonesian-Translation and Source Texts of the
World Health Organization’s Covid-19 Pandemic Guidance. Indonesian
Journal of Applied Linguistics, 12(2), 533-544.
https://doi.org/10.17509/ijal.v12i2.43858

Rojo, A., Ramos, M., & Valenzuela, J. (2014). The Emotional Impact of Translation:
A Heart Rate Study. Journal of Pragmatics, 71, 31-44.
https://doi.org/10.1016/j.pragma.2014.07.006

Rong, G. (2020). “F=" LMD L BRITFHNIEESEE (Poetic Divergence:
Readers and Writers of Modern Poetry). Z£722 A (Central China Academics),
2, 234-246.

Rong, Y., Chang, H., & Cheung, C. C.-H. (2018). Topic-comment Constructions in
L1-Chinese Learners’ English. 32nd Pacific Asia Conference on Language,
Information and Computation, 567-576.

Rothbaum, F., Weisz, J., Pott, M., Miyake, K., & Morelli, G. (2000). Attachment and
culture: Security in the United States and Japan. American Psychologist,
55(10), 1093—1104. https://doi.org/10.1037/0003-066X.55.10.1093

Saks, L. (2022). Cultural and Linguistic Challenges of Poetry Translation. Analysis of
the English Translations of ,,Dwoje Ludzienkéw” by Bolestaw Le$mian.
Bibliotekarz Podlaski Ogolnopolskie Naukowe Pismo Bibliotekoznawcze i
Bibliologiczne, 56(3), 279-296. https://doi.org/10.36770/bp.733

Sanatifar, M. S., & Cha’bi, M. N. (2021). On Translation of Implicatures in Croskery’s
English Translations of Moradi Kermani’s Stories for Children. Journal of
Foreign Language Teaching and Translation Studies, 6(3), 119-138.

Sanchez, E., Garcia, J. R., & Bustos, A. (2017). Does Rhetorical Competence
Moderate the Effect of Rhetorical Devices on the Comprehension of
Expository Texts beyond General Comprehension Skills? Reading and
Writing, 30(3), 439—462. https://doi.org/10.1007/s11145-016-9684-2

Sang, Z. (2010). #R¥T B % (o] & 5 777% (Exploring Self-Translation Issues and
Methods). SFEHFZS (Foreign Languages Research), 5(123), 78-83.

Sang, Z. (2011). An Activity Theory Approach to Translation for a Pedagogical
Purpose. Perspectives, 19(4), 291-306.
https://doi.org/10.1080/0907676X.2011.590591

Sanitrova, A. (2020). Comparative Study of Translations of Lyrics by Bob Dylan.
Masaryk University.

Saydaliyeva, M. (2021). Application of Alliteration in Literary Works in the Field of
Onomatopoeis. Current Research Journal of Philosophy Sciences, 2(11), 113—
116. https://doi.org/10.37547/philological-crjps-02-11-25

297



Scheub, H. (2002). The Poem in the Story: Music, Poetry, and Narrative. University
of Wisconsin Press.

Schmidt, S. J. (1976). Texttheorie: Probleme e. Linguistik d. sprachl. Kommunikation.
Fink.

Seng, A. F. K. (2020). Three Millennia of Chinese Poetry. Revista Brasileira de
Literatura Comparada, 22(41), 103-109. https://doi.org/10.1590/2596-
304x20202241afk

Shan, D. (2019). ZJ1E 5= £ 4 (Translator Yu Guangzhong) (1st ed.). AT RKZFH
kR4t (Zhe Jiang University Press).

Sharif, F. D., & Khameneh, R. Y. (2015). A Model for Translating Poetry Based on
the Lefevere’s Theory on Poetry Translation and Dastjerdi’s Model. ELT
Voices- International Journal for Teachers of English, 5(4), 53—65.

Sharma, L. R. (2018). Discerning Sound Devices and Senses in English Poetry.
International Journal of Research and Analytical Reviews, 5(3), 935-949.

Shelley, P. B. (2008). A Defense of Poetry. In 4 Defense of Poetry and Other Essays.
Dodo Press.

Shen, H. (2019). R FIRAE X F 5 EE XH 1T (An Exploration of the
Significance of the Xiang Zheng Shi Pai in Literary History). 454 X 2 (Ming
Ri Feng Shang), 3.

Shen, L., Guo, X., & Chen, M. (2020). Compose Like Humans: Jointly Improving the
Coherence and Novelty for Modern Chinese Poetry Generation. 2020
International Joint Conference on Neural Networks (IJCNN), 1-8.
https://doi.org/10.1109/IJCNN48605.2020.9206888

Siew, Y. (2022). A Study on the Changes of Poh Seng Titt’s Gan Zai Feng Yu Zhi
Qian, You Meng Ru Dao Poetic Style. Universiti Tunku Abdul Rahman.

Simic, C. (1989). The World Doesn’t End: Prose Poems. Harcourt Brace Jovanovich.

Siu, W. F. A. (2012). “Yu Kwang-chung as a Self-translator: A Case Study of The
Night Watchman” [The University of Hong Kong].
https://doi.org/http://dx.doi.org/10.5353/th_b5060581

Sirkintt, H. G. (2022). The Power of Self-Translation: Insomnia Café as a Case Study.
Ceviribilim ve Uygulamalari Dergisi, 32, 105-120.
https://doi.org/10.37599/ceviri.1089128

Smith, D. N. (2019). What Is Called Rhythm? In B. Glaser & J. Culler (Eds.), Critical
Rhythm (pp. 40-59). Fordham University Press.
https://doi.org/10.2307/j.ctv8jp01t

Smith, K. S. (2017). Coherence in Machine Translation. University of Sheffield.

298



Sorvari, M. (2018). Altering Language, Transforming Literature: Translingualism and
Literary Self-translation in Zinaida Lindén’s Fiction. Translation Studies,
11(2), 158-171. https://doi.org/10.1080/14781700.2017.1399820

Steiert, A., & Steiert, M. (2011). Medical Translation Basics. Multilingual, 22(5), 27—
28.

Stockwell, P. (2014). Atmosphere and Tone . In The Cambridge handbook of stylistics
(pp. 360-374). Cambridge University Press.

Stog, V. (2008). Translating Poetry. Terminologie de La Traduction, 1(2), 188-201.

Su, Z. (2021). The Avant-Garde Course and Trajectory in Modern Poetry —Take
Taiwan Surrealism from 1930 to 1960 as an Example. Tamkang University.

Sun, J. (2020). ThEAI AR £ BRI F——R NI R HFIREIE (A Warrior of
Solitary Warfare A Singer of the Times On Guo Xiaochuan and His Poetry).
FEF T WA ZZ#R (Journal of North China University of Technology), 32(1),
93-100.

Supatmiwati, D. (2016). Translation Shift of Verb and Sentence Style from English

into Bahasa Indonesian. The Fourth International Conference on Education
and Language (4th ICEL 2016), 257-260.

Suryani, Y. (2021). Repetition As A Contemporary Portrait in Poetry (A Study of the
Use of Majas in Poetry during the Covid-19 Pandemic Period). International
Conference on Education of Suryakancana (IConnects Proceedings), 405—411.
https://doi.org/https://doi.org/10.35194/cp.v010.1378

Takahashi, T. (2019). Autobiographical Self-translation — Translator as the Author,
Narrator and  Protagonist.  The  Translator, 25(2), 118-129.
https://doi.org/10.1080/13556509.2019.1588932

Tan, W. (2012, October). {GHiIPEEIK) & Tid (Preface of Xin Jiang Shi Pai). 7
STk (Xin Jiang Xi Shi Pai ).

Tan, X. (2021). A Comparative Analysis of Hypotaxis and Parataxis between Chinese
and English: a Case Study of Zhang Peiji’s Translation of Ba Jin’s Sunrise on
the Sea . Lecture Notes on Language and Literature, 5(1), 46-51.

Tang, H. (2022). “#INE F N AHFK KX H1FE Z#F (The Origin of the Modern
Frontier Poetry and the Debate on its Poetic Style). ZEEX ZHF % (Western
Literature and Art Studies), 1, 21-28.

Tang, J. (2021). Differences Between Chinese and English Thinking from the Use of
Nouns in Chinese and English. Proceedings of the 2nd International
Conference on Language, Art and Cultural Exchange (ICLACE 2021),20-25.
https://doi.org/10.2991/assehr.k.210609.005

299



Tang, T. (2018). Comparative Study of Chinese and Western Cultural Differences in
British and American Literature. 3rd International Conference on Education,
E-Learning and Management Technology (EEMT 2018), 593-597.

Tao, W. (2009). Fa &5 (History of Poetry) (Ist ed.). i EAH % F bRt
(Encyclopedia of China Publishing House).

The State Council Information Office of the People’s Republic of China. (1993). &2
JE o] &S 1 [F 92— (The Taiwan Issue and the Reunification of China).

Thomas, D. (1957). The Collected Poems of Dylan Thomas: The Original Edition.
New Directions.

Tisgam, K. H. (2014). Translating Poetry: Possibility or Impossibility? Journal of
College of Education for Women, 25(2), 511-524.

Tobalase, A., Ogbonna, E., & Alao, O. (2017). Conflict and Resolution: The Roles of
Language, Culture, Gender and Literature. In O. Chijioke (Ed.), Discourse on
Peace and Conflict: An Interdisciplinary Approach. Emaphine.

Todorov, T. (1990). Genres in Discourse. Cambridge University Press.

Toolan, M. (2015). Poetry and Poetics. In R. H. Jones (Ed.), The Routledge Handbook
of Language and Creativity (pp. 231-247). Routledge.

Tsur, R. (2021). Acoustics and Resonance in Poetry: The Psychological Reality of
Rhyme in Baudelaire’s “Les Chats.” Studia Metrica et Poetica, 8(1), 7-39.
https://doi.org/10.12697/smp.2021.8.1.01

Van Dijk, T. A. (2019). Macrostructures. Routledge.
https://doi.org/10.4324/9780429025532

Vésquez, 1., McMahon, F., Murphy, R., & Schneider, G. S. (2022). The Human
Freedom Index.

Wang, B. (2004). P& 539X ZF 5 = X (The Literary Historical Significance of
Internet Poetry). Y7 ;X124 (Jian Han Lun Tan), 5, 106—108.

Wang, C. (2010). (F2ERI%%E) H =“3" (Three “Beauties” in The Pearl Necklace).
P55 S 1E (Reading and Writing), 11, 14-14.

Wang, C. (2021). ik B #3+ BRI AN R MR HZE X (The People’s Nature of
Qi Yue Pai Poetry and Its Significance in the Anti-War Period). Z & /FSEA
FEIRI RFIZ AR (Journal of Chongging Normal University Social Science
Edition), 1, 28-39.

Wang, D. (2017). &2 TR 755755 (A Study of Xian Dai Pai’s Poetry in Taiwan,).
T & KZ (Ning Xia University).

300



Wang, F. (2021). “AM A EEREIE—L& (MER) HAR40EE (Jiu Ye
Poets’ Creative Writing Revisited - Commemorating the 40th Anniversary of

the Publication of the Jiu Ye Ji). ;F WA W # K Z b7 F 7K (Journal of
Wenzhou Polytechnic), 21(4), 79-87.

Wang, G. (2004). FEMIMIFHFEALE —L “E % F" (Experiments in
Poetry Forms Other Than Metre: On Picture Poetry). X ZZfF A% (Tianjin
Social Sciences), 2, 117-119.

Wang, J. (2007). FMETIER BIMNRERIR —88FAKIEFRZ (B
EEJLY B4 (A Deep Affection and Strong National Consciousness: An
Appreciation of Taiwanese Poet Yu Guangzhong’s White Jade Bitter Gourd).
Modern Chinese (/€1 X), 66-67.

Wang, L. (2021). 20 #2730 E A IEE E1EIEm e — X (1) iFie. HiEEX
BEXLEE) G4l (A Study of Lin Yutang’s Self-translated Works in the 1930s
The Little Critic as an Example). 01t K= (Hebei University).

Wang, M. (2021). £ AR X Z L& ES 2 AT FEICE S B 1ESL#E (Theoretical
Construction and Creative Practice of the Nation-State Concept in Qi Yue Pai
Literature). g K= (Ji Nan University).

Wang, R. (2022). The Cultural Differences Between English and Chinese Idioms and
Translation. Proceedings of the 2022 International Conference on Creative
Industry  and  Knowledge  Economy  (CIKE 2022), 610-614.
https://doi.org/10.2991/aebmr.k.220404.118

Wang, S. (2019). Z/MI:FEHRAEFHILE~MAEEL L S5FA (Guo Xiaochuan:
China’s Outstanding Contemporary Proletarian Soldier and Poet). 5 & /&%
(_f) (Extensive Collection of the Party History), 9, 20-24.

Wang, W., & Liu, X. (2021). Spatiality and Temporality: The Fundamental Difference
between Chinese and English. Lingua, 251, 103011.
https://doi.org/10.1016/J.LINGUA.2020.103011

Wang, X. (2019). ZrZE1FRHFE (A Study of the Modern Frontier Poetry). 51t H
SE X% (Northwest Normal University).

Wang, Y. (2022). BB S HHRITER (201H£240—904E/K) (Review of Studies on
Mudan’s Poetry (1940s-1990s)). & /E/X &= (Masterpieces Review), 36, 88-90.

Wang, Z. (2021). D75 A M EA# 15 A9 (Branching Lines and the
Construction of Modern Poetic Forms in the May Fourth Period). X = 7¥7£
(Literature Review), 2, 176—186.

Wang, Z., Bukhari, N., & Tang, Q. (2023). The Basic Differences of Textual Cohesion
between English and Chinese. SHS Web of Conferences, 159.

301



https://doi.org/10.1051/shscont/202315901018

Wanner, A. (2018). The Poetics of Displacement: Self-translation among
Contemporary Russian-American Poets. Translation Studies, 11(2), 122—-138.
https://doi.org/10.1080/14781700.2017.1336641

Weber, D. J. (2005). A Tale of Two Translation Theories. Journal of Translation, 1(2),
35-74.

Wedayanti, N. P. P., Ariyaningsih, N. N. D., & Putri, . G. A. V. W. (2021). An
Analysis of Personification Found in John Meyer’s Selected Song Lyrics.
Journal of Humanities, Social Science, Public Administration and
Management, 1(3), 120-125.
https://doi.org/https://doi.org/10.51715/husocpument.v1i3.28

Wei, Y. (2006). M €3FEIE) F“AA1EFIK” (From Shi Chuang Zao to Jiu Ye Shi
Pai). #f X = & # (Xin Wen Xue Shi Liao), 04, 189-194.
https://kns.cnki.net/kems2/article/abstract?v=3uoqlhG8C44YLTIOA1TRK gc
hrJ08w1le7eWoV1]7pIMwH_GsknvhaqQIyIRKfaY AUWnNn2HDYXZqX5Jq
QvmLBH6dJVxDyCQbJD&uniplatform=NZKPT

Whyte, C. (2002). Against Self-Translation. Translation and Literature, 11(1), 64-71.

Wong, W. M. (2020). Perception of Lexical Tone — A fMRI Study. The Chinese
University of Hong Kong.

Wright, A. F. (1959). Buddhism in Chinese History. Stanford University Press.
https://doi.org/10.1515/9781503620674

Wu, J. (2011). Preface. In F. Wang & Y. Ma (Eds.), 4 Critical Anthology of Tang
Poems and their English Translations. Shaanxi People’s House.

Wu, J. 2021). REFHDEXKTFHR —BFBXFLN—NEERE (A
Ten-Year Gathering of Yu Guangzhong and Literary Friends in Shatin - A
Heartwarming Chapter in Hong Kong’s Literary History). %X X 2 1F 1t
(Review of World Chinese Literature), 60—64.

Wu, M. (2020). Reason Analysis of Differences in Reader Reception of Chinese
Bilingual Writers:A Contrastive Study of Eileen Chang and Yutang Lin.
Journal of Chengdu Normal University, 2, 84—89.

Wu, Q. (2019). A Comparative Study of Two Spanish Versions of the Poem Junzi
Xielao of Shi Jing. Journal of Literature and Art Studies, 9(2), 175-182.
https://doi.org/10.17265/2159-5836/2019.02.003

Wu, S. (2018). Research on the Phenomenon of Chinese Poetry in the 21st Century
(21 27 i [FriF B 5 %) (M. Lin (Ed.); Ist ed.). People’s Publishing
House.

302



Wu, T. (2016). ZE £ A RIBR IR X B HAVKEE—B BT (F) SFEEMEXE
& (A Look for Freedom in the Limits of Life - An Introduction to Mu Dan’s

Poem Spring and Related Issues). 7£ 71644 (The Northern Literary Studies),
6,36-41.

Wu, Z. (2015). XFIES F“Z 8”0 4L A 5 EH1%E (The Cultural Connotation
and Translation of “Crow” in Chinese and English Languages). #/ /€iEZX
(Modern Chinese), 5, 140—141.

X1, J. (2022, October 25). Full Text of the Report to the 20th National Congress of the
Communist Party of China. Ministry of Foreign Affairs, the People’s Republic
of China.

Xie, W. (1980, May 7). ZE#TRIUEFZE B (In the Face of a New Rise). JEAFH KR
(Guang Ming Daily).

Xie, Y. (2018). {2 R) +ENEFANBEFRIAMRILEM R (A Comparative
Study of the Effects of Rhetorlcal Expressmn in Fifteen English Translations

of Nostalgia). FF7F08FNA FZZR (LG F i R Z k) (Journal of Qigihar
University Philosophy & Social Science), 1 ] , 140-143.

Xiong, G. (2011). FriFmkRIE R Hap & ##4 (A Compendium of Modern Poetry
Genres and the Identification of Their Nomenclature). 2//£7¥1& (Chuang Zuo
Ping Tan), 3, 20-23.

Xu, J. (2021). The Language Features and Cultural Implication of Cantonese Opera
Librettos. Frontiers in Art Research, 3(2), 20-29.
https://doi.org/10.25236/FAR.2021.030205

Xu, J., Meng, L., Cao, C., & Lv, G. (1988). 4 Panoramic View of the Chinese
Modernist Groups 19861988 (1 FH L X rFEEAX 1986-1988). Tongji
University Press.

Xu, T. (2018). f2i&=F2EH) (&) (Interpreting Mu Dan’s Poem Spring). Z7x/Z 7/
(Kao Shi Zhou Kan), 94, 192—193.

Xu, X. (2016). = IEH1Z (Biography of Yu Guangzhong) (1st ed.). B[ KFEH kRit
(Xia Men University Press).

Yan, W. (2016). P /58 ¥ 5@ E M5 245 (Review and Summary of the Spirit of
the Western Ocean). %&£ 5% (Ocean World), 11, 48-55.

Yang, H. (2005). ZH5F3EI1EIR (On Li Ying’s Poetry). #BIFEA FFRAL =
B2k (Journal of Hainan Normal University Social Sciences), 4, 86-90.

Yang, H., & Xia, Y. (2009). EX % A BB E—EBERN (#x)

(Passion and Contemplation in the Years of Suffering - Reading Mudan’s

Poem Adulation). 7 B &K W X & & 8 # = B & Mk (Journal of

303



SouthwestUniversitySocial Sciences Edition), 7(1), 130-132.

Yang, Q. (2010). \“EEEE"2I“FT T a9 TELR R (A Critical Overview of
Writing from the Bottom to Worker Poetry). #FIFSEA F F IR SR F ik
(Journal of Hainan Normal University Social Sciences), 4, 35-39.

Yang, R. (1985). # BHEISEHN—xREH (BEZF/NY HEAT (A Review of Yu
Guangzhong’s White Jade Bitter Gourd). & /&&= (Masterpieces Review), 5.

Yang, R. (2020). ZHZ & /o] HEEIE 1 TR F 58 EFEHF (A Study of Yu
Guangzhong’s Self-translated Poetry under the Perspective of Husserl’s
Intentionality Theory). ST A HSE A ZF (Jiangsu Normal University).

Yang, X., & Gao, C. (2020). Translation Methods of Chinese Prose from the
Perspective of Functional Equivalence Theory—Taking the Translation of
Wild Grass by Zhang Peiji as an Example. OALib, 07(11), 1-10.
https://doi.org/10.4236/0alib.1106956

Yang, Y. (2020). ZEAT1E7H 15 T X0t Bl 8l 2 BE 7 —— [X{Lady Windermere’s Fan
B IELX B (A Study on the Translation of Dramatic Humor under the
Perspective of Modality Theory--Taking the Two Chinese Translations of Lady
Windermere’s Fan as an Example). 3 FH IfSE K% (Shenyang Normal
University).

Yang, Z., Cai, P., Feng, Y., Li, F., Feng, W., Chiu, E. S.-Y., & Yu, H. (2019).
Generating Classical Chinese Poems from Vernacular Chinese. Proceedings
of the 2019 Conference on Empirical Methods in Natural Language
Processing and the 9th International Joint Conference on Natural Language
Processing (EMNLP-IJCNLP), 6154-6163. https://doi.org/10.18653/v1/D19-
1637

Ye, H. (2010). £ 5EZ: 2 A 17 k7% (Generation and Trend A Study of the
Crescent Moon Society). ZRAEHSE K S (Northeast Normal University).

Yeh, M. (1995). On English Translation of Modern Chinese Poetry: A Critical Survey.
In E. C. Eoyang & Lin YaoFu (Eds.), Translating Chinese Literature. Indiana
University Press.

Yin, R. K. (2017). Case Study Research and Applications. SAGE Publications, Inc.

Yin, Y. (2020). Analysis of the Differences between English and Chinese Language
Structure. International Journal of Arts and Commerce, 9(2), 50-56.

Yip, W. (1997). Chinese Poetry: An Anthology of Major Modes and Genres (2nd ed.).
Duke University Press.

Yoon, S. K. (2021). Deborah Smith’s infidelity: The Vegetarian as feminist translation.
Journal of Gender Studies, 30(8), 938-948.
https://doi.org/10.1080/09589236.2020.1858039

304



Yousef, T. (2012). Literary Translation: Old and New Challenges. International
Journal of Arabic-English Studies, 13, 49—64.

Yu, G. (2002). RAHEFHKEIFE (Yu Guangzhong on Translation) (1st ed.). 1 [EXF5p
#11%F £ iR /A 5] (China Translation Corporation).

Yu, G. (2004). £++ Pk (The Seventeenth Birthday). In RIEFFZE (The Yu
Guangzhong Collection). B¢ X 2, 1 kx4t (Baihua Edition).

Yu, G. (2017). & A (The Night Wathman) (Q. Sun (Ed.); 3rd ed.). ST AR EXZ
H k4t (Jiangsu Phoenix Literature and Art Publishing, Ltd).

Yu, S. (2006). E GBI AR EIER T (A Review of Wang Tongzhao’s
Poetry During the Second Sino-Japanese War). & A A A% (Chongging
Social Sciences), 1, 70-72.

Yuan, Y., & Tu, G. (2022). An Empirical Study on Imagery and Emotional Response
in Chinese Poetry Translation—The Visual Grammar Perspective. Frontiers
in Psychology, 13, 1-10. https://doi.org/10.3389/fpsyg.2022.872497

Zang, K. (1980). = TR TF (About Misty Poetry). JT7ENFSEAFZ R (Journal of
Hebei Normal University), 1.

Zarema, K. (2005). Joseph Brodsky as Self-translator-Analysis of Lexical Changes in
His Self-translations. Michigan State University.

Zhang, D. (2006). 7t FEH 155 7% 4T (A Brief Analysis of Shen Yinmo’s Modern
Poems). Z/FIFZEF7K (Journal of Ankang Teachers College), 2, 1-11.

Zhang, G. (2015). FFFF %ML (History of Chinese Poetry). 3o]it# & 1 hxit
(Hebei Education Press).

Zhang, R. (2022). % it BEFHHAS €/#H (On the Inheritance and
Innovation of the Frontler Poetry in the Glorious Age of Tang Dynasty). 7777

I8 RS0 8 & ERIZRFIR (Journal of Qigihar Teachers College), 3, 38—
41.

Zhang, R., & Kulich, S. J. (2022). Chinese Values. In Encyclopedia of Quality of Life
and Well-Being Research (pp. 1-9). Springer International Publishing.
https://doi.org/10.1007/978-3-319-69909-7 357-2

Zhang, S. (2005). The Making of Modernity: A Study of the Modenist Chinese Poetry
in the 1960s [National University of Singapore].
https://scholarbank.nus.edu.sg/handle/10635/17018

Zhang, T. (2018). Revisiting “Seventeen—Year Literature” (1949-1966) in China from
a Neocolonial Perspective. CLCWeb: Comparative Literature and Culture,
20(7). https://doi.org/https://doi.org/10.7771/1481-4374.3333>

305



Zhang, Y. (2020). A Study of Cultural Translation from the Perspective of Cultural
Fax. OALib, 07(06), 1-12. https://doi.org/10.4236/0alib.1106450

Zhao, D. (2021). Difficulties in Poetry Translation. Sino-US English Teaching, 18(6),
165—168. https://doi.org/10.17265/1539-8072/2021.06.006

Zhao, H. (2017). An Intertextual Approach to Translation at the Micro-Level. Open
Journal of Social Sciences, 05(11), 119-127.
https://doi.org/10.4236/jss.2017.511009

Zhao, J. (2022). “HbIRFFZE K T A9 3 IR SCER F1 3L F BI4E (Geographical Practices
and Literary Creation in the Perspective of Geopoetics). F I X % (Foreign
Literatures), 2, 29-37.

Zhao, L. (Q018). “ S8 5" 15" S IF 2" 5 E 5 fCIF ARG LN (The
Sublime and the Secular-Panfeng Poetry Conference and the Spiritual
Direction of Contemporary Chinese Poetry). #i /iS5 K= (Hunan Normal
University).

Zhao, M. (2013). 1@ 153 L& 1 (A General Introduction to the History of Chinese
Poetry). NRXFH iktt (People’s Literature Publishing House).

Zheng, W. (2019). F3X a0 XL AR A ST bE R X B E C B E N B ~—IX“A
=T—1A R EXRER XWX EE A6 (Comparison of the Cultural
Connotations of English and Chinese Vocabulary and its Implications for
English Vocabulary Teaching - Taking the Comparison of the Symbolic
Meaning of the Term Moon in English as an E. Z&7Z/ 47 (English Square), 8,

45-46.

Zheng, Y. (2009). Text Coherence in Translation. English Language Teaching, 2(3),
53-57.

Zhou, Y. (2016). R EFZHE THRILFH (FRA) BEHF (A Study of Yu
Guangzhong’s Self-translation of The Night Watchman from the Perspective
of Reception Aesthetic). T4 )I|9NE & K= (Sichuan International Studies

University).

Zhu, G. (2000). FEFHL1F L (History of Modern Chinese Poetry) (2nd ed.). L
R K= 1 ik#t (Shandong University Press).

Zhu, J., & Cao, R. (2020). RELZEE—8FEH RAFTER TAFEFE (F
TA) BEEMSR (The Faithfulness of Unfaithfulness A Study of the
Retranslation of the Self-translated Poetry Collection The Night Watchman
under Lefevere’s Rewriting). A X475 (Foreign Studies), 8(1).

Zhu, Z. (Ed.). (1933). HE# X FAFK 155 (Selections of Poetry In The Great
Series of the New Literature 1917-1927). R A B FHBEJ R /A 5 (Young
Companion Book Printing Company).

306



Zhu, Z., & Tang, W. (2019). P 7“3t EE (Comparison of Chinese and
Western Dragon Cultures). &4 X 5< (Youth Literator), 23, 162—163.

Zou, S. (1997). MADHIRAEIREI LI R— B ik R B AR S R0 R R
(From the Early Xiang Zheng Shi to the Jiu Ye Shi Pai: A Brief Introduction
to the Development of Chinese Modernist Poetry). 7 24 JfsB A & F KR

(Journal of Jiangxi Normal University), 2.

307





